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the plain good looks of its price So get the vehicle you’ve had 
that you'll find irresistible. your eye on. Call 1-800-JEEP-EAGLE 
For just $13,872, you'll get for more information and the loca- 
the classic Jeep Cherokee 4x4 with __ tion of the dealer near you. And 
Lots of things will attract you standard power steering, a 2.5 litre don’t let this one get away. 
to Jeep, Cherokee — its classic styl- *% engine, and all the day-to- ‘ ' 
ing, rugged four-wheel drive, and « day reliability that comes There’ Only One Jeep*. 7 
legendary Jeep toughness. But it’s ‘ae With the Jeep name. A Division of the Chrysler Corporation. 


See limited warranties, restrictions, and details at dealer. *MSRP excluding title, taxes, destination charges, and options shown. Price correct at time of placement. 
Jeep is a registered trademark of Chrysler Corporation. Buckle up for safety. 
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THE PASSION To SEE 


Six women photographers share their vision of the 
Earth in all her glory 
BY JUDITH BOICE 


PADDLING POWELL 
Traversing this grand lake in a sea kayak may not be 
fast, but if serenity and great photos are your goal it’s 

well worth the effort 
BY TOM DOLLAR 


Dry IDEAS 
Great images can be made on and around water if 
you take care of yourself and your equipment 
STAFF REPORT 


MUENCH COUNTRY 
Sacred and beautiful places occupy the vision of this 
extraordinary photographer, and many of those 
places fall within a stretch of Utah reaching from 
Dinosaur Land to Four Corners 
BY THOM HARROP 


FILL FLASH FoR WILDLIFE 


Knowing when to push the shutter release and how 
to ensure good lighting quality will help you separate 
your images from the rest of the pack 
BY ART WOLFE AND MARTHA HILL 


COMMUNICATING WITH YOUR 
CUSTOM LAB 


Do you want the ultimate in color prints for your 
walls or portfolio? Here’s how to get them. 
BY STEVE DIEHL AND VICI ZAREMBA 


Boots To Go! 

There’s a lot more to outdoor footwear than just 
covering your socks—the right boots can keep your 
mind off your feet and on your photography 
STAFF REPORT 


MEDIUM FORMAT 
BUYER’S GUIDE 


The size and flexibility of the 35mm camera have 
made it the most popular system with a majority of 
photographers, but these modern medium format 
cameras may just change your mind 
BY STEVE ANCHELL, DEAN BRIERLY 
AND GORDON LEWIS 


Linde Waidhofer 


Technical Notes 


The photograph on the opposite page 
was taken with the Olympus IS-3 DLX. 
In order to capture the moment and 
show the utmost respect at the Vietnam 


Veterans Memorial, we had to work 
quickly. The IS-3's superfast autofocus 
mode was used to lock in on the subject's 


eyes. By choos- 
ing a shutter 
speed of 1/60th 
and an aperture of 4.5, the photogra- 
pher controlled depth of field to keep the 
foreground sharp and throw the back- 
ground out of focus. At 35mm the lens 
would be wide open. This is a test for any 
lens, whether fixed focal length or zoom. 
The IS-3 passed that test with flying 
colors. It delivered a photograph that 
is sharp from edge to edge. Through- 
out its zoom range, the IS-3 DLX gives 
critical sharpness, even at the extremes. 
In fact, the optional lenses, such as the 
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300mm, are matched to provide the 
same sharpness. The large and clear 
LCD panel enabled the photographer 
to choose from an astounding array 
of options with a touch of a button. It’s 
as if there’s a computer working with 
you to select exactly the program you 
need to create a great photograph or 
simply make a hard copy of your life. 
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This diminutive member of the rabbit 
family is a fascinating photographic subject 
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Bringing home photos of predators in 
their natural habitats is next to impossible 
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One of the most difficult shots in 


photography is the flash-filled close-up. 
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ast summer I stood under Rainbow Arch at Lake Powell, feeling 
dwarfed by its immensity, insignificant compared to its longevity and 
awed by its natural perfection. Fortunately, my visit was timed at the 
end of the day when the desert air was cooler, the light was warmer 
and the people were absent. Left alone with my thoughts, I was struck 
by a personal revelation: What chain of factors and catalysts had to be 
in place to make Rainbow Arch possible? The fact that, in this partic- 
ular location, ancient seas laid down sediment to form rock with the 
necessary grain to ultimately fragment and weather into such a perfect curve, 
Navajo Mountain rose in the distance to provide a seasonal deluge of snows to 
sculpt the rock and flaws in the sandstone caused the structure to collapse during 
its formation is too amazing. No one can 
come and not take a picture. No photogra- 
pher can feel unchallenged. No attempt is 
ever completely satisfying. 

From Dinosaur Land to the Grand 
Canyon and from Zion to Arches, the 
canyonlands of Utah and Arizona hold 
countless sculptures of equal or lesser 
majesty and mystery—spires and arches, 
slot canyons and mesas, all jutting up from 
or cutting into the land. For photographers 
who work with form, light and color, 
there’s no more spectacular place than this 
David Muench and Jack Dykinga: \and of red rock, clear air and changeable 

Endless discovery in skies. Some tourists pass through once in a 
canyon country. lifetime. Other people develop a life-long 
attachment. 

Certainly photographers tend to fall into 
the latter category, and no photographer is 
more readily associated with this country 
than David Muench. Every return compels 
him to look-at familiar features and vistas in 
a new light, or find yet-to-be-discovered 
rock forms and viewpoints. When we 
decided it was time again for us to feature 
this mecca in OUTDOOR PHOTOGRA- 
PHER, Muench was the obvious photo 
guide (see “Muench Country,” page 38). 

How you travel through the canyonlands 
and what you take is a matter of preference. 
Muench leans toward using four wheels or 
foot. Perhaps the most comfortable if not downright refreshing option is by 
boat. Some may prefer the powered variety (choosing to spend time pho- 
tographing rather than paddling), while Jack Dykinga chose the more casual 
kayak. He and writer Tom Dollar share their experiences in “Paddling Powell,” 
page 30. Regardless of water craft, keeping photo gear and supplies dry is 
always a paramount consideration, and we’ ve provided an abbreviated guide to 
some of the more popular products in “Dry Ideas,” page 34. 

Such grand landscapes should be recorded on as large a piece of film as pos- 
sible. Here, a compromise between size and portability is found in the medium 
format category that can be shot in various dimensions on 120 film. Our com- 
plete buyer’s guide introduces all the makes and models for your comparison 
shopping beginning on page 62. And if you can’t splash or bounce around 
canyon country this summer, apply the Muench and Dykinga principles to 
your favorite destination. 


—Steve Werner, Editor 
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(38-115mm) into a palm-size body. The new 115 lets you take a dramatic photo 
from a distance that would be “just another picture’ with a shorter lens. 


We put all the quality and value our reputation is built on into the |QZoom 115. 
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| Compatible 

Correction 
In “A Real Classic” in the April 
1993 issue, we incorrectly stated 
that the Leafscan digital back is 
compatible with the Hasselblad 500 
C/M Classic. The back actually 
requires one of the motorized Has- 

selblad models. 


| Positive Impact 

| Thanks for the helpful “Survival 
Guide To Batteries” in the April 
| 1993 Gadget Bag. Portable power is 
becoming an increasingly important 
| issue and some states are considering 
a ban on disposable batteries due to 
mercury and lithium contamination 
from waste landfills, incinerators and 
littering. Knowing this, I was happy 
to see a few rechargeable batteries 
included in your analysis. 

I'd like to add a bit to the nickel- 
metal hydride (NiMH) information. 
Even though current commercial bat- 
tery chargers aren’t specified for the 
NiMH, NiCd rechargers work fine. 
| Just keep the NiMH batteries in the 
charger for a longer time since they 
hold more power. The NiMH also 
has a lower impact on the environ- 
ment if manufactured without toxic 
metals such as cadmium. 

Michael Johnsen 
Washington, D.C. 


April Tips 

I’m not in the habit of writing to 
magazines, but I had to write and let 
you know how much I enjoyed the 
article “Traveler’s Crib Sheet’ by 
Bryan Peterson (April 1993 issue). 
Helpful tips and photographs to illus- 
trate the difference the tips could 
make—now this is what I expect 

from a photography magazine! 
Connie Sidbury 
De Ridder, Louisiana 


Climbing The 

| Environmental Peak 
I’ve always loved your maga- 
| zine—it’s an excellent source of 

technical tips and beautiful photos. I 

was disappointed, however, when I 

read Galen Rowell’s article “High 
| And Wild” in the February 1993 
issue. The climbing tactics used by 
Rowell and his party can hardly be 
| called high or wild. In fact, from an 
| environmental standpoint, their climb 


LEITERS 


is an abomination. They forced an 
unnatural line up the pristine Alpine 
face of Mount Proboscis by using 
electric drills and expansion bolts 
when there were literally dozens of 
unclimbed routes on the face that 
would have taken non-destructive, 
removable protection. And although 
Rowell mentions his party took nine 
days “preparing the route,” he 
doesn’t mention the placement of 
bolts that are clearly visible in the 
photo on page 32. 
Patrick Fortino 
Boulder, Colorado 


I agree that we took tactics used 
for short free climbs of extreme dif- 
ficulty and applied them to a climb 
in the high mountains. Although 
climbers have traditionally led each 
pitch from below “on sight” and 
thus resorted quite often to direct 
aids to hold their weight instead of 
free-climbing existing natural fea- 
tures, we indeed prepared the route 
in advance with ropes, removable 
protection devices and expansion 
bolts where necessary for safety. All 
but the bolts were removed both 
before and after our final ascent 
where all upward progress relied on 
natural features. 

I dispute your conjecture that 
“there were literally dozens of 
unclimbed routes on the face that 
would have taken non-destructive, 
removable protection.” The two 
existing routes on the face of Pro- 
boscis have expansion bolts where 
needed for safety, but every inch of 
the way was eventually led from 
below, utilizing only natural hand- 
and footholds. Having climbed for 41 
of my 52 years, I know that current 
Styles used for the shortest, most diffi- 
cult climbs of rock and ice have 
always evolved into techniques used 
on extreme ascents in the most 
remote regions of the world. I’m as 
concerned about minimum impact as 
you are, but I know from experience 
that the only way to keep it at zero is 
to stay home. —Galen Rowell 


Please address inquiries to: Letters to 
the Editor, OUTDOOR PHOTOGRA- 
PHER Magazine, 12121 Wilshire 
Boulevard, Suite 1220, Los Angeles, 
CA 90025-1175. 
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Photographer: David Muench 
Subject: Delicate Arch, Arches Na- 
tional Park, Utah 

Equipment: Linhof 4x5 field cam- 
era, 300mm Fujinon lens, Kodak 
Ektachrome 64 daylight 

Exposure: % sec. at /28 

Situation: One of Muench’s 
favorite hikes (he highly recom- 
mends it our readers) in Arches 
National Park, Utah, is the walk 
over Slickrock Trail to the bowl on 
the side of the hill opposite the park- 
ing lot. The path is wide and man- 
ageable for almost anyone most of 
the way. Once you get over the hill, 
the view is a big part of what the 
Canyonlands experience is all about. 
Muench especially likes the ancient 
feel of the area and the late after- 
noon light that gives color and form 
to unusual formations. 

During one such late afternoon 
walk on a clear winter day, Muench 
noticed that the light was even better 
than usual and raced back down the 
trail with his 4x5 and accessories. A 
storm had just passed, leaving a clear 
sky and beautiful, saturated color. 
(Muench points out that light of this 
quality has been rare in the past cou- 
ple years because of the effects of the 
eruption of Mount Pinatubo.) 

The spot from which the exposure 
was made is on high ground, allow- 
ing the photographer to shoot the 
sunset later and providing even 
warmer light for the image. This 
vantage point also gives a clear view 
of the La Salle Mountains through 
the Delicate Arch, adding important 
background detail and depth. 
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Thanks to the Benbo tripod’s unique Quick Lock 
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would make other tripods blush. So add a little 
spice to your photography. Get a Benbo tripod 
and let your imagination run wild. 
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Aerial Views 

I will be chartering a small plane 
to photograph Yosemite National 
Park. Can you offer some sugges- 
tions on the equipment I might need? 
I’m also concerned there may be 
snow on the ground. Is taking aerial 
pictures of snow-laden areas the 
same as or different from snow 
scenes from the ground? 

B. Bagley 
La Habra, California 

I’ve addressed aerial photography 
before, but aerials over mountains, 
especially those with snow-covered 
or light-colored granite peaks, may 
need some additional considerations. 

Treat your exposures from the air 
like ground landscapes by metering off 
the light-colored snow or white granite 
and open up 1% stops. Another method 
is to find a neutral gray area (approxi- 
mately 18 percent) and base your 
exposure on that. The two methods 
should give you the same exposure. 
There’s a tendency to overexpose 
mountain aerials due to haze, altitude 
and dark green forest areas. Bracket 
your exposures in %-stops. I regularly 
use automatic exposure bracketing so 
the camera takes three exposures every 
time I shoot a composition. 

To make your aerials more suc- 
cessful, shoot through open doors or 
windows—the plexiglass and reflec- 
tions of a closed window will signifi- 
cantly degrade aerial images that 
need all detail possible. Use quality 
zooms stopped down at least one stop 
to improve sharpness. The zoom will 
allow instantaneous changes in alti- 
tude and precise framing. My per- 
sonal choices are 28-105mm_ and 
80-200mm lenses, each on its own 
camera body. Use the slower slide or 
print films to achieve maximum 
detail and color. Above all (pun 
intended), use an experienced pilot. 
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Old-Age Chrome 


BY GEORGE LEPP 


Up-To-The-Minute 

Weather Information 

When I’m close to home, I tune in 
to National Oceanic and Atmospheric 
Administration (NOAA) weather 
broadcasts with a special radio 
installed in my van. These official 
government weather forecasts are 
available 24 hours a day and contain 
up-to-date information of any 
weather happenings in the area. The 
only problem is that the transmitting 


range of these broadcasts is only 
about 40 miles from the originating 
city and I soon drive out of range as 
photo subjects are pursued. 
Professional nature photographer 
John Netherton showed me a solution 
to the problems of keeping current on 
the weather when out of range of 
NOAA broadcasts or even finding 
out the official weather bureau infor- 
mation at a distant photo location— 
use The Weather Radio Network. By 
dialing a “1-900” number you can 


gain access to a 24-hour live weather 
radio broadcast in selected regions. 
Each broadcast averages from four to 
six minutes before repeating and a 
calling charge of 98 cents per minute 
is added to your phone bill. The ser- 
vice is the brainchild of photographer 
Rob Hoffman of Nashville, Tenn. 
The service presently covers 69 
NOAA facilities nationwide that 
serve all the coastal and marine areas 
of the continental United States as 


well as several inland locations. For 


more information, contact: The 
Weather Radio Network, 105 Space 
Park S, Nashville, TN 37211. 


What Are You Selling? 

In the March 1993 “Tech Tips,” a 
photographer wrote in about selling 
his first photograph. If a photogra- 
pher sells a print at a photo show, is 
there a form available to state that the 
purchaser can’t resell it for a profit or 
sell it to a publisher? Also, what 


rights does a publisher assume if I sell 
an image to a book or magazine? 

D. Larkin 

Churchville, Pennsylvania 

The original photographer owns 
the copyright to the photograph. The 
buyer of a print has a right to sell 
that print to another person for the 
enjoyment of owning and viewing 
the print, but the inherent image 
can’t be sold for commercial pur- 
poses. The buyer of the print can 
make a profit on your selling price 
when you become famous and every- 
one wants an original “Larkin.” Any- 
one wanting to use that image for 
republishing will have to come to 
you or your heirs for permission. 

It’s a good idea to place the copy- 
right symbol (*), your name and the 
year somewhere on the print, back or 
front. Include your address as well. A 
written agreement to educate the 
buyer of the print about the copyright 
isn’t a bad idea, either. When you sell 
an image to a magazine or any other 
publication, only “one-time rights” 
- are purchased. For more detailed 
information, see the sources listed in 
the next reader’s letter. 


More Information 
Needed 

I was disappointed to see your cur- 
sory response to the photographer 
inquiring about pricing his or her 
Photographs (in the March 1993 
“Tech Tips”). I recall the frustration 
of trying to answer the same questions 
for myself years ago and urge you to 
refer puzzled photographers to avail- 
able references that will not only help 
them price their work fairly, but also 
teach them to conduct their transac- 
tions in a professional manner. 

Two superb sources are the Ameri- 
can Society of Media Photographers 
(ASMP) and prolific stock photo 
shooter Jim Pickerell. ASMP pub- 
lishes a number of resources no 
Photographer should be without, 
including the Stock Photography 
Handbook, Professional Business 
Practices In Photography and Maga- 
zine Photography: A White Paper. For 
more information, contact: ASMP, 
419 Park Ave. S, Suite 1407, New 
York, NY 10016, (212) 889-9144. 

Jim Pickerell publishes a booklet 
titled Negotiating Stock Photo Prices 
as well as a newsletter, “Taking 


Stock.” For more information, con- | 


tact: 110 Frederick Ave., Suite A, 
Rockville, MD 20850, (301) 251-0720. 
G. Steve Jordan 

New York, New York 


Color Variables 
Another photo magazine suggests 
that the optimum time to use color 
slide film is 12 to 18 months from its 
expiration date. Still another maga- 
zine has stated that six months before 


expiration is the ideal time. All of us | 


serious amateurs would appreciate 
your comments. 


H. Dixon | 


Sherman Oaks, California 
The optimum time to use a color 


slide film is when you have a good | 


composition in front of your camera. 
The fact is, there are a number of 
more-important variables that proba- 
bly affect the final color of your slides 
more than the expiration date. 

The changes in the color of a film 
stock from the time it arrives in and is 
sold by a reputable store to the time it 
comes close to its supposed ideal date 
of use is usually very slight. Other 


considerations include how you store | 


the film before and after you expose 


it, the coatings of various lenses that | 
can produce slight differences in | 
color rendition, the infinitely variable | 


light conditions under which the film 
is exposed, how the film is processed 
and the freshness of the chemicals 
used. The bottom line is that today’s 
film manufacturers produce a product 
that’s a miracle in consistency. If you 
still think film aging is the determin- 
ing factor in good color, invest in the 
professional version of slide films 
that are released as close to optimum 
color as possible. 


What about print films? They have | 


expiration dates. The determining 


factor of optimum color is the person | 
operating the printing machine or | 
color enlarger at your lab. Are they | 
color-blind, did they have a bad day, | 
do they have a headache or even | 


care? They do care, and you can get 


great prints from new as well as | 
almost-expired print film. OP | 


Sa) 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George 
Lepp, 12121 Wilshire Blvd., Suite 
1220, Los Angeles, CA 90025. 


(read this fine print) 


The light is low. The fine-grained 
films are “slow.” Sports and wildlife 
subjects move fast. 

How do the pros bring it all 
together? Simple—they have better 
equipment than you. 

Until now! SIGMA offers all pho- 
tographers a new generation of super- 
fast zooms with maximum apertures of 
f/2.8: a 28-70mm and an APO 70- 
210mm. They fit the AF and MF 
mounts for all major SLR brands. 
AND, they’re affordable! 

These new zooms give “fast” a dou- 
ble meaning. 

First, they have exceptional light- 
gathering ability. Apertures open wide 
to allow use of the high shutter speeds 
with ISO 50-100 films: On a sunny day, 
1/1000 or 1/2000 sec. is possible; if the 
light drops four stops, you’re still safe 
with hand-holdable speeds. The 70- 
210mm has Sigma’s advanced APO 
design plus four elements of Special 
Low Dispersion (SLD) glass for pro- 
quality color rendition. 

Second, both zoom ranges let you 
respond quickly to subject needs. The 
28-70mm stretches to take in the 
widest scenes. The 70-210mm reaches 
out for distant subjects. 

Ask your photo retailer to show you 
all the benefits of SIGMA’s compact 
F/2.8 zooms. You'll buy LESS size and 
weight, MORE speed and quality. 


SIGMA 


SIGMA CORPORATION OF AMERICA 
15 Fleetwood Court, Ronkonkoma, NY 11779 
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A... Introducing The Sigma SA-300 


Combine All These Leading Features 


e Shutter speeds from 30 sec. to 1/4000 sec. ¢ Full automatic exposure mode, program exposure 
with shift, aperture, and shutter priority autoexposure 
plus metered manual. 


¢ Three autofocus modes: AF-S still subject autofocus; 
AF-C continuous autofocus; AF-P automatic switching 
between AF-S and AF-C. ¢ Full array of 30 interchangeable Sigma lenses, 8mm to 

1000mm available including lenses with built-in AF 


Single and consecutive film advance up to three 
and aperture control motors. 


frames per second. 


With These Important Essentials Most AF SLRs Leave Out 


e Three exposure metering modes for accurate readings e Auto bracketing assures a perfect exposure even in 
in any light, including central area partial metering difficult lighting. 
and average light metering. * LCD info panels atop camera and in viewfinder are 

¢ Capability for remote wireless release. illuminated for easy reading. 

¢ Preview button for checking depth of field. e Built-in data back. 

¢ Built-in automatic flash with 28mm coverage and red e AE lock, self-timer with countdown feature, provision 
eye reduction. Provision for fill and slow-synch for panorama adapter. 


included, as well as optional accessory flash offering 


; j i ¢ Mirror lockup minimizes camera vibration with long 
wireless TTL operation via three separate channels. 


lenses and long exposures. 


And Add These Exclusives 


¢ 11-segment, 8-zone evaluative metering. ¢ Unique, versatile SA dual lens mount provides outer 
bayonet to prevent vignetting with large aperture 
lenses and telephotos. 


Result! The Most Desirable, Easiest To Use 
Autofocus SLR You Can Own 


e Sure grip, ZEN finish for ease of handling. 


See the Sigma SA-300 at your dealer or write for free full color brochure. SIGMA 
15 Fleetwood Court, 
Ronkonkoma, NY 11779 
516-585-1144 


In Canada exclusively distributed by 
Gentec International, Markham, Ontario 
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t’s a dragon, it’s a bean sprout, it’s a bottle of 
Corona.” The cloud I’m watching from a Mexican 
beach transforms before my eyes: “It’s a sail-pow- 
ered chihuahua, no, it’s a camera bag with wings!” 
The power of metaphor—our ability to see the 
attributes of one thing in the characteristics of 
another—is one of the keys to creativity. A 
metaphor is a kind of mental acknowledgement 
that “things aren’t always what they seem,” that new per- 
mutations and _ possibilities 

always exist. “No metaphor is 1. 
too dumb,” that’s my motto. 
Ask my friends—I’m always 
playing around with some new, 
creative (read ridiculous) way 
of putting things together. 

A metaphor is a tremendous 
creative tool. It gives us an 
image to pursue as we focus the 
vision of a photograph. For 
example, I was in California’s 
San Francisco Airport one after- 
noon—the weather was lousy, 
the plane had been delayed and 
200 people (of which I was one) 
were trapped in the boarding 
area, bored out of their minds. 

I had a little point-and-shoot with me with a 35-70mm 
zoom lens. After reading the evening paper twice (like 
everyone else), I pulled it out of my bag and started look- 
ing for something to photograph. The airport architecture 


Net: 


aphor 

When your imagination takes flight, your 
photographs can soar into a dimension 
not of sight and sound, but of mind 


BY DEWITT JONES 


was clean and predictable, designed to lessen stress rather 
than energize the imagination. I couldn’t find anything that 
ignited me visually. I tried a shot of the repeating chair 
patterns, but it just wasn’t happening. “Come on, Dewitt, 
you keep writing about 
finding the extraordi- 
nary in the ordinary. 
Let’s see you do it.” 

I was beginning to 
feel rather self-con- 
scious stalking around 
the boarding area with 
my camera. I was sure 
I could feel the eyes of 
people staring (What is 
that man taking pic- 
tures of? Doesn’t he 
know how boring this 
is?) and my paranoia 
pushed me away from 
the seating area toward 


the windows. A lone traveler stood 
with his face pressed against the 
glass, gazing sadly out at the runway. 
I raised my camera and snapped a 
shot (Photograph #1). 

Then, as I stared through the view- 
finder, my eye was drawn up to the 
lights in the ceiling. “Wow, star- 
ships—my own Millennium Falcon,” 
I said to myself. Not the most cre- 
ative metaphor I’ve ever come up 
with, but a giant step up from the rep- 
etition of the chairs. 

Once I had the metaphor I began 
to follow it. “Could all airport lights 
be spaceships? What a perfect van- 
tage point from which to observe 
human boredom. If they’re in the 
ceiling, maybe they’ re in the sky, too. 
Maybe the airport is under attack!” I 
rushed to the window. To my great 
surprise, there were spaceships in the 
sky! The window was angled in such 
a way that the reflections of the room 
lights were flying among the clouds. 

I was lost in the metaphor now, 
lying on my back on the floor, trying 
to get the clouds and reflections 
together in one frame. The other 
travelers who now probably were 


staring were forgotten. I was con- | 


sumed in photographing the attack of 
the Cosmic Boredom Busters (Pho- 
tograph #2). Is the shot an award- 


winner? No, but it’s a heck of a lot | 


better than the shot of the man star- 
ing out the window, and the experi- 
ence I had taking it sure lifted my 
day out of the doldrums. 

You think metaphor is frivolous? 
Consider cardiologist Dr. H.J.C. 
Swan who, while watching sailboats 
off Newport one afternoon, saw the 
image of a catheter being pushed not 
tortuously into a vein but gliding 
through it effortlessly, pulled by a 
tiny sail. The result of this 
metaphoric thinking was the Swan- 
Ganz catheter, now used in nearly 
every hospital in the country. Or 
reflect on the man who sat at break- 
fast one morning considering the 
similarities between a waffle and a 
shoe tread—he went on to form a lit- 
tle company called Nike. I'll take a 
metaphor like that any day! 

Last summer I stopped in Point 
Reyes (north of San Francisco, Calif.) 
to photograph some sunflowers grow- 
ing just beyond a white picket fence. 
The flowers were beautiful but my 
images were pedestrian. If all you see 
is flowers, that’s what you’ll photo- 
graph (Photograph #3). 


Then I found myself saying, “It’s 
not a flower, dummy, it’s a sun- 
flower. Like the round yellow ball 
floating in the sky. Are the blemishes 
on its surface really small explo- 
sions—sunflower spots? Where do 
sunflowers go at night? Do they show 
up in gardens in China? If that’s the 
case, do they sneak back into our 
fields with the dawn? If I were here at 
first light, would I see a hundred little 
suns rising over the fence line? What 
if they were late—would they rise 


whenever they got back or wait till 
the following morning? Are there any 
stragglers today?” Lost again in the 
metaphor, I just had to check it out 
and what I found delighted me (Pho- 
tograph #4). 

Metaphors can lead your thinking 
on wonderful journeys, and you'll 
often find that they turn out to be 
more real than you could have ever 
dreamed. As I found in Point Reyes, 
the sunflowers “come up like thun- 
der—out of China ’cross the bay!” op 


Bruce Aussi 
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ome species of animals are photographed so 
much that it’s very difficult to generate income 
from their sales. Deer, elk and bear are some 
examples. While it’s necessary to have these 
images in your portfolio or stock files, there are 
many lesser-known species that can set you 
apart from other photographers as well as gen- 
erate income because of their relative obscu- 
rity. Many of these animals are rare, regional or simply 
don’t catch the eye of most photographers. The pika is one 
such mammal. 

When people see 
my pika photos they 
ask, “What’s that ani- 
mal?” The pika is one 
of the least-known 
and least-seen of the 
United States’: native 
mammals, and that’s 
because it lives mostly 
in the high mountain 
regions of the west- 
ern states, the Yukon 
and Alaska. Several 
subspecies are said 
to live in the lava 
valleys of north- 
eastern California, 
Oregon and south- 
western Idaho. I’ve 
found pikas up as 
high as 12,000 feet in 
Colorado but never 
below the 4000-foot 
elevation. One thing is 
absolute—they won’t 
be found away from 
the tumble-down bro- 
ken talus rocks that 
are scissored off 
mountainsides by erosion. Heat causes these rocks to 
expand in the summer and winter cold causes any moisture 
inside them to expand further, crowbarring off chunks and 
slabs that fall to valley floors below. This rubble is home 
to the pika, the smallest member of the rabbit family. 

There are two distinct species of pika. The collared pika 
is found in the Yukon Territory of Canada and Alaska. 
The average pika is found in the western United States 
16 Outdoor Photographer 


This diminutive member of the rabbit 
family is a little-known but fascinating 
photographic subject 
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from New Mexico to California and north to the southern 
halves of British Columbia and Alberta, Canada. These 
pikas are prevented from moving farther north by the 
Peace River that cuts British Columbia in half. And 
although the habitat is ideal, the collared pikas don’t 
extend their range farther south. 

When I photograph pikas, I go to the rock slides where 
I know they live: Mount Washburn in Yellowstone 
National Park and the Grand Tetons are good spots in 
Wyoming while Pike’s Peak, Rocky Mountain National 


Park and Mount Evans are good spots in Colorado. I’ve 
also found pikas at the top of Going to the Sun Highway 
in Glacier National Park and the Polychrome area in 
Denali National Park. 

When I get to the area, I just sit down on a rock and try 
to get comfortable. I’m always dressed in gray and brown 
camouflage and blend in well. The camouflage isn’t 
always needed, but I prefer to be as inconspicuous as I can. 


Nothing takes the place of patience in 
wildlife photography—just sit down 
for a while and stay still. 

Within a half hour at the most, 
you’ ll hear pikas calling to each other. 
The pika’s call is ventriloquistic—it 
sounds like it’s coming from all over 
and no place in particular. I can’t 
locate them by the sound, but their 
call alerts me that they’re out, and it 
then becomes a project of eagle-eye- 
ing every rock for a tiny gray mound 
of fur. You may be able to spot a pika 
scooting from one rock to another, 
but they ‘often sit motionless. 

Pikas are rather timid and you 
can’t go climbing after them. I usually 
sit and watch them for a while. As 
there’s very little, if any, vegetation 
among the talus rocks, sooner or later 
the pikas will have to leave the rocky 
area to feed on plants growing nearby. 

Being a member of the rabbit fam- 
ily, pikas don’t hibernate as animals 
such as the hoary or yellow-bellied 
marmots or various ground squirrels 
do. Pikas are little farmers—all sum- 
mer they build up piles of “hay” that 
they use as food in the winter. When 
they do feed, they eat live vegetation 
first. They cut off grass blades at the 
base and carry them to the top of a 
nearby rock where they can watch for 
danger as they eat. 

Pikas make this trip perhaps six 
or eight times, then gather grasses, 
forbes, shrubs and ferns, and cut them 
off piece by piece until they get a 
mouthful they then carry to a food pile. 
This is sometimes under a slab of rock 
that protects the food pile from mois- 
ture but is situated so the sun will shine 
on the vegetation to cure and dry it. 
When the winter snows blanket the 
entire mountain, the snow acts as an 
insulator and keeps the temperature 
underneath in the 20-degree range, 
even though the temperature above 
the snow may be minus-50 degrees. 

Be alert for weasels whenever you 
photograph pikas. The weasel and 
marten are the pika’s only real ene- 
mies that can follow it through its 
underground labyrinth. I’ve never 
seen a marten at a pika site, but I’ve 
seen weasels on a number of occa- 
sions. Marmots and ground squirrels 
may also be found in the area. 

When I’ve located a pika working 
on its food pile, I set up my camera so 
I can cover a couple of its travel 


routes. Although the pika may store its 
food on one or perhaps two different 
food piles, it gathers it from several 
different directions but usually returns 
over one or two trails. You can get 
close enough to photograph them with 
an 80-200mm lens, but I prefer noth- 
ing less than a 400mm. 

The tactics for photographing 
pikas are no different than those used 
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for photographing rabbits and wood- 
chucks in your backyard, with one 
major exception—photographing rab- 
bits and woodchucks requires a blind. 
Because of the pika’s jumble of rocks, 
you can usually find a boulder to sit 
on that’s below the eye-level of the 
boulder that the pika frequents. Then, 
as with all other types of wildlife, you 
just sit and wait. op 
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everal prints of bears grace 
the walls of our Mountain 
Light Gallery—my wife 
Barbara and I shot them in 
several locations in Alaska. 
The one that draws the 
most attention, however, 
shows an Alaskan brown 
bear standing up at close range in per- 
fect light and focus. I’m constantly 
asked, “How did you get that shot? 
Weren’t you absolutely terrified?” 

No—I was wary of Bart, the only 
grizzly to have a leading role in a 
Hollywood film, but I wasn’t terri- 
fied. Bart’s trainer, Doug Seus, is 
more cantankerous, but people 
wouldn’t respond to an exhibit print 
of him standing 
there looking mean, 
much less buy it for 
their wall. 

I had a dream 
opportunity to pho- 
tograph Bart stand- 
ing 10 feet tall and 
charging through 
Alaskan forests when 
Disney hired me to 
shoot promotional 
stills for “White 
Fang.” The shots are 
a great addition to 
my stock files, but at 
a price beyond their 
fees for use. People 
don’t look at my 
wild bear shots in 
the same way once 
they know I’ve pho- 
tographed captive 
animals. 

Wildlife photog- 
raphers face the 
Solomonic decision 
of cutting off their 
income from stock 
sales by only shoot- 
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Bringing home photos of predators in 
their natural habitats is next to 
impossible unless you learn to speak 
their language 


BY GALEN ROWELL 


ing truly wild animals or reducing 
the credibility of their best wild 
imagery by padding their files with 
tack-sharp captive portraits. A tight 
shot of Bart standing tall is far more 
likely to be chosen for greeting 
cards or advertisements than a wild 
bear image. 

The real worth of a nature photo- 
graph, like that of a human being, 
has little to do with how much cash 
can be generated by selling one- 
time rights. As I wrote in the final 
paragraph of my book Mountain 
Light, “Photographs are like gems. 
The real and the synthetic are often 
physically indistinguishable, but 
there is no question as to ultimate 
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value.” When the rationales are 
stripped away, the basic motivation 
for taking pictures of captive ani- 
mals boils down to dollars or grati- 
fication—it feels good to be fawned 
over as the person who went face- 
to-face with that grizzly. Human 
nature hasn’t changed a bit since the 
guy with the worst grizzly scars was 
elected to Congress. 

While photographing wildlife in 
Mount Diablo State Park (southeast 
of Berkeley, Calif.) near my home 
for National Geographic, I met a 
photographer who wanted to share a 
few of his local wildlife pictures 
with me. He claimed they were of 
totally wild animals and at first I 
resisted, expecting to be put in the 
awkward position of trying to think 
of something nice to say while 
struggling to find a coyote on an 
overexposed machine print with a 
10X loupe. Michael Sewell eventu- 
ally pulled out a poster of a bobcat 
with eyes that met my own with a 


haunting, primeval stare as if I was 
its prey. I was immediately suspi- 
cious—the image looked too good 
to be true. 

In years of roaming and running 
trails all over the San Francisco Bay 
area, I had never come across a bob- 
cat at such close range, much less 
photographed one. My best shot 
came from a wild animal park where 
I had to tap, tweet, meow and snap 
my fingers to get a bored captive 
bobcat with eyes that looked like 
Michelle Pfeiffer trying to answer 
the phone after a hard night to lift its 
head momentarily. 

Now it was my turn to ask, “How 
did you get that shot?” 

Michael said, “I called the bob- 
cat in.” 

“You what?” 

“T called it in to about 30 feet and 
it never knew I was human. I learned 
the Native American art of animal 
calling when I was a kid. My father 
and I went out hunting together all 


the time. Now I use calls of 
wounded animals to lure in preda- 
tors to photograph.” 

“You didn’t use a blind or remote 
camera?” 

“No, I was out in the shadow of a 
bush and wearing camouflage. As 
long as you stay still, predators don’t 
sense that you’re human. Their pat- 
tern recognition isn’t anywhere near 
as good as ours, and if they can’t 
smell or hear you, you’re just a blob 
to them—even if they figure out 
you’re a big, live blob.” 

“Didn’t the bobcat smell you?” 

“T doubt it. I brushed the area with 
skunk scent and fox urine to mask my 
odor—they’re smaller predators that 
aren’t threatening to a bobcat. I carry 
a repellent something like Mace 
because you never know when a 
cougar might show up.” 

“T thought cougars were scared of 
adult humans and never attacked 
without being provoked.” 

“That’s true if they know you’re 
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human. I’ve had both cougar and 
black bear pretty close. If they’re 
coming in to my wounded rabbit call, 
they’ re fixated on me as prey.” 

“That’s what’s so special about 
your poster. I’ve never seen a bobcat 
stare into the lens like that. It’s 
haunting.” 

“That photo won the grand prize 
in the 1990 California Fish and Game 
photo contest. I shot it at Point Reyes. 
Two other shots of mine won first 
prizes in other categories and I got 
the “Photographer of the Year” 
award, but it’s hard to break in to get 
published in the national magazines. 
They use lots of captive shots from 
game farms and zoos. By the way, if 
you ever want to go out calling with 
me, let me know.” 

I took Michael up on his offer on 
a day chosen by my tight schedule. 
Strong winds wafted away sounds 
in the middle of a hot spell when 
the predators were well-fed. One 
coyote came in close enough to 


photograph, while a bobcat we hap- 
pened to spot without calling in 
took off and never responded to our 
later calls. 

On another trip to a Marin 
County (California) park, Michael 
called a pair of gray foxes to within 
30 feet. The fox pictured here has a 
disfigured ear that’s likely to keep 
him off the slick pages of National 
Wildlife or Sierra. For me, however, 
this fox represents a more truthful 
and unself-conscious __ wildness 
that’s missing from captive por- 
traits. The torn ear is every bit as 
real as those grizzly scars on that 
pioneer congressman. 

After I caught the fox with my 
300mm f/2.8 lens on film pushed 
one stop in the last hour of warm 
light, I turned my camera on 
Michael while he tried calling 
again. Photographs have many of 
the same feelings as _ primitive 
vision, and it’s interesting to note 
that Michael appears better camou- 


flaged in the image than he did out 
there in plain sight. 

Michael has called in many Cali- 
fornia species, including bobcats, 
coyotes, cougars, bears, foxes, owls, 
hawks and eagles. He also uses 
blinds and custom remote camera 
systems for other wildlife work. 
Filmmakers from PBS and National 
Geographic have hired him for guid- 
ing and calling. 

So many people began asking him 
“How did you get that shot?” that he 
recently put together an hour-long 
video called “FairGame.” The tape, 
which explains his varied techniques 
in detail, is now available from 
Visual Pursuit of Marin County, 
(800) 944-0203. Unstaged sequences 
show bobcats and coyotes coming 
almost right up to his camera without 
knowing he’s there. It’s the next best 
thing to being out there yourself, and 
a poignant answer to those who say 
you have to use captive or tame 
predators to get close shots. oP 
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Nikon SB-21 Macro Speedlight 


ave you ever looked at 
a flower blossom and 
wished you could move 
in close with your 
macro lens and an elec- 
tronic flash to capture 
all the color and depth 
that had caught your 
attention? Chances are you decided 
the flash part was too complicated 
and that maybe someday you’d take 
the time to figure it all out. Actually, 
it can be easier than you ever imag- 
ined—most camera manufacturers 
offer accessory flash units with 
through-the-lens (TTL) automatic 
exposure that work even when the 
flash is a few inches from a close-up 
subject. Some flashes simply attach 
to the front of your lens while other 
manufacturers offer brackets to posi- 
tion one or more of the TTL flashes 
you may already own for perfectly 
exposed macro photographs of every- 
thing from ants to zinnias. 

There are lots of ways to use elec- 
tronic flash to light macro subjects, but 
the simplifying factor is that they all 
have automated TTL exposure. You 
may have been told that your TTL 
flash can’t be used closer than a few 
feet or gross overexposure will result. 
This may be true if a wide-open aper- 
ture is set on the camera, but if the lens 
is manually stopped down to f/11 or 
smaller, most TTL flashes will work 
as close as a few inches from that 


Saunders Macro Bracket II 
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One of the most difficult 
shots in photography is the 
flash-filled close-up. Here are 
some accessories to make 
the job easier. 


BY GEORGE LEPP 


beautiful flower. Most flashes are 
mounted on the camera’s hot-shoe on 
top the camera, and as you get close to 
a subject the flash points above the 
area you want illuminated by the addi- 
tional lighting. A whole camera bag of 
accessories can solve this and other 
macro flash problems. 

Let’s start with the simplest and 
least-expensive solution. An acces- 
sory flash cord replaces the flash on 
the camera and has another hot-shoe 
receptacle at the opposite end of the 
cord. This coiled cord carries all the 
signals between the camera and flash 
and allows you to take the flash off- 


camera and direct the light where you 
want it. You can usually position the 
flash with one hand while holding the 
camera with the other. Preset the 
desired close focus so all you have to 
do is move in and out to focus on the 
subject. All major camera manufac- 
turers offer accessory cords for 
approximately $40 to $60. 

What if you’d rather keep both 
hands on the camera and have a sin- 
gle flash in a fixed position next to or 
above it? One bracket attaches the 
flash to a ring that screws into the fil- 
ter threads at the front of the lens so 
the flash and bracket can be rotated 


Mike Kirk Butterfly Bracket 


around the lens for positioning. 
Another single-flash method is to 
attach a bracket to the bottom of the 
camera and bring an arm around near 
the front of the lens. This second 
bracket affords more choices in flash 
positioning but is bulkier. Single- 
flash brackets include the Adorama 
Custom Flash Bracket, Novoflex 
Porta-Flash, Mike Kirk Butterfly 
Bracket and Saunders Stroboframe 
LP Macro Flash Bracket. 

The advantages of a single-flash 
bracket are ease of use and light 
weight. The single-flash method puts 
considerable contrast on 
the subject, however, due 
to the one powerful light 
source and minimal flexi- 
bility in flash positioning. 

You can also use two 
flash sources with one 
light adjusted to output 
less illumination for light- 
ing ratios that give form to 
your macro subject. The 
Saunders Lepp Macro 
Bracket II will hold a pair 
of any TTL flashes from 
the diminutive Canon 
200E to the powerful 
Nikon SB-25 without get- 
ting out of adjustment or 
sagging under the weight 
for around $100. 

An articulated bracket 
is a possibility with any 
size flash, including the 
larger hot-shoe types that 


recycle immediately and 
can be used at greater dis- 
tances with tele-macro 
lenses. Flash positioning is 
infinite within the length 
of the arms (approximately 
10 inches) and can provide 
professional results. On 
the negative side, two 
large flashes and a bracket 
may weigh more than 
some people care to deal 
with. The positioning of 
the flashes takes a bit of 
study and the cost of an 
accessory TTL flash cord 
system along with the 
bracket and two flashes 


can add up. 
How about a macro 
flash system that just 


attaches to the front of 
your macro lens? Exposure is auto- 
matic and no positioning of light 
sources is needed. The Canon Macro 
Light ML-3, Minolta Macro Flash 
1200AF, Nikon SB-21 Macro Speed- 


light and Olympus T-28 Macro Twin | 


Flash and the Sunpak DX-12R Ring- 
light (the first ringflash that works 
with both 35mm and 2% cameras in 
both TTL and manual modes) are 
macro flash systems. The flash 
attaches to the filter threads of a 
macro lens and is attached to the 
camera’s hot-shoe. 

(Cont’d on page 88) 


Minolta Macro Flash 1200 AF 


MIN@LIA 


If you’re considering 
a medium format system, 
don’t get locked in... 


FREE BUYING GUIDE 


explains all of your medium format options: 


* 6x4.5cm © 6x6cm = 
© 6x7cem = ® 6x8cm 
* Digital 

Back Back 


“TRY BEFORE YOU BUY” 


the new Mamiya 645 PRO... 
with A/S Matrix Metering 


Try a Mamiya 645 PRO Kit for 2 days 
— for a refundable $25 deposit*— no 
risk, no obligation. Enjoy the advan- 
tages of A/S metering, dual shutter 
system, interchangeable film maga- 
zines, and see the results yourself. 


“Depending on store policy, participating dealers may 
have different deposit rates. Mamiya America will refund 
your deposit up to a maximum of $25 regardless of 
whether or not you buy your Mamiya 645 PRO outfit. 


' Please send me the Mamiya 

' Medium Format Camera Guide fea- 
| turing the Mamiya 6MF, 645 PRO, RZ67, 
| RB67 Pro SD, C330 and Mamiya lenses. 
1 Please send me the name of my 


H nearest Mamiya 645 PRO “Try 
| Before You Buy” Dealer. 


Attach your business card or print your 
name and address below. 


Name 


Address 


City State Zip 


1 _______ Mail to Dept. OP-6 

{ MAMIYA AMERICA CORPORATION 
= 8 Westchester Plaza, Elmsford, NY 10523 

914-347-3300 
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FAVORITE 


PLACKS 


Location: Less than an hour’s drive from the rush and chaos of Miami’s urban life lies 
the splendor and tranquility of Florida’s Everglades National Park. While there are sev- 
eral entrances into the 1/4-million-acre park, the southern entrance via Homestead is cer- 
tainly the most popular. After passing through the main gate, proceed to the Royal Palm 
turn-off and visitor center. A paved trail and newly rebuilt boardwalk parallels a man- 
made canal and pond where dozens of species of birds and other wildlife congregate. 

Best Time: The greatest concentrations of birds occur dur- 
ing the dry season, which normally runs from late November 


area is probably best left to the swarming mosquitoes and 
scorching heat. 

Early morning and late afternoon seem to provide the best 
opportunity for bird interaction and feeding behavior shots. The Anhinga Trail appears to 
have been designed with the photographer in mind, and much of the trail receives front 
lighting throughout most of the day. 

Weather: During the winter months when birding is at its prime, the climate nor- 
mally remains quite mild and comfortable. An occasional cold front may drop temper- 
atures down into the lower 40s, but 60- to 70-degree weather is the norm. 

The Photo Experience: The Anhinga Trail is among the most popular areas in the 
country for bird photography. On peak days the entire trail may be lined with photogra- 
phers and birdwatchers pressed literally elbow to tripod. My best advice? Get there early. 

Most of the bird life and wildlife along the trail is easily accessible and in reach of 
most moderate to long telephotos in the 300mm to 600mm range. Since lighting tends 
to be direct and frontal, I prefer slower film stocks such as Fujichrome 50 and Velvia. 

As with most areas known for nature photography, the trail can be a funny place. 
There have been days when I’ve seen so much bird action that I ran out of film 
before noon. And I’d return a day or two later only to find the place practically void 
of any activity. OP 
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through early March. With higher amounts of rainfall in the I | } Cc & 
summer, the bird life seems to spread out and diminish—the 1 nN ° s 
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BY LARRY LIPSKY 


LOOK INTO THE FIRST CAMERA 
THAT FOCUSES WHERE YOU LOOK. 


* 5-Point Flexible Autofocus system 
¢ Unique Whisper Drive™ film transport 


This is the world’s first 
Eye Controlled Focus™ system. 


Available only in the | ° pare ena ds Flash with red-eye 
new EOS A2E, it’s power ¢ Easy-to-operate electronic dials 
your eye never had before. control most creative functions 

Choose EOS A2E, with * Shutter speeds up to 1/8000 of a 
Eye Controlled Focus second or 1/200 with flash syne 

: ¢ 16-zone exposure metering sensor 

Or get the new EOS A2, with evaluative, center-weighted and 

with everything but. spot metering 


¢ 16 Custom functions, including mirror 
lock and depth-of-field preview 
mm ° Automatic exposure bracketing 
* New Vertical Grip, VG 10, which 
exactly duplicates horizontal 
operation in the vertical mode 
* More than 40 EF lenses including 
the ultra-fast, ultra-quiet 
Ultrasonic lenses 


Either way, you get an 
unprecedented combination of 
SLR features. 

So look into EOS A2E 
and EOS A2. See what Canon 
technology can do for your 
performance. 


So advanced...it’s simple. 


©1993 Canon U.S.A., Inc. For color brochure, write Canon EOS A2E/A2, C.S.B. 3192A, Melville, NY 11747. 
A Circle No. 10 on Reader Service Card. 
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“RHE PASS I 


a EDITOR’S NOTE: We often re- lection of work by women photogra- 

Six women ceive requests from our readers to __ phers, we decided to take advantage of 

photographers feature more work from women pho- the ready-made opportunity. Some of 

h thei == tographers. While we have never con- the names are recognizable to regular 

Snare Their VISION cicusiy made our selections basedon | OUTDOOR PHOTOGRAPHER read- 

of the Earth in = gender, either in favor or against, we ers, others are new to our pages. But 

all her glory do find that the majority of submis- all represent some of the finest work 

sions sent to us come from men. being done today. Whether there is a 

BY JUDITH BOICE Nevertheless, when Sierra Club common “female” thread to be seen is 
Books brought our attention to a col- a matter of personal interpretation. 


KATHY WATKINS PAM ROBERSON 
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CON TO SEE 


hy, you may be ask- 
ing, do the images 
and words in this 
book reflect a 
collective ““woman’s 
view” of Mother 
Earth? I was weaned 
on collections of 
Ansel Adams, Eliot Porter, David 
Muench and many other fine photog- 


MARY 


raphers, accompanied by quotes from 
the writings of John Muir and Henry 
David Thoreau and Aldo Leopold. 
The books truly inspired me. I rev- 
eled in the images and words. As the 
years passed, though, I began to 
notice that something was missing— 
where, I wondered, were the women? 
Surely women visited remote places 
and the wilds closer to home, also 


ELLEN SCHULTZ 


explored and absorbed and cele- 
brated in words and pictures the 
beauty that they found. Where was 
the record of their journeys, the pho- 
tographic footprints that marked 
their explorations? This book is the 
result of my own explorations to dis- 
cover and appreciate many women’s 
views of our planet. 

The women whom I have been 
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BARBARA BRUNDEGE 


Pages 26-27: KATHLEEN NORRIS COOK: (left photo) Pentax 67, 135mm macro, Kodachrome 
EPR; (right photo) Fuji GS617, 90mm Fujinon, Kodachrome EPR; KATHY WATKINS: Nikon F4, 
Nikkor 300mm 2.8, Fujichrome Velvia; PAM ROBERSON: Nikon FM, Nikkor 24mm, Kodachrome 
25; MARY ELLEN SCHULTZ: Olympus OM-1, Olympus 50mm with 130mm extension tubes, 
Kodachrome 64. This page: BARBARA BRUNDEGE: (both photos) Wista 4x5 Field, Rodenstock 
210mm, Kodachrome 64; ESTHER SCHMIDT: Ricoh KR10se, Soligor 800mm, Kodachrome 64 


ESTHER SCHMIDT 


‘¢ Pamela Roberson 

Roberson believes photography is about arresting stillness so people focus on the subject 
) with their full attention. She says that only when she looks fully upon something does she 
§ feel her mind is absolutely as awake as possible. Focusing on an object has been a Tibetan 
J meditation technique for centuries and in many ways, she believes she and other photogra- 
== phers are throwbacks. 

Roberson had a dream of a particular landscape and set out to find it. The photo featured 
in this article, taken at Great Sands National Park, Colo., was part of that personal search. 
She composed the photo in the rain, far into the dune site, feeling completely at ease and at 
home in the open, simple, yet elegant world of undulating dunes—an ocean without waves. 


Mary Ellen Schultz ’ aoa 


The facet of photography Schultz says she loves the most lies in the exploration of flowers, 
grasses and the close-up world underfoot. She finds great beauty there, where the shapes and 
forms of nature truly become art. 

Wildflowers are abundant along the coast of central California in the springtime and 
Schultz becomes “a poet with a camera.” Favorite beaches rise to fields of the celebrated Cal- 
ifornia poppy and other blossoms like this Karen’s iris in Halcyon, Calif. Even among these 
magical subjects, Schultz believes that to clutch the muse tightly would in effect cause the gift 
to cease to exist. 


Barbara Brundege 

When she was a young girl, Brundege says, family recreation revolved around nature. 
Her curiosity grew about animal behavior and the natural history of plants and trees and 
she says photographing the Earth and its inhabitants continually feeds her curiosity, intel- 
lect and spirit. 

Brundege has spent much of her life outdoors, and says she’s happiest if she can combine 
being outdoors with photography—that’s when she feels able to interpret her feelings most 
clearly. It excites her to find things to photograph that she hasn’t seen before and to experi- 
ment with capturing the usual in an unusual way. When she returns home she feels refreshed 
and thinks that perhaps, for a little while, life really isn’t so complex. 


Kathy Watkins 
Watkins, a Canadian-born photographer, says the wildlife and native people of the land 
have helped her formulate her own inner spirituality. It was on Canada’s wide prairies that she 
first learned of the natural beauty and solace of the outdoors and her passion is its arctic lands. 
It was here in the endless summer light that Watkins observed the polar bear featured here 
while traveling to an Inuit outpost lodge on the west coast of Hudson Bay. As summer 
approaches, the bears face becoming land-bound and come to this small bay knowing that the 
ice and seals will leave here last. Not unlike this bear, it seems, Watkins says she seeks that 
which she enjoys and forges ahead. 


Esther Schmidt 


Schmidt finds it thrilling to be accepted by wild animals in their own territory. While scen- 
ics pose a challenge to conquer harsh moods or tranquility on film, she finds wildlife photog- 
raphy humorous, thrilling or, at times, full of wonderful surprises. 

Schmidt says photography brings her peace and a certain closeness with nature that some- 
how eluded her prior to taking up the camera. The wonder of all natural things has always fas- 
cinated her but through photography she has learned to see more, hear more and understand 
more about beauty and the living world. 


Kathleen Norris Cook aE" 


To Cook, photography is discipline and patience. More impor- 
tantly, however, it’s the means by which she’s able to be part of the magic of nature. She 
thinks of these times as gifts from the universe and finds they are the most compelling and 
usually the most outrageous in terms of beauty and feeling—nature in its wildest splendor 
giving proof of the creative power she believes is in all things. 

Cook’s work places great emphasis on color to translate the visual experience conveyed in 
each piece. There’s an elegant simplicity inherent in her images, an element often achieved 
within the influence of unusual weather conditions or uncommon natural lighting variations. 

(Cont'd on page 78) 


PADDLING 


POWELL 


t was our fifth day out. The toughest 
so far. Early that morning, we had 
embarked from our campsite in a 
cove across the channel from Gun- 
sight Butte near the mouth of Gun- 
sight Canyon at Lake Powell, Ariz. 
Already a freshening breeze out of the 
west had put a 
chop on the water, which 
was cresting occasionally 
to foamy whitecaps. We 
had taken the precaution 
of fastening the spray 
decks around the cockpits 
of our two-seater Feather- 
craft, a folding sea kayak, 
and cinching the spray 
skirts snugly around our 
chests, straps looped over 


Traversing this 
grand lake in a sea 
kayak may not be 
fast, but if serenity 
and great photos are 
your goal it’s well 
worth the effort 


way against a wind gusting to an estimated 
35 knots and waves running from two to four 
feet. Ahead of us, Terry and Bill Bendt, in 
their faster molded-polyethylene Folbot sea 
kayak, paddle in unison, windblown beads of 
paddle spray reflecting in the declining sun- 
light like miniature Roman candles as they 
stroke and turn, stroke 
and turn, “feathering” 
their paddles to reduce 
wind resistance. 

Beyond them, stand- 
ing on a point of land 
where he has beached 
his kayak, photographer 
Jack Dykinga waves us 
toward a sheltered inlet 
on the lee side of the 
spit. As Dykinga round- 


our shoulders. BY TOM DOLLAR ed the point and headed 
Now, in midafternoon, PHOTOGRAPHY BY into rougher water, a 
we are making slow head- JACK DYKINGA strong wind gust had 
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A CLEARING STORM (facing page) leaves behind a 
canopy of clouds as a perfect backdrop for this late 
afternoon shot. 


WHEN ALL ELSE FAILS, PUSH. In this narrow passage 
through a portion of Face Canyon (this page), the walls 
were too close to allow use of paddles so members of the 
party have to pull their kayaks through to open water. 


PEACE AND REST fall over 
the group (above) as they bed 
down in Gunsight Canyon. 
Although the group was 
hard-pressed to name the best 
part of kayak travel, the 
restful nights must be high 

on the list. 


MUSCLE POWER is a great 
way to get around, but when 
time is short a power boat 
(right) can get you to the 
great photo spots and back 
in no time. 
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POWELL | 


slammed the bow of his boat, per- 
ilously lifting it out of the water. 

Discretion rules. More than 100 | 
pounds of expensive camera gear and 
the photographic record of our week- 
long sea-kayak trip on Lake Powell 
are in Dykinga’s boat, stowed beneath 
the deck of the front cockpit. We 
decide to stay put, cook our final camp | 
supper on the spot, and, later when the | 
winds have subsided, paddle under a | 
full moon the two miles or so to our 
first-night’s campsite beneath Romana 
Mesa. That would place us, weather | 
permitting, within an easy half-day’s | 
ride of Wahweap Marina where we 
had put in a week ago. 

You can cram a lot of cargo in a 
sea kayak, which has more than four 
times the capacity of an expedition- 
size backpack, and you don’t have to 
hoist the load onto your back. Our 
boats carried food and beverages for a 
week, eating and cooking utensils, 
clothing, tents, sleeping bags and 
pads, water purifiers and containers, 
and assorted extras, much of it packed 
in waterproof bags. Loading gets eas- 
ier after the first time. My shipmate, | 
Kate McCarthy, became adept at div- 
ing badger-like into the front cockpit 
to stuff things beneath the deck. 

As we paddled out of the harbor 
that first day, we wallowed in the 
wakes and backwash of powerboats | 
and jet skis, many of them defying | 
navigational safety to get a closer 
look at our odd little self-propelled 
boats heading out into the great lake. 
Some of the large boats sailing up the | 
main channel at 20 knots undoubt- 
edly were bound for destinations 
many miles up the lake. 

Traveling 10 times slower, our | 
goals were more modest. We reck- 
oned them not by distance but rather 
framed in questions like, “How long | 
do you think it'll take us to cross over | 
to Castle Rock if the wind holds and 
we paddle for stints of two hours with 
rest stops in between?” Let the big 
boats gulp the miles. Our aim was to 
see Lake Powell in ways that could | 
only be imagined from the deck of a 
pontoon boat: to slip into the side 
canyons, the narrows and slots where | 
no powerboat had ever been. And to 
do that, we didn’t have to travel far. | 

Eons of wind and water erosion of | 
the rock around Lake Powell, chiefly | 

(Cont’d on page 80) 


Roger Tory Peterson ©1992 


Nature Photography: 
A Focus on the Issues 
October |, 2, 3, 1993 


This event features a three-day forum with sessions dedicated to exploring 
important contemporary issues associated with nature photography and 
education. Invited panelists include: Roger Tory Peterson, Niki Barrie, 
Townsend Dickinson, Phyllis Greenburg, George Lepp, Arthur Morris, and 
many others. Topics feature: A Look Backward—A Retrospective View 
of Nature Photography, What Makes Nature Photography Art, and Is It Fine 
Art?...Plus an afternoon of photography in the field with the masters. 


Nature Photography 
A Current Perspective 
October 2-November 28, 1993 


The world premier of the National Museum Tour 
of the finest nature photography of 1993 


presented by 
The Roger Tory Peterson Institute of Natural History 
in cooperation with 
Outdoor Photographer Magazine 
FinePrint * Kodak 


For more information, call or write: 
The Roger Tory Peterson Institute of Natural History 
Milham House * 110 Marvin Parkway, Jamestown, NY 14701 * 716/665-2473 


A Circle No. 60 on Reader Service Card. 
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Great 
images can 
be made 
on and 
around 
water if | 
you take 
care of 
yourself | 
and your 
equipment. & 
Here is 
some of 
the latest 
gear to 
help you do 
just that. 


STAFF REPORT 


1. The SeaSafe 
is like a plastic can 
with a window and 
strap for carrying 
over your shoulder § 
or attachment to @ 

a thwart. Its inflat- § 

able design will 

keep your camera or 

other gear dry and 

buoyant. For more 

information, contact: Basic Designs 
Inc., 5815 Bennett Valley Rd., Santa 
Rosa, CA 95404, (707) 575-1220. 

2. The combination of a Coleman 
Lantern Carry Case and #226 Cole- 
man lantern are great for waterproof 
camp lighting. We recommend using 
gaffers tape for a complete seal. For 
more information, contact: The Cole- 
man Co. Inc., 3600 N. Hydraulic, 
Wichita, KS 67219, (316) 261-3211. 

3. To get great photos of your 
trip, bring along the Sea&Sea Motor 
Marine 35 MX-10. This little guy 
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works from dry land to about 145 feet 
under water. The YS-40 strobe makes 
a great addition for filling the shad- 
ows. For more information, contact: 
GMI Photographic, Dept. OP, 1776 
New Highway, P.O. Drawer U, Farm- 
ingdale, NY 11735, (516) 752-0066. 

4. Carrying large amounts of gear 
for portaging or just keeping your 
personal things dry is made easier 
with the Camp Trails Canoe Pack. 
This roomy bag has a watertight seal 
and comfortable shoulder straps. 
Camp Trails’ Pocket Water Bag is a 


‘ sf A. ‘ 


~ poll, 


compact and useful way to carry 
water from shore to camp. For more 
information, contact: Camp Trails, 
P.O. Box 966, Binghamton, NY 
13902, (607) 779-2200. 

5. The Voyageur Camera Bag 
from Mad River Canoe is a watertight, 
high-visibility yellow floating case for 
a camera, a couple lenses and some 
film—great for gear you want to have 
ready at hand. For more information, 
contact: Mad River Canoe, P.O. Box 
610, Mad River Green, Waitsfield, VT 
05673, (802) 496-3127. 


NO MATTER HOW YOU SHAKE IT, 
YOU CAN’T SUGAR COAT THE FLAWS IN FILTERS 
MADE BY THE COOKIE CUTTER METHOD. 


Some manufacturers go to great lengths to sugar coat their — we test our fine Schneider lenses. 
inferior filters with “bargain” prices. But when the dust settles, An anti-reflection coating on both sides of every filter 
the difference between their filters and B+W is perfectly clear. reduces unwanted lens flare and guarantees that the high-MTF 
Most other manufacturers whip up a batch of filters by start- performance of your lens is maintained exactly as the lens 
ing with glass that has been poured in thin sheets and manufacturer intended it. 
cooled quickly, with the result that internal flaws are To tempt you even further, nearly every B+W screw- 
introduced. Then the “cookie-cutting” process intro- on filter is mounted in a matte black, solid brass ring, 
duces even more stresses and strains! further reducing surface reflections and preventing 
But at B+W we use the finest ingredient distortion of the filter. All mounts are corrosion 
available: a solid block of Schott German optical free and will not bind. 
glass. We diamond cut each filter from a cylinder B+W filters. Truly a sweet deal — with no 
of Schott glass, and precision grind and polish it unpleasant aftertaste! For a catalog or the loca- 
to cece! flatness and uniform thick- pea OS A tion of the dealer nearest you, contact Schneider 
ness throughout. Then we test each filter inter- (eR TS Corporation of America, 400 Crossways Park 
ferometrically for perfect flatness, just the way ‘WH KREUZNACH Drive, Woodbury, NY 11797. (616) 496-8500. 


A Circle No. 3 on Reader Service Card. 


Discover Why 
Hasselblad is 
the First Choice 
of the World’s 
Most Significant 
Photographers. 


If you’re seriously considering 
an investment in medium format, 
you owe it to yourself and your 
art, to send for this FREE deluxe 
Hasselblad presentation! 


This beautiful forty-page brochure clearly 
defines what makes the Hasselblad system 
so special, and why, after over fifty years, 
Hasselblad continues to be the singular 
choice of photographers who consistently 
produce the world’s most significant images. 
It features magnificent photographs and 
comments by noted Hasselblad artists, 
illustrating how the Hasselblad system 
can help you produce significant images 
of your own. 

So, to help you invest your money wisely, 
invest a little time getting to know Hasselblad 
—the first choice in medium format. 


LJ I'd like to learn more about the advan- 
tages of the Hasselblad system. Please send 
me your free presentation. I’ve enclosed 
$2.50 to cover first class postage and handling. 


Attach your business card or print clearly below: 


Name 


Address 


City State Zip 
Send to: Victor Hasselblad Inc., OP693 
10 Madison Road, Fairfield, NJ 07004 


A Circle No. 33 on Reader Service Card. 


Dry IDEAS 


G. To keep your waterproof 
binoculars or camera above water, try 
the Flotation Strap from Op/Tech. 
The strap is strong and comfortable 
and is a real lifesaver if your optical 
equipment goes overboard. For more 
information, contact: Op/Tech USA, 
290 Arden Dr., Belgrade, MT 59714, 
(800) 251-7815. 

7.If your sport of choice 
involves splashing but no diving, the 
Pentax 90WR is just the ticket. Built 
to withstand a splash from any direc- 
tion, this camera will bring home 
great images of the trip without 
worry. For more information, con- 
tact: Pentax Corp., 35 Inverness Dr. 
E., P.O. Box 6509, Englewood, CO 
80155-6509, (303) 799-8000. 

8. For protection from shock and 
water, the Tundra Sea King case 
fits the bill. The case offers a custom 
foam or divided interior, is water- 
tight to 30 feet and constructed of 
ABS polycarbonate and carries a 
lifetime warranty. For more infor- 
mation, contact: Satter Inc., P.O. 
Box 7234, Denver, CO 80207, (303) 
831-7458. 

9. Keeping a camera and zoom 
lens safe but accessible is easy with 
the River Runner from SunDog. 
This case comes in two sizes, both 


| with a padded inner bag and water- 


proof shell that hooks around a 
thwart or tiedown. For more infor- 
mation, contact: SunDog Inc., 712 
N. 34th St., Seattle, WA 98103, 
(800) 634-0005. 

10. Like all Swarovski optical 
systems, the Habicht 8x30 WB is 
waterproof, shock-resistant and built 
to last. Those who require vision cor- 
rection will also enjoy the +5 to -5 
built-in correction. For more infor- 
mation, contact: Customer Service, 
Swarovski Optik North America, 
One Wholesale Way, Cranston, RI 
02920, (800) 426-3089. 

11. If space is tight but you want 
crisp images, try the Steadybag. 
These camera rests come in three 
sizes and can be used on the ground, 
rocks or just about anywhere for 
tack-sharp photos. For more informa- 
tion, contact: Visual Departures Ltd., 
1641 Third Ave., Suite 202, New 


| York, NY 10128, (800) 628-2003 or 


(212) 534-1718. 
12. Both stylish and functional, 
the Zing Designs case protects your 


camera from casual water contact 
(not dunking). Watch for the new 
Zing Pro case for the Canon EOS-1 
and Nikon F4. For more information, 
contact: Zing Designs, 865 Florida 
St., Suite 1, San Francisco, CA 
94110, (415) 282-9119. 

13. If you’re heading for unfa- 
miliar country, the Tasco BCW 
binocular can chart your course. 
These waterproof wonders provide 
compass bearing, distance to and size 
of objects as well as a crisp 7x50 
view. For more information, contact: 
Tasco, 7600 NW 26th St., Miami, FL 
33122, (305) 591-3670. 

14. Water-tight SealLine bags 
are made of heavy-duty plastic and 
will protect any gear from moisture. 
For more information, contact: 
Visual Departures Ltd., 1641 Third 
Ave., Suite 202, New York, NY 
10128, (800) 628-2003 or (212) 
534-1718. 

15. The original Infinity Stylus 
broke new ground in design and func- 
tion and the Infinity Stylus Zoom 
extends this concept even further, 
making it a great choice to take along 
on your next water outing. For more 
information, contact: Olympus Amer- 
ica Inc., Dept. 009, Woodbury, NY 
11797, (800) 221-3000. 

16. For years, the name Nikonos 
has been synonymous with underwa- 
ter photography. The Nikonos-V 
works well in wet environments 
above water or for those great over 
and under shots (showing a fish and 
fishing boat, for example). For more 
information, contact: Nikon Inc., 
19601 Hamilton Ave., Torrance, CA 
90502-1309, (800) NIKON-US. 

You can never have enough 
Ziploc bags (not shown) with you 
when you’re working around water. 
We double-bag everything that’s not 
already in its own dry bag. 

The growing library of water- 
proof, tearproof maps from Trails 
Illustrated (not shown) can help 
you find your way through many 
isolated parts of the country. These 
topographic maps are based on 
USGS survey data to show you 
where to go and how steep the ter- 
rain will be on the way. For more 
information, contact: Trails Illus- 
trated, P.O. Box 3610, Evergreen, 
CO 80439-3425, (800) 962-1643 or 
(303) 670-3457. oP 
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pants, Canon Tech 


SIGN UP TODAY TO QUARANTEE YOUR SEATI 


S VES! I will attend, 


* © $45 for each seminar (luncheon 
included) 


* Registration at the door: $60 
* Make your check or money order 


payable to: Canon/Outdoor Photographer 
Seminars and mail with registration to: 
Seminars, P.O. Box 6224, Los Osos, 

CA 93412 


* To register by phone with credit card or 
for more information, call 


(805) 528-7385 


CO Denver, CO * August 1 + Dewitt Jones 

OD Boston, MA « August 14* George Lepp 

CO) Minneapolis, MN * August 22 + Dewitt Jones 
C Cincinnati, OH + September 11 * George Lepp 
CO Sacramento, CA * September 18 * Dewitt Jones 
OC St. Louis, MO + September 26 * George Lepp 
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CITY, STATE, ZIP 


C) MasterCard 


‘Representatives will heavaralte, Call (805) 528-7385 for details and to sign up. 
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CL] Orange County, CA * November 6 + George Lepp 
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OVisa 
Exp. Date 


(p.m.) 


Enrollment will be limited. Up to the Monday preceding the seminar, refunds will be granted upon request, less $5 handling fee. No refunds after 
the seminar is held. Please stop at the registration table to check in for each sessio: 


Sacred and 
beautiful places 
occupy the 

vision of this 
extraordinary 
photographer, and 
many of those 
places fall within a 
stretch of Utah 
reaching from 
Dinosaur Land to 
Four Corners 


BY THOM HARROP 
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rchaeologists call them 
Anasazi, using the Nava- 
jo word meaning “the 
Ancient Ones.” They’ ve 
hunted, laughed and 
raised their families for 
about 7500 years in a 
part of the western 
United States about the size of 
France. Their culture and heritage 
and the ruins of their once-great civi- 
lization attracted photographer David 
Muench to the area initially, but their 
spirit is what keeps him coming back 
year after year. 

This total involvement with his 
photographic subjects has been the 
basis of Muench’s career. Starting in 
the 1960s he began a variety of pro- 


jects that have resulted in a small 
library of published books and more 
posters than he can remember. Each 
new project and area he approached 
brought out the same need to explore. 
At various times Muench has 
described Utah’s Canyonlands 
National Park and the exotic and 
beautiful areas nearby as “...some of 
the grandest places on Earth” and ‘“‘a 
very gentle place.” This duality is 
part of the lure of the area. 

A variety of shapes and forms pre- 
sent themselves to all different levels 
of artist and any kind of mind. The 
landscapes are so inspiring that all 
you have to do is respond. Muench 
sees it as a 50/50 proposition—a pho- 
tographer’s inner senses are moved 


and work together with the physical 
and ethereal parts of the subject. He 
believes, “When you get everything 
working together, it becomes eternal.” 

Muench loves the cycle that’s so 
apparent in this area. A stream carries 
sand that settles into sandstone and is 
weathered away into dunes. The dunes 
are blown by the wind, mix with the 
rain and settle back into stone. It’s this 
eternal nature of the area that he can’t 
get enough of, and it’s this constancy 
of change that creates a challenge of 
great enough proportions to make 
photography of the canyon walls inter- 
esting year after year. 

Muench explains, “It’s just a mat- 
ter of where your feet are—where you 
walk. I get involved with the whole 


place and get a sense of the totality of 
the area. After you’ve spent a great 
deal of time somewhere, you begin to 
see things you might have walked 
over before but not noticed.” 

While the land has changed and 
evolved, so has Muench. “My earlier 
work was all dramatics. I felt I had to 
hit the viewer between the eyes with 
everything I did,” he explains. “Now 
I’m learning to be a bit more intimate 
and subtle and quiet. It’s good for my 
own balance.” 

Finding a new direction and new 
inspiration on familiar ground can be 
challenging, and it’s not always easy. 
After years of working in the same 
area, sometimes the muse just walks 
away. Muench says, “There are a few 


THE SKIMMING LIGHT of late 
afternoon (facing page) defined the 
texture of the Wilson Arch, 
Canyonlands, Utah, for this image 
made in the winter of 1986. 


Linhof 4x5, 75mm Super Angulon, Kodak 
Ektachrome 64, % sec. at f/32 


THIS VISTA 

FROM CANYONLANDS National 
Park (above) presents the White 
Rim Washerwoman in its most 
dramatic light. 


Linhof 4x5, 75mm Super Angulon, 
Fujichrome Velvia, % sec. at f/32 
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ANCIENT RUINS (above) like the Tower 
Ruin Cliff in Canyonlands National Park, 
photographed in 1992, bring Muench back 
year after year. 


Linhof 4x5, 75mm Super Angulon, Fujichrome Velvia, 


1 sec. at f/28 
MORNING COMES to the Gooseneck (facing 
page) on the Colorado River in Utah. 


Linhof 4x5, 75mm Super Angulon, Kodak 
Ektachrome 64, 1 sec. at f/32 


THE EARLYBIRD GETS 
THE IMAGE (facing page). 
This time it is dawn over the 
Angel Arch in Canyonlands 
National Park. 

Linhof 4x5, 75mm Super 


Angulon, Fujichrome Velvia, 2 
sec. at f/24 


IS RETURNING TO THE 
SAME PLACES (right) a 
problem for Muench? 

Quite to the contrary he says 
the real problem is having 
the time to create all the 
images he sees and feels in 
all of the diverse places he 
visits. (All three images 
represent Mesa Arch, 
Canyonlands National Park.) 
Top: 1992, Linhof 4x5, 75mm 


Super Angulon, Fujichrome 
Velvia, 1 sec. at f/28 


Center: 1992, Linhof 4x5, 75mm 
Super Angulon, Fujichrome 
Velvia, % sec. at f/26 


Bottom: 1984, Linhof 4x5, 75mm 
Super Angulon, Kodak 
Ektachrome 64, % sec. at f/32 


MUENCH COUNTRY 


THE ORGANIC FORM of the 
Twisted Juniper in the foreground is 


areas I got into and became grid- 
locked—I just couldn’t move any- 
where. I had to wait for something, 
usually myself. Other places are like a 
center or point of attraction to which I 
keep returning. I get into some of them 
and want to photograph there and have to say, “What can I 
do that’s different and exciting?’ You have to learn to 
become attuned to the creative voice in yourself.” 

Muench says that if you plan a trip too much, it starts to 
become restrictive and doesn’t allow you to be expressive 
and just react to what’s special about the location. There 
are many places in Canyonlands to which he says he’d like 
to return and spend more time without a planned itinerary. 
Most of the trips he makes to an area are to create images 
for specific projects, which doesn’t leave him enough free 
time to pursue the images that strike him as he drives by or 
walks around. For the past two years his trips have meant 
working on his new book, National Parks Of America. 

Muench finds doing a book on any park very challeng- 
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echoed by the landscape at the 
Green River overlook in Utah in 
this 1984 photograph. 


Linhof 4x5, 90mm Super Angulon, Kodak 
Ektachrome 64, % sec. at f/28 


ing. Although he’d like to create an 
intimate interpretation of each place, he 
has to carefully choose a select few 
images that tell the park’s story. He 
explains, “When I shoot in a park, I like 
to come away with images that make 
me feel how I felt when I was there. They must show the 
viewer the special character of the place in which I’m 
working, and when you look at the image you need to 
know you’re looking at Canyonlands and not the Grand 
Canyon or some other place. I put in my personal touch, 
what I saw in those places, which can be quite a challenge. 
It’s a bit more than just responding to the environment.” 

During his working trips, Muench rises early each 
morning to catch the sunrise light, grabs a nap during the 
middle of the day and sets up in the late afternoon to cap- 
ture the warmest natural illumination. The light he’s used 
for the past two years has been pretty lifeless due to the 
eruption of Mount Pinatubo, however, which adds 
another creative challenge. Muench’s answer has been to 


Improve Your Skills With Every 
Lesson. Learn new skills you can 
use right away...beginning with 
the very first lesson. You'll create 
your own distinctive style of pho- 
tography as you change the way 
you compose scenes through the 
viewfinder. Discover how difficult 
lighting conditions can produce 
the best photos. And, develop 
your hobby into a source of pride 
and satisfaction. 


Get all this FREE 
@ DELUXE BINDER 


@ INDEX DIVIDERS 


1 POSTAGE.PAID MAILER 


@ POCKAT GUIDE 
Mi ROLL OF 35MM FILM 


Anyone can learn to take exciting and creative 
photos. It's easy. If you know the professionals’ secrets. 
With the Seattle FilmWorks Home Study Photography 
Course, you'll learn the techniques and tricks pros use 
to capture award-winning photos. 


Whether you're photographing a once-in-a-lifetime 
vacation, a family reunion, or just experimenting with 
your camera, your Seattle FilmWorks Home Study 
Course will give you the skills and knowledge to 
develop your individual photographic style. 


Were so sure that you'll improve your photography 
skills from the very first day that we'll send you $25 
worth of free gifts with your first lesson—just for exam- 
ining the course. Youll get a Free deluxe binder to 
hold all of your course materials, a Free full-color 
learning pack, a Free pad of shooting forms, a Free 
postage-paid film mailer, a Free 60-minute cassette 


lecture, and more! 


Time-Tested Educational 
Techniques Make Learning Easy. 
This remarkable step-by-step pro- 
gram is like having a personal 
photography instructor at your 
side. We took the most powerful 


leaming techniques from the class- 


room—textbook study, lecture and 
plenty of practice (the way adults 
learn best)—and translated them 
into what may be the most- 
convenient, most-effective photo- 
graphy leaming program ever 
offered. 


Your First Lesson— 
Basic 35mm 
Photography: Here's 
the program for 
photographers who 
want to get started 
right. Learn to select 
a 35mm camera 
and accessories, control light and 
exposure and compose more pro- 
fessionally. Includes dozens of 
professional tips and techniques. 


BASIC 35mm 
PHOTOGRAPHY 
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MUENCH COUNTRY 


THE JUNIPER TREE shows the same 
effects of weather as the surrounding 


work with colored filters occasionally, 
something he’s never done before. As 
is the case with many photographers, 
the Polarizer is a staple in his arsenal, 
but now he uses magenta and other 
warming filters to add the color that 
the volcano’s eruption has removed from the sky. 

Muench is quite happy to take what nature and 
serendipity have to offer. He says he “...has a problem 
with previsualization. If you approach making a photo- 
graph that way, you can talk yourself out of making better 
images. You just have to tune in and get a feeling or sense 
of the scene, and all of a sudden you find things inside that 
come out.” 

He continues, “Another big part of it is trying to shed 
baggage from the busy life. From then on it’s a matter of 
simply responding and you start seeing lighting possibili- 
ties.”” Outside ideas also affect the way Muench works. Sev- 
eral new approaches in the areas of electronic publishing 
and the reproduction of images are things he doesn’t specifi- 
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rock in this 1984 image made in 
Canyonlands National Park. 


Linhof 4x5, 75mm Super Angulon, Kodak 
Ektachrome 64, % sec. at f/32 


cally think about in the field but does 
consider in terms of altering contrast or 
looking for different lighting or angle. 

“There’s so much competition 
among photographers, and we’re 
always looking for something new—a 
new angle, a different perspective, our own unique state- 
ment. Many images I’ve walked by present themselves 
when I’m able to make myself more receptive.” 

Muench always tries to tie things to the salient 
strengths of an area. Many places are exciting even 
though they’re well-known and almost trite. It’s a chal- 
lenge to make them fresh again and show their delicate 
nuances, and he finds there’s always something happen- 
ing in a quiet way that can be used to set the image apart. 
He recommends trying to feel the differences in the 
design of the landscape or the changing of the seasons 
that make the scene different and interesting. 

This spring, for example, because of rain in Southern 
California, there are streams flowing in the southwest that 


were dry when Muench began shoot- 
ing. Rain gives the land a different 
reflectance and character and locals 
may be looking at the best flower sea- 
son in years. Photographers have to 
be prepared to respond to what they 
find and Muench advises, “About the 
only real preparation is being open.” 

To enjoy success, photographers 
need to bring a sense of excitement to 
how they can show one place in dif- 
ferent ways. With many places one 
could stay in the same place and 
never leave. According to Muench, 
“There are so many changes in 
design throughout the year and 
years—it creates such variety that 
you always love to go back. It’s like 
going home.” 

Although best known for his color 
work, Muench enjoys working in 
black-and-white and says, “I see a lot 
in black and white, and it affects my 
color. My work has always involved 
bringing a black-and-white scene into 
color. As a new approach I’m work- 
ing with color in composition and 
light has been everything—it’s the 
major component of my expression. 
My black-and-white work has always 
affected the way I see color and some 
of the new filters give me a new angle 
and discovery point to work from.” 

As for the future, Muench 
explains, “With advances in film, I 
may do something as simple as going 
back to get a scene with better color. 
Mount Pinatubo has made me bring 
out the magenta filter, and although I 
always said I don’t use filters except 
for a Polarizer, I’ve had to try some 
of these things to get a more dramatic 
effect. That’s the way it is—you have 
to keep stretching and trying new 
things. There’s always something 
pushing you forward.” oP 


Marc Muench 


David Muench 


Utah’s Native American culture. 


DINOSAUR NATIONAL 
MONUMENT is home to many 
ancient wonders. This petroglyph 
image made in 1972 preserves a 
part of the proud heritage of 


Linhof 4x5, 210mm Fujinon, 
Ektachrome 64, % sec. at f/18 


When You 
Stack It 
All Up, 
Nobody 
Beats 
Norman! 


It's pretty easy to get swayed by the low prices of the 
competition when shopping for a portable battery flash 
system. Take the time to look closely at what you get 
for your money. 


With Norman you get everything you need for top 


performance. ..right from the start. No hidden options. 
Nothing extra to buy to obtain maximum performance. 


Choose from two different models. The 200€ is a 
compact 200 w-s pack with the same power level as 
our previous 200B model — now in a pack that is 
37% lighter and 51% smaller. Fast 1% second recycle 
to full power. Ideal for weddings and editorial work. 


Our Norman 400B delivers twice the power, a full 400 
w-s and the fastest recycle time in the business. The 
improved battery design yields up to 1600 flashes at 
50 w-s and 175 flashes at the full 400 w-s setting. 


Built to last with a drawn aluminum case, solid-state 
electronics and plug-in modular components. 
Plus, we offer a wide variety of accessories for 
extraordinary light control in a portable system. 


Compare for yourself — See your Norman dealer 
for a demonstration or write for a copy 
of our full-line color catalog. 


() norman 
ENTEIprises ... 


2601 Empire Avenue, Burbank, CA 91504 
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FASS 4 
which is the reflec- 
tion of the double 
flash units. It looks 
unnatural. 
aS The first shot of the 
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ometimes it’s necessary or desirable to use 
flash in the field, even during daylight hours. 
The first image on page 50 is a northern pygmy 
owl peeking out of its nest hole in a ponderosa 
pine in eastern Washington. The hole was in 
the shade so there was limited light, giving a 
fairly shallow depth of field and a bluish cast. 
Since the animal was stationary within the tree, 
I was able to use flash and warm up the colors to a more 
natural hue. Had he been moving around, flash would also 
have enabled me to stop the action of his movement, main- 
taining crisp focus. 

The color is definitely more pleasing in the second 
image. The increased depth of field also makes it a more 
publishable shot over the first because of the crisper focus. 
An annoying element of flash photography of animal faces 
is that sometimes you see a double catchlight i in the eyes, 


three photos this page 
is taken with available 
light at % sec. at f/5.6, 
making for a shallow 
depth of field. The owl 
farthest away is out of 
focus, so I decided to 
use flash to increase 
the depth of field and 
use a longer exposure 
to still allow natural 
daylight to register a 
sense of place. 

In the second ex- 
posure, f/16 at %s sec., 
the flash illuminated 
the owls and the shut- 
ter remained open 
long enough for the 


background trees and 
foliage to have a pres- 
ence. In the third, %o 
at f/16 created the 
illusion of a nighttime 


shot, more in keeping 
with a person’s expectation of seeing owls at night. 

This comparison is interesting in that it shows you how 
color is a function of the light source. In the first image 
under the low-light conditions, because of the surrounding 
forest of green, the reflected light has a greenish cast and 
the film records it. Using flash, which is more color bal- 
anced to white light, we can see more of the truer color of 
the young owls. 


This page, top to bottom: LONG-EARED OWLETS, 
EASTERN WASHINGTON. 
50mm lens, f/5.6 at %o sec., Kodachrome 64; 50mm lens, f/16 at %s 


sec. with flash, Kodachrome 64; 50mm lens, f/16 at % sec. with 
flash, Kodachrome 64 


Right: GOLDEN-BREASTED STARLING, KENYA. 


200-400mm zoom lens (in 400mm range), f/8 at % sec. with fill-in 
flash, Fujichrome Velvia 


Above: SIFAKA LEMUR, MADAGASCAR. 
200-400mm zoom lens (in 400mm range), f/11 at % sec. with fill-in flash, Fujichrome Velvia 


Left: NORTHERN PYGMY OWL IN PONDEROSA PINE, EASTERN WASHINGTON. 


Top: 80-200mm zoom lens (in 80mm range), f/5.6 at 4s sec., Fujichrome Velvia 
Bottom: 80-200mm zoom lens (in 80mm range), /11 at % sec. with flash, Fujichrome Velvia 
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otographer 
Frank Oberle 
considers the 


Norman 400B 

one of the great 

untold stories of 

wildlife 

*® photography and 

describes the unit as “sunlight in a 
box.” The powerful NiCd battery pack 
will drive the unit’s studio-level, 400- 


watt output at a rate of 3 fps, allowing 
the photographer to follow fast action 
with continuous fill light. In low-light 
situations this can make the difference 
between staying with slower film (and 
consequently a finer image) and 
having to compromise by moving up 
in ISO speed. NiCd batteries also 
exhibit excellent low-temperature 
output (Oberle has had no trouble 
with the pack down to zero degrees). 


Another big plus is the ease of 
changing configuration with the unit. 
In a few seconds Oberle can switch 
from the mirror-surfaced reflector 
used for long-distance fill to a 12- 
inch square softbox that supplies a 
kiss of soft light for close-up and 
macro work. 

For power, versatility, recycle 
speed and reliability, the Norman 
400B is difficult to beat. 


€@ Second Revolution 
in Camera Bag Design 


OUR NEW ALL-WEATHER SERIES BAGS INCORPORATE THE LATEST 
ADVANCES IN MATERIALS TECHNOLOGY AND INNOVATIVE DESIGN TO 
PROVIDE MAXIMUM PROTECTION FOR YOUR VALUABLE EQUIPMENT. 


Lowepro 


At times when the sun is out, the 
angle prevents you from shooting with- 
out a shadow, such as in tree situations 
with the lemur. Half of its face was in 
shade and the background was bright. I 
didn’t want him to end up a silhouette 
so, by using flash to fill in the harsh 
shadow area, I could render more even 
lighting to the overall scene. For the 
brilliant iridescent colors of the golden- 
breasted starling to render truly on the 
film, I used fill-flash. 

The use of fill-in flash in daylight 
is expanding the range of opportuni- 
ties for nature photographers, 
enabling them to shoot under harsh 
lighting conditions give a catchlight 
to the eye, render true color and oth- 
erwise balance uneven lighting con- 
| ditions. Already photographers are 
shooting subjects at dusk, using the 
rich sky color as background, and 
lighting subjects in the foreground 
with flash. When used subtly, the 
lighting has an eerie quality that 
gives the final image more of a sense 
of mystery and drama. oP 

From: The Art Of Photographing 
Nature, text copyright ©1993 by 
Martha Hill, photographs ©1993 by 
Art Wolfe. Reprinted by permission 


New Gill Weather Series 


Greg Lowe revolutionized camera bag design 20 years ago. Now we've 
done it again. Our new AW Series bags are unlike anything you've seen 
before. They feature exclusive innovations like integrated All Weather* 
covers and a unique Overlap Zipper™ lid closure system. These are the 
most comfortable, most flexible and best built camera bags you can buy. 
And they offer by far the best protection of any soft bag on the market. 
You owe it to yourself and your equipment to visit a camera store near 
you and catch the second revolution - AW Bags from Lowepro. *Pat Pend. 
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Introducing a remarkable limited time offer: 
Now buy the CRADOC CaptionWriter™ 
the slide captioning solution™ 
and get the ready to use, on disk, ASMP business & legal forms 


for photographers FREE. (A $29.95 value FREE.) 


2 highly valuable tools...One extremely low price: $69.95 


USED BY: 

Just a partial listing of 
some of our users: 
Eastman Kodak 
Greg Heisler 
HBO 


University of Alabama, 
Department of Journalism 


IBM 
USA Today 
McCann Erickson 


State of Alaska, 
Department of Game & Fish 


Vince Streano 
Retina Vitreous Surgeons, Inc. 
3M Company 
British Ministry of Defense 


TIME Magazine Photographer 
William Campbell 


Boeing Aircraft 


University of Wyoming 
Art Museum 


USGS, Hawaiian Volcano 
Observatory 


The Image Bank 


St. Jude Children’s 
Research Hospital 


U.S. Pentagon, Army & Navy 


And numerous professional 
photographers known 


Our guarantee: It works. Or your money back. 


Turns this... 


into this 


T* CRADOC CaptionWriter turns your computer and printer into a powerful slide 
captioning tool. With more features than systems costing thousands more. Now 
with complete laser support, and for sophisticated tracking, the CaptionWriter even 
prints bar codes. Here’s what photographers are saying about the CaptionWriter: 


1. “Thank you! Thank you! The CaptionWriter 
was fully-operational in less than twenty 
minutes. Our first day’s run was tackling a 
variety of 800 transparencies that needed cap- 
tioning. In less than three hours all the trans- 
parencies were professionally captioned with a 
database file for report generation. This would 
have taken more than four days on our old 
system. It took two of us working fast to keep 
pace with the CRADOC CaptionWriter.” 
— Tom Carroll, President 
Tom Carroll Photography, Inc. 


2. “The CaptionWriter has made my stock 
photography a joy! I trained my assistants in 10 
mintes, and they now crank out labels so easily. 
Somebody there sure knew what photographers 


3. “...your handy little program has made an 
enormous impact on my stock sales. It has 
enabled me to caption my backlog and keep up 
with current slides. It has paid for itself hundreds 
of times over.” 

— Richard Nowitz, Photographer 
4. “This program has changed my life. The first 
month I had it, we labeled 8,000 slides and got 
them to our stock agency.” 

— Greg Heisler, Photographer 
5. “I can’t begin to tell you how much I 
appreciate your returned phone calls supporting 
your product. It is simple, wonderful and a 
photographer's dream.” 

- George Farinas, Photographer 
6. “We have been going great guns and for the 


FEATURES: 


¢ We're the only system that 
prints up to 5 lines , giving 
you all the captioning 
capacity you'll ever need. 

* Prints Copyright © symbol. 
Often used phrases can be 
repeated with one key 
stroke. 3, 4, or 5 line. You 
choose. For front & back of 
slide. 

¢ Prints file folder labels. 

* Date and time stamping. 

¢ Now with complete laser 
support. 

¢ Prints barcodes. 

© Sequential numbering capa- 
bilities wherever you want it 
to appear on the label. 

© Database capabilities. 

¢ Supports monochrome, 
color, and LCD displays. 

¢ Runs on the IBM & MAC. The 
CaptionWriter is super-easy 
to use. Labels are super-easy 
to apply. 

Our guarantee: 
It works. 


the world over. needed.” 


— Bill Bachmann, Photographer 


Get the ready-to-use, on-disk, American Society of Magazine Photographers 
business & legal forms for photographers FREE. (A $29.95 value FREE.) 
14 valuable forms, ready for you to use. Here’s what you get: 

¢ Advertising Assignment Estimate/Confirmation ¢ Advertising Assignment Invoice 

¢ Editorial Assignment Estimate/Confirmation _¢ Editorial Assignment Invoice 

¢ Corporate Assignment Estimate/Confirmation * Corporate Assignment Invoice 

¢ Assignment Photography Delivery Memo © Stock Photography Invoice 

¢ Stock Photography Delivery Memo ¢ Adult Release 

Simplified Adult Release © Pocket Release 

© Minor Release ¢ Property Release 


{ihn sl oda eal ncn Ramee sme sel alias cr oak alters ae a cael oN aes ati | 
My Uy sola Check Enclosed MasterCard/Vi: American Express COD (US only) 

y / FREE CRADOC CaptionWriter ‘ rs a | 
ASMP The Slide Captioning Solution™ f Exp. 

I FORMS 30-Day Money-Back Guarantee* To ie i 

| INCLUDED IBM versions support Epson and IBM compatible, and HP emulating laser | 
ON DISK printers. Macintosh version supports most compatible printers. When . 

I ordering, be sure to specify IBM or MAC version. me I 

Yes! Please send me the following version: We also have Beste 
| IBM/Compatible: 3 1/2" disk 5 V/A" disk $69.95 available for | 
Macintosh 3 1/2" disk $69.95 dot-matrix printers City/State/Zip 
| 3 1/2" wide labels 1 3/4" wide labels 2 1/2" wide I 
For Dot Matrix Printers: 10,000 labels $55.00 (by 5/16" tall) labels Send orders to: a 
| 5,000 labels $30.00 for 2 1/4" slides: CRADOC CaptionWriter q 
500 labels $6.95 ‘ 4 
yp For Laser, Inkjet, 100sheets** O OF $43.95 1000 labels $12.95 6962 E. First Ave., Suite 103, Dept. O © Scottsdale, Arizona 85251 USA i 
Siyieeter wal other > 50 sheets** $23.95 | 5.000 labels $59.95 (602) 945-2001 © FAX (602) 949-1707 
| Full-Sheet printers: 25 sheets** $12.95 800) 947-7155 I 
International Orders ONLY, check here for A4 sheets, 1 3/4" labels DEALER INQUIRIES INVITED 

| U.S. orders add $5.00 shipping and handling / AZ residents add 6.7% tax The CaptionWriter, The Slide Captioning Solution, and | 
International orders add $13.00 for surface mail / Call or write for air shipping rates The Professional Photographer's Choice, are trademarks of Perfect Niche Software, Inc. 

L. * 30-Day Money-Back Guarantee excludes shipping/handling & labels. ** 80 13/4", or 40 3 1/2" labels/sheet = 

= eee 


first time in our photographic lives having FUN 
labeling slides.” 
— Betsy Braden, Photographer 


Or your money back. 


“Yesterday, I'd never heard of the CRADOC 
CaptionWriter. Today, I can’t live without it.” 


That’s what our customers keep telling us about the 
CRADOC CaptionWriter. See for yourself, risk-free, 
what this remarkable program can do for you. 


Do you want the ultimate in 
color prints for your walls or 


portfolio? Here’s how to get them. 


BY STEVE DIEHL AND VICI ZAREMBA 


THE LAB 


Communicating With Your 


USTOM LAB 


n the February issue we presented ““Communicat- 

ing With Your Color Lab.” In this article we'll nar- 

row the focus to communicating with your custom 

color lab. Every custom lab we talked to, as well as 
technical representatives from Kodak and Ilford, 

agree that “...the key is letting the printer know 

how you want the prints to look.” Communication 

will only be effective when you send color nega- 

tives or color reversal images tailored for color printing. 
If good color prints are your objective, shoot that way. 
High-quality prints demand original images that are ultra- 
sharp, properly exposed and limited in contrast. Sharpness 
is a function of a film’s resolving power and granularity. In 
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general, the lower the ISO of a film the greater the resolv- 
ing power and the finer the grain structure—thus, 
increased sharpness. Use sturdy tripods, cable releases and 
the best optics to capitalize on this film characteristic. 
Whether using color negative or color reversal films, 
proper exposure is also an absolute must and can only be 
guaranteed through exposure bracketing. Most color neg- 
ative films benefit from more exposure than indicated by 
a meter set at a film’s stated ISO. Our recommendation 
would be to bracket at normal, normal +4 EV and normal 
+1 EV. Overall film graininess (and consequently that of 
a large color print) is reduced by increased exposure to 
the negative, resulting in an increased overlap of the 


cyan, magenta and yellow dye cou- 
pler clouds. The more overlap, the 
less graininess. 

Larger prints made from underex- 
posed negatives exhibit grainy mid- 
tones and muddy shadows that lack 
detail. Such deficiencies resulting 
from underexposure usually aren’t 
evident on machine-made prints. 
Color reversal films (transparency or 
slide) also suffer from improper 
exposure and have an even narrower 
margin of exposure latitude than 
color negative films. Overexposure is 
the death of a transparency and no 
degree of printing magic can resur- 
rect highlight detail not present in the 
original. Bracket at normal and nor- 
mal -% EV as a starting point. 

Why bracket exposures with all 
the sophisticated metering available? 
You might be surprised to 
learn that the ISO 50 film you 
just purchased isn’t necessar- 
ily ISO 50. In manufacturing, 
actual film speed can vary 
from the stated ISO by +%4 EV. 
This ISO drift is exaggerated 
by film processing variability, 
which can alter effective ISO 
of a film by an additional +/ 
EV. Bracketing is the only 
way to ensure proper film 
exposure. Don’t get cheap! 
Film is the least-expensive 
component of your photo- 
graphic endeavors. 

Contrast control is another essen- 
tial in negatives and transparencies. 
Because color printing papers cannot 
effectively express the full density 
range of color films, you have to 
restrict original scene contrast to 
match the capability of the paper. In 
an original scene, 7 EVs is the upper 
contrast limit (significant highlight 
detail to significant shadow detail) 
that can be expressed on color prints 
from negative film. For prints from 
transparency film, it’s 5 EVs. Such 
relatively flat scenes (from the human 
standpoint) are often passed over by 
all but the most seasoned photogra- 
phers. Avoid the contrast trap of 
shooting on bright, sunny days—try 
the diffused illumination of open 
shade, hazy skies or the sweet light of 
sunrise or sunset instead. 

Editing is the next critical step 
between producing a wheelbarrow of 
brackets and sending your selections 


off to the custom color lab. Forget 
editing slides for sharpness and color 
by using a slide projector or handheld 
viewer—most projector lenses and 
viewers have the optical quality of a 
soda bottle. Except for general com- 
position and some degree of color 
balance, 3%x5-inch machine prints 
from color negatives tell you little 
about sharpness. Invest in a light box 
(or build your own) that’s daylight- 
balanced (5000 degrees K) and a 
high-quality 8X loupe or magnifier to 
check for sharpness in your negatives 
or transparencies. 

Transparency exposure and color 
balance is determined on the light 
box as well. (Block all light except 
that which is used to illuminate the 
transparency you’re evaluating. Adja- 
cent bright areas of the light box will 


Why bracket exposures with all the 
sophisticated metering available? 
You might be surprised to learn that 
the ISO 50 film you just purchased 


isn’t necessarily ISO 50. 


In manufacturing, actual film speed 
can vary from the stated ISO by +4 EV. 


cause properly exposed transparen- 
cies to appear underexposed or dark.) 
If you lack experience in choosing 
the appropriate exposure, many labs 
are willing to help you select the best 
of your negative or transparency 
brackets. Such service is typical of 
good custom labs. 

Just because someone installs a 
sign or purchases an advertisement 
proclaiming they’re a custom lab 
doesn’t necessarily mean it’s a good 
establishment. Get recommendations 
from other photographers and look at 
work the lab has done for others. Be 
prepared to try out several labs and 
once you've settled on one, attempt 
to direct your communications to the 
same person each time (an occasional 
thank-you card for a job well done 
will be greatly appreciated). And 
don’t feign surprise when a price of 
$40 is the starting point for an 11x14- 
inch custom print from a negative 


or transparency. 

Be aware of the various print qual- 
ity levels offered by different labs. In 
general, the term “custom” means a 
machine isn’t making the print. On 
the lower-quality level of the custom 
printing range you may only get indi- 
vidualized cropping and _ ballpark 
color balancing. The next tier, known 
as “repro” or “reproduction,” can 
involve precise cropping to your 
specifications, color matching, dodg- 
ing, burning and critical sizing. At 
the plateau of quality, referred to as 
“gallery” or “exhibition,” prints are 
produced for gallery viewing and fol- 
low the exacting color and tonal con- 
trol expected of display images. 
Expect to pay $50 and up for a top- 
of-the-line 11x14. A professional lab 
will furnish a complete price list with 
a clear explanation of the 
level(s) of printing offered 
and will readily provide addi- 
tional information. This is 
where the communication 
starts—don’t be afraid to ask 
the lab for clarification of 
terms you don’t understand. 

Color negatives or print 
films are enlarged onto Type 
C chromogenic (dye forma- 
tion) color paper as manufac- 
tured by Agfa, Fuji and 
Kodak. Color reversal films, 
on the other hand, are printed 
on Type R chromogenic color 
paper made by Fuji and Kodak and 
chromolytic (dye destruction) pro- 
duced by Ilford (Ilforchrome, for- 
mally Cibachrome). Both Type C and 
Type R papers come in a choice of 
contrast grades. Paper surfaces vary 
from high gloss to matte or luster. 
Rather than offer a host of papers, 
labs tend to limit the selection. 

While the manufacturing industry 
has provided some latitude in Type C 
and Type R contrasts and surfaces, 
the lack of alternative paper sizes has 
led to one of the biggest headaches 
for printers and photographers: When 
enlarged, 35mm and medium format 
images don’t ‘fit’ standard paper 
sizes. This forces you to choose 
between “full-paper prints” and “‘full- 
frame prints.” When ordering what’s 
known as a full-paper print from a 
35mm or medium format film, your 
original will be projected by the 
enlarger to cover all the paper sur- 
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mprove 
Your 
uation 


Convert your 

Therm-a-Rest 

mattress to a 

chair. Just add 

a Therm-a-Rest’R 

Chair Kit. Sleeping 
comfort becomes 

sitting comfort. 


Whatever 
size mattress, 
there’s a Chair 
Kit for you. 
One size 
fits all six 
20" wide 
Therm-a- Sit 
Rest models, 5 
Another for 
all three 25" 
wide Camp' 
Rest models: 


@ best self-inflating 
mattress in 


cold ground. Sit back, 
enjoy true back 

ag i and relax in 

a Therm-a-Rest'R chair. 
For details and dealers 

write: Therm-a-Rest, Dept. OP 


4000 1st Avenue South 
Seattle, WA 98134 or call 


1-800-531-9531 


©1992 Cascade Designs Inc 
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THE LAB 


TOP: The gray area shows the part of 
a negative that’s lost if you ask for a 
full-paper print. 


ABOVE: Borders like these result 
when printing 35mm images full-frame 
on 8x10 paper. 


face. In the process, some of your 
image will fall outside the paper bor- 
ders and will be cropped away. 

For critical sizing and precise 
cropping, enlarge (negatives or slides) 
or project (slides) the image onto the 
same paper size as the finished print. 
Trace image outlines, including bor- 
ders if desired, onto the paper you’ll 
then send to the lab as a reference. 
If you want all of your image re- 
corded on the print, order a full-frame 
print. Slide shooters be forewarned— 
your transparency will probably be 
removed from its mount to print full 
frame and you’ll have to remount it. 
Expect non-uniform borders resulting 
from full-frame prints from 35mm 
and medium format. Borders on Type 
C prints are white while those on 


Type R are black. These borders are 
useful for print handling and you 
might want to request a quarter-inch 
border on your full paper prints. 

You and your lab should team up 
to ensure that your prints aren’t too 
dark or contrasty. Corrections are 
possible at the lab if a print is too 
dark, but the lab has limited control 
over contrast reduction. Only you can 
avert problems by adhering to film 
contrast guidelines. If you don’t look 
at prints in lighting conditions similar 
to those of your lab, you can expect 
trouble. A true custom lab will ana- 
lyze the progress of your print under 
standard viewing conditions that dic- 
tate daylight color and bright illumi- 
nation (S000 degrees K at 2200 lux 
+470 lux). If you can provide a refer- 
ence print of overall lightness/dark- 
ness appropriate for the condition 
under which you view or display 
your prints, the lab should be able 
to compensate. 

While you may find the overall 
exposure of your print pleasing, you 
may notice certain areas of the print 
image you wish were a little lighter 
or darker. Localized print exposure 
control is known as dodging and 
burning. On Type C prints, areas can 
be darkened by locally increasing 
exposure (burning) or lightened by 
locally decreasing exposure (dodg- 
ing). A sample instruction to your lab 
might read: “burn in the sky and 
dodge the foreground rocks,” accom- 
panied by your reference print denot- 
ing areas to be affected. The sky 
will become darker while the fore- 
ground rocks will appear lighter. 
Conversely, the same scene shot on 
color reversal film and printed on 
Type R paper would carry these 
instructions: “darken the sky (dodge) 
and lighten (burn) the foreground 
rocks.” Dodging and burning on 
Type C and Type R papers is only a 
fine-tuning process limited to nega- 
tives and transparencies with overall 
proper exposure and contrast/density 
range. No amount of dodging or 
burning can put detail on the print 
that’s not present in the original film. 

Labs indicate that a majority of the 
negatives they receive are underex- 
posed. For the lab to compensate for 
such negatives, the Type C print itself 
must be underexposed to render the 
midtones and highlights at a normal 


paper density. Shadow areas are sac- 


rificed, yielding prints that lack true | 


paper blacks (Dmax) or shadow | 


detail. You might notice instead 
a grainy brownish fog in the shad- 
ows. Transparency buffs consis- 
tently dump contrasty chromes on 
labs, for which little can be done. 
Transparency shooters should be 


aware that a contrast reduction mask | 
can help. The technician contact first | 
prints your chrome onto black-and- 

white pan masking film. After pro- | 


cessing, the low-density or “thin” 


contrast reduction negative is pin reg- | 


istered together with your original 
transparency and enlarged onto Type 
R paper. The paper “sees” the original 
chrome plus mask as a lower contrast 
original and responds accordingly. 
You can think of the mask as a piece 
of film automatically dodging (dark- 
ening) the highlights or lowering the 
contrast of the original scene up to 
2EVs. For contrast masking to be suc- 


cessful, transparency highlights must | 


not be overexposed. Expect to pay 
$10 to $30 for this service. 
Many labs unwilling or unable to 


provide high-quality Type R prints | 


promote the conversion of trans- 
parencies to a color negative using 
color internegative film. What’s 
seldom reported about this option 


is a noticeable loss of sharpness due | 
to the internegative being a second- | 
In addition, | 


generation image. 
internegative film is “blind” to some 
colors recorded by transparency film. 
If you’re going the internegative 
route, pick a lab that makes them on 
a regular basis using thorough qual- 
ity control procedures and that cus- 
tom-designs internegative exposure 


to fit the density characteristics of | 


your transparency. Through under- 


exposure it’s possible to ‘lower’ | 
the contrast of your original. Under- | 
exposure of the internegative, how- | 
ever, may produce the same print | 


problems experienced from an 
underexposed original negative—the 
resulting print has grainy shadows 
lacking detail and a good Dmax. Few 
labs offer truly customized interneg- 
atives. Prices range from $10 to $30 
plus the cost of the Type C print. 

The degree to which the colors on 
your print are pure or saturated is a 
function of your original image, your 


(Cont’d on page 87) | 
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PHOTOFLEX® GALEN ROWELL CAMERA BAG SYSTEMS IN STOCK 


Berger Bros. Camera & Video Exchange is one of the largest dealers of ALL MAJOR 
BRANDS of Cameras, Camcorders, Binoculars & Spotting Scopes in Stock and at the 
Lowest Prices. We'll help you make the right choice over the phone, that’s why we can 
offer a FULL MONEY BACK GUARANTEE. We could list all of our equipment in our ads like 
everyone else... But we call that our 192 PAGE CATALOG! 


ALL MAJOR 


BRANDS 


a D-Ring assem prevent pages from curlin; 
wtp ey rep fabric and is acid-free. 
Available in 1'/2" and 2'/" capacity. Maximum page size: | 1'/4" x 95/6" 


CENTURY ARCHIVAL PRODUCTS 


For the Dealer Nearest You, Contact: 


(Ancrars) 


East 201-939-7722 
Central 314-773-0600 
West 510-293-0575 


-GRIEMTAL. 


National 800-253-2084 
In California 800-833-1803 
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< eciding what outdoor 

boots to wear is a mat- 

ter of fit, function, style 

and the type of activity 

for which you intend to 

wear them. A plethora 

of types and _ styles 

grace the market and 

each one has its own best use. To 

understand which type is right for 

you, you must first look at the basics. 

Shoes and boots provide several 

benefits to your feet. These include 

cushioning, support for arches and 

ankles, heat retention, traction and 

protection from bumps, bruises and 

punctures. Each consideration affects 
the boot’s construction. 


Cushioning 
A person running at full speed can 
exert as much as 5000 pounds per 
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There’s a lot more to outdoor footwear than 
just covering your socks—the right boots 
can keep your mind off your feet and on 


your photography 
STAFF REPORT 


square inch of force on his or her feet. 
If this force isn’t dissipated in some 
constructive way, great harm can be 
done to the feet, legs and even inter- 
nal organs. This is why there’s such a 
diversity of running shoes—each 
new model is an attempt to solve the 
problem of impact. Most outdoors- 
people don’t run to their favorite pho- 
tographic spot or fishing hole, but a 
hard day of walking can tax the cush- 
ioning on most boots as much as a 
hard run. Running in 
poorly padded shoes 
can cause painful shin 
splints and walking or 
hiking in them can 
result in bruised and 
painful soles. 


Support 

Another goal of 
good footwear is to 
help your feet maintain 
their shape. Bones are 
pretty rigid and al- 
though tendons and 
muscles are more elas- 
tic, they still have defi- 
nite limits. When these 
limits are exceeded, 
hyperextension—an 
injury involving exces- 
sive stretching or tear- 
ing of muscle and 


sinew—can result. Painful ankle 
twists and sprains may also occur 
when a fatigued hiker experiences a 
temporary loss of balance. 


Heat Retention 
A system of layered socks retains 
more heat than most boots alone. 
Insulated footwear can add another 
layer and keep a beautiful day on the 
trail from being ruined by cold or 
even frozen feet. 


Bumps, 
Bruises and 
Punctures 

While these things aren’t major 
problems in town, they can be dev- 
astating out on the trail. A good 
boot for long-term trail use should 
protect your feet from branches and 
rocks along the way. The sole of the 
boot protects your foot from below, 
but boot uppers should also offer a 
line of defense for your toes, feet 
and ankles. 


Traction 

If the world were perfect (read 
boring) and all trails were smooth 
and flat, traction wouldn’t be an 
issue. We all know, however, that 
trails often go up and down and 
sometimes even sideways. For this 
reason our boots (like our car and 
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truck tires) must bite into the surface 
on which we walk to help us move 
forward. Running shoes are made for 
tracks, sidewalks and roads, all of 
which are relatively smooth and flat. 


REEBOK PUMP ARSENAL 


They’re not suited to trail walking 
and hiking. The waffle pattern of 
most hiking boot soles allows them 
to hold onto the ground and provide 
a more secure footing. 


Comfort 


The final design 
parameter of hiking 
boots is comfort. Al- 
though factors such as 
weight can be impor- 
tant for comfort, so can 
the characteristics of 
the individual’s foot. 
Until the past few 
decades, 


reason—feet come in all shapes and 
sizes. Although modern design and 
manufacturing methods can create 
footwear to suit the vast majority of 
people, things like an extra-wide foot 
or a high instep can 
take your foot outside 
the parameters of a 
given boot design. 
Careful fitting by a 
competent professional 


help you avoid the 
problem of boots that 
fit in the store but not 
on the trail. 


What Kind 
Of Boots 
Are For You? 

Different levels of 
activity require differ- 
ent levels of perfor- 
mance from your 
footwear. Addition- 


ally, your needs might change at dif- | 
ferent times of the day. Even on a | 
long trek most people will spend a 


portion of their time in camp or at 
least close by, and a good cross- 
training shoe or even 
technical sandal is a 
good choice—their de- 
creased weight and 
heat retention help rest 
your feet after a day on 
the trail. Try the Ree- 
bok Pump Arsenal, 
Nike Air Azona or Air 
Revaderchi or Reebok 
Amazone Technical 
Sandal. 

The Reebok cross- 
trainer offers great heel 


and protection from 
twisting. The  light- 
weight Nikes_ offer 


boots and | 
shoes were custom- | 
made, and for good | 


shoe salesperson can | 


padding and support | 


Have You 
Considered Shooting 


COLOR 
SLIDES? 


Most of today’s photographers use 
only color prints. That’s really a shame. 
Because, when people see photographic 
images on slides their first reaction is 
invariably, ‘‘Wow!’’ They can’t believe 
how much richer and sharper color slides 
are than the prints they usually get. 

The reason for this quality difference 
is complicated...but the bottom line is 
that slides are capable of showing 30% 
more color tones than the best possible 
color print. That translates into far more 
brilliant, life-like color. 


We have a special process that gives 
you top quality slides and prints from 
Kodak’s new Ektar and Gold Plus films. 
You get magnificent color from the 
world’s best films...with fine-grain 
color negatives for making really 
outstanding enlargements. 

There’s nothing special you have to 
do. Simply load the film of your choice 
and shoot. Decide whether you want 
slides...or prints...or both after you’ve 
exposed the roll. (You let us know when 
you send the film in for processing.) 


The Price 
for slides 
and prints? 
“Not much 
more than 
you're 
paying 
for 
prints 


I Please call...or write for free 
i information and processing mailers. 
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Boots To Go! 


good traction and their weight is 
minimized by the use of a stretch 
material to prevent the foot from 
rolling. This reduces the need for 
bulkier sole designs and makes this a 


; 
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MERRELL TAOS 


a 


great day hike or camp 
shoe. With the addition of 
a pair of Acorn SandalSox 
made with Polartec, the 
Reebok Amazone Sandal 
can be worn com- 
fortably even on 
chilly days. And 
after spending a 
whole day in 
heavy boots, your 
feet will thank you. 

Moving up the 
duty scale a notch 
we come to light- 
weight hiking 
boots. Types like the Merrell 
Taos offer reasonably light 
weight but more stiffness in 
the sole than cross-trainers 
or running shoes. If you’re 
on your feet all day carrying 
a light load on uneven 
ground, this added stiffness 
is welcome. 

Heavy-duty trail or expe- 
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dition boots is where modern materi- 
als and construction methods have 
made the greatest difference. Until a 
few years ago, these boots were tai- 
lored from layers of top-grain 
cowhide and generally required an 
extended break-in period during 
which you could be assured of using 
at least one or two packages of mole- 
skin to cushion the rough spots. They 


No matter which walk of life you take, Linhof’s Technorama 6175 
(6x17cm. with 90mm f5.6 lens) takes the world’s widest view. 14% wider 


than our nearest competitor. 


Whether you're wild about news/realism, people, scenic, architectural 


or industrial, Linnhof packs in the most breathtaking details and imagery. 
Film area is 3x wider than 6x6, yielding 4 shots on 120 or 8 shots on 220 roll 


film. Without distortion, converging lines or bowing. Positively accurate. 
Positively sharp. A brightline viewfinder with center cross also shows the 
integrated spirit level. Linhof levels verticals to prevent keystoning. Exposure times are 1 to 1/500 second and B. Aperture 


settings are f5.6 to f45. 
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For an alternative walk on the wide side, Linhof’s 612PC Il (6x12cm. with 65mm and/or 135mm lenses) has a film area 2x wider 


than 6x6. So run, do not walk, to your nearest authorized Linhof dealer. And widen your horizons. 


‘Marketing Corp. 16 Chapin Ra. Pine Brook NU 07058, 201/808-9010 
In Canada : Daymen Photo Marketing lta, Scarborough, Ontario M1v2/9 
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Linhof 


When your decision is precision. 


were also heavy and didn’t do well 
when soaked in water. One of the 
main advantages of this type of con- 
struction, however, was that they 
lasted through years of wear. 

With the introduction of new 
materials, modern heavy-duty boots 
are more pleasant from the day you 
buy them. The Vasque Sundowner 


NIKE AIR AZONA 


provides the wear of leather with the 
lighter weight and waterproof char- 
acteristics of Gore-Tex. They also 
offer support around the entire sole, 
keeping the foot from rolling under 
a heavy load. The soles are quite 
stiff, offering added protection in 
rough terrain. 

The Mesa from Tecnica also 
offers a heavy-duty 
leather upper for 
durability with Gore- 
Tex for water-resis- 
tance and lighter 
weight. The boot 
has great support at 
the toe and ankle to 
resist roll and twist 
and also features a 
padded tongue and 
ankle support for 
comfort right out of 
the box. The Mesa’s 
sole is a bit more 
flexible than the 
Sundowner, adding 


to the ease of breaking them in. Their 
padding and construction makes 
them as easy to wear around the 
neighborhood as on mountain trails. 

The Classic Waterproof Series 
from Timberland have a traditional 
look and feel and are built like the 
boots we used to wear. These high- 
tops (up to the calf) are all-leather 
with an internal layer of Thinsulate 
for warmth, and the top of the boot 
is finished with either padded or 
glove leather to avoid chafing and 
irritation. All leather is impregnated 
with silicon to resist salt staining 
and repel water. 

Footwear for the outdoors ranges 
from traditional to wild and the boots 
mentioned here are only some of the 
hundreds of types available. A few 
hours invested in properly fitting 
and breaking in your boots could 
save you days or hours of agony 
in the field and leave your mind 
free to concentrate on what’s in 
the viewfinder. op 


A New 
Discovery in 
Solo Canoeing. 


— ee 


Length: 11'9" Capacity: 475 Ibs. Weight: 43 Ibs. 


A Johnson Worldwide Associates Company 


The Discovery* 119K sets you free. It’s your affordable 
ticket to a whole world of new experiences. At just 
43 lbs., this Discovery is easy to cartop and carry. 
And its carefree, CrossLink*™ hull assures 


DISCOVERY 119K <> 


58 Middle Street, Dept. 
Old Town, ME USA 04468 


A Circle No. 82 on Reader Service Card. 


freedom from repairs and maintenance. 


Call 24 hours for your free 
Old Town catalog and dealer 
locations: 1-800-848-3673. 
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A TRADITION OF QUALITY SINCE 1900. 
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MEDIUM FORMAT B 


The size and flexibility of the 35mm camera have made it the most 
popular system with a majority of photographers, but these 
modern medium format cameras may just change your mind 


BY STEVE ANCHELL, DEAN BRIERLY AND GORDON LEWIS 


hat’s the 
perfect 
camera 
format? 
For speed, 
flexibility 
and ease of use, the 35mm 
generally gets the nod. But 
larger negatives produce 
better images, right? That 
one gets a qualified yes. 
So, if larger is better, 
what’s the best? Perhaps 
we should carry 8x10 or 
20x24 view cameras. We 
all know how Ron Wisner 
would vote on that one! 

If image quality is 
important but you don’t 
have the disposition to 
carry and use a sheet-film 
camera, medium format 
has a lot to offer. With a 
negative size at least 3.5 
times greater than 35mm, 
you’re getting a lot more 
silver (or dye) in your pho- 
tography. Roll film is eas- 
ier to use than cut film in 
almost every way and it 
offers daylight loading, 
better availability and 
lower cost per image. If 
you ve been thinking about 
moving up from 35mm, 
one of these cameras may 
be your entré into a whole 


new realm of image quality. 
Thom Harrop 


62 Outdoor Photographer 


YER’S GUIDE 


Hasselblad 205TCC 


This is one of the most expensive cameras in production, but consider its features: a digi- 
tally controlled focal-plane shutter with speeds from 16 sec. to 400 sec.; TTL spot metering 
covering one percent of the image area; five metering modes including automatic, pro- 
grammed, differential, zone and manual; TTL/OTF flash metering; LCD readouts in the 
viewfinder; an Acute-Matte focusing screen; film backs linked to the metering system; and 
an accessory winder that provides motorized film advance up to 1.3 fps. 

The 205TCC’s meter makes it possible to take multiple spot readings and average them, bias 
readings toward highlight or shadow values or place readings on any of the Zone System’s 
eight zones. Electronically linked film backs provide film speed and exposure compensation 
factor information to the meter, so switching film types is a breeze. The meter operates on an 
internal 6V PX28 battery or you can substitute an external pack for use in low temperatures. 

Because of its focal-plane shutter, the 205TCC uses its own line of six high-speed, elec- 
tronically coupled F/TCC lenses, including a 50mm f/2.8, 110mm f/2.0 and 150mm f/2.8. 
Hasselblad CF leaf-shutter lenses aren't compatible, but most film backs and accessories 
are. This is Hasselblad’s most technologically advanced camera and the standard to which all 
others are compared. 


Mamiya 645 Pro 

A fine example of a true modular camera system, the Mamiya 645 Pro consists of a 
hody and accessories that attach to the front, back, top and right side to customize the 
system to your needs. On the back you can attach 120 (15-frame) or 220 (30-frame) 
film holders, a 35mm roll-film holder or Polaroid pack-film holder for 100- and 660- 
series Polaroid instant films. For the front of the camera you can choose from 21 
Mamiya-Sekor lenses, from 24mm f/4 full-frame fish-eye to 500mm f/5.6 super-tele- 
photo. The full line includes a 50mm shift lens, 80mm macro lens, 300mm f/2.8 APO, 
55-110mm and 105-210mm zooms and three leaf-shutter lenses that sync with elec- 
tronic flash from 0 to 00 sec. To the top of the 645 Pro you can add your choice of 
viewfinders: a basic waist-level finder with easily attached sports finder, compact 
eye-level prism finder or AE prism finder that provides hoth averaging A/S matrix and 
spot metering plus aperture-priority AE with AE lock. 

The 645 Pro body comes with an electronically controlled, horizontal-travel focal- 
plane shutter (with quartz-controlled speeds from 8 sec. to Yo sec. plus B (T). Three 
new leaf-shutter lenses, 55mm f/2.8, 80mm f/2.8 and 150mm /3.8, feature full flash 
synchronization at all speeds and are ideal for the working pro. Other accessories 
include an auto bellows unit, three extension tubes and a lens-reversing ring for close- 
up photography. 


Zenza Bronica GS-1 

Photographers searching for a camera that performs equally well in the stu- 
dio and out in the field should investigate the merits of Bronica’s top-of-the-line 
GS-1. The smallest and lightest of all 6x7-format SLR cameras, the GS-1 offers 
aperture-priority TTL exposure automation, TTL flash metering, high-quality Zen- 
zanon lenses and several other user-friendly features. 

With the AE prism finder mounted (the GS-1 is automatic only with an 
automatic finder attached), a microcomputer selects the proper shutter speed 
from a range of 16 sec. to 0 sec. hased on center-weighted averaging readings 
and displays it in the viewfinder. The number 16 or 500 will blink if available set- 
ting would produce an over- or underexposure. An AE rotary finder provides 
automatic spot readings and the GS-1’s eyepiece rotates 180 degrees for waist- 
level viewing even with vertical framing. The GS-1 accepts film hacks for 6x7, 
6x6 and 6x4.5 formats with 120 or 220 roll film, as well as a Polaroid back. 

The GS-1 accessory line includes the usual complement of bellows attach- 
ment, extension tubes, close-up lenses, focusing screens, professional lens 
hood, filters, etc. Electronically controlled Zenzanon lenses range from a wide- 
angle 50mm f/4.5 to a 500mm f/8. 
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Hasselblad 500 
Classic 

Except for the 500’s provi- 
sion for interchangeable focus- 
ing screens, this is the same 
camera that was introduced in 
1957 as the 500C. It uses the 
same lens mount and system of 
leaf-shutter lenses,  inter- 
changeable film backs and 
accessory viewfinders and is 
completely manual. The keys to 
this camera’s longevity are its 
compact size, simple design, 
top-quality construction, flexibility and impressive selection of high-resolution Zeiss optics. 
The 500 Classic is comfortable to hand-hold with either its waist-level viewfinder or eye- 
level pentaprism. Its 6x6cm square format eliminates the need to rotate the camera, but 
6x4.5cm film backs are available. Need to test exposure or lighting? No problem—just add a 
Polaroid back. 

Regardless of format, however, 120 and 220 films require completely different backs and 
there’s no rapid-return mirror. The camera must be advanced to the next frame to return the 
mirror to the viewing position. The 500 Classic is sold only in a kit that includes the body, 
80mm f/2.8 Zeiss Planar, waist-level finder and 120 film back. 


Zenza Bronica SQ-Ai 

Bronica has always been noted for its systems compatibility, and extends this 
philosophy to its SQ-Ai 6x6 camera. Like its big brother the GS-1, the SQ-Ai offers 
aperture-preferred automatic exposure with an AE prism finder that gives averaged, 
center-weighted readings. It also has TTL auto-flash operation at all shutter speeds 
from 16 sec. to 4. sec. with the SCA 386 System Adapter and compatible SCA 300 
System flash units. The SQ-Ai also offers a manual-exposure finder with three LEDs 
visible in the viewfinder for match-point metering (which provides half-stop speed 
settings), an economical standard prism finder and two waist-level finders—one 
for close-up shooting and copying work and another with a flip-up magnifier for all- 
around use. Available film backs include the standard 6x6 back, 6x4.5, 35mm, 
panoramic pictures with 135 roll film and Polaroid backs. 

The SQ-Ai system includes Zenzanon PS lenses from 40mm to 500mm (all are 
electronically controlled), seven focusing screens, auto-extension tubes, bellows 
attachment, professional lens hood, filters and focusing lever. The SQ-Ai’s small 
size and light weight (it tips the scales at a mere 1515 g) give it handling and per- 
formance characteristics similar to 35mm cameras. 


Mamiya 6 MF 


The Mamiya 6 MF is an interchangeable-lens, 6x6-format rangefinder camera 
that features convenient size and weight, aperture-priority AE and quiet operation 
and provides multi-format (MF) options. Using interchangeable in-camera masks 
and built-in frame-line viewfinder, this unit permits the use of 120 or 220 roll film 
for traditional 6x6cm square or 6x4.5cm ideal medium formats or 35mm cassette 
film for 54x24mm panoramic format. The large viewfinder provides a parallax-cor- 
rected, wide-hase rangefinder with built-in frame lines coupled to each lens. 

Three interchangeable lenses are available: 50mm f/4 wide-angle, 75mm f/3.5 
standard and 150mm f/4.5 telephoto. Metering automatically switches from center- 
weighted with the two shorter lenses to averaging when the 150mm telephoto is 
used. The 6 MF lens mount retracts for compact storage and transport. The camera 
has the quick and easy feel of a big 35mm SLR and its viewfinder includes frame 
lines for all three lenses, the rangefinder double-image spot, an LED shutter-speed 
readout and exposure status indicators. 
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Fuji GX680 


Offering a unique format and some unusual 
features in medium format helps to differentiate 
the Fuji GX680. The 6x8cm frame provides a 
slightly more vertical frame area than the 6x7 or 
6x4.5 formats and provides a full-frame image 
on standard-size papers without cropping. The 
size of the camera makes a tripod mandatory, 
but from its size and weight and the precise way 
everything fits together, it’s easy to tell this 
camera was made to he used day in and day out 
for years. 


This camera really shines for the outdoor | 
shooter in its versatility and lens movements. | 


We’ve featured several 35mm cameras that 


offer shift lenses in the past few issues and | 
their use in maximizing depth of field can make | 


a good image great. The GX680, however, 
expands this feature. Rather than employing a 
special lens to add swings, tilts, rise and fall, 


the camera includes a bellows that allows the | 
photographer to make these movements with | 


any of the 20 available lenses. 
Another standout on the GX680 is its meter- 
ing system. An autoexposure viewfinder pro- 


vides TTL metering and the AE Finder FL also | 


functions as a TTL flash meter. Other features 
include a 1 fps film advance, microprocessor 
control of camera functions for accuracy and an 
LCD readout that shows frame count, film trans- 
port and end-of-roll indication. 

Fuji offers 13 Fujinon EBC lenses for the 
camera that range from 65mm through 300mm. 
When used in conjunction with the camera’s 
built-in movements, the 65mm can produce 
some unbelievably detailed landscape shots and 
fields of flowers that seem to go on forever. 


Allin all, the GX680 is a good medium format | 


camera for the outdoor photographer who wants 
great quality yet doesn’t plan to pack the cam- 
era any distance from a vehicle. 


Victor Hasselblad Inc. 
10 Madison Rd., Fairfield, NJ 
07006, (201) 227-7320 


Pentax Corp. 
35 Inverness Dr. E., Englewood, 
CO 80155-6509, (303) 799-8000 


Mamiya America Corp./Toyo 
8 Westchester Plaza, Elmsford, 
NY 10523, (914) 347-3300 


HP Marketing Corp. 
16 Chapin Rd., Pinebrook, NJ 
07058, (201) 808-9010 


GMI Photographic Inc. 

125 Schmitt Blvd., Drawer U, 
Farmingdale, NY 11735, 
(516) 752-0066 


Fuji Photo Film USD, Inc. 

555 Taxter Road, Elmsford, NY 
10523, (800) 659-3854 x2571 
(East Coast), (800) 326-0800 
x4223 (West Coast) 


1991- "... The modular concept and the ability to use the 
basic bags as either over the shoulder or around the waist puts 
them into a class unto themselves. They are attractive, stylish, and 
very functional and have now accompanied me on trips all over the 


world with great success." —Bob Shell 
"The Best of 1991"/ Shutterbug Dec. 1991 


1 9 92- "As many of you already know I have been using the 
Galen Rowell Photoflex system bags since they were introduced, 
and have found nothing which works any better. I really do 
consider these bags to be the best designed on the market today." 


—Bob Shell 
"The Best of 1992” / Shutterbug Dec. 1992 


Thanks, Shutterbug, for 
naming us "THE BEST" two 

years ina row .. we're going 
for three! 


We're designing our bags for 
comfort, building them for 

speed, and guaranteeing them 
for life. 


Galen Rowell 


Overnight, Photoflex solved 
my problems of the last 
quarter century, trying to lug 
cameras to remote corners of 
the world. The bags really 
work because we really work 
together. 


—Galen Rowell 
Outdoor Photographer 


CAMERA BAG SYSTEMS 


541 Capitola Road Ext. #G Santa Cruz, CA 95062 
Phone: 800 486-2674 or 408 476-7575 
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NEW Standard or Arca Swiss type 
mount for 300mm Pentax 6x7 lens 
with or without multiplier 


Seeg 


ea KIRK ENTERPRISES 


Arca Swiss Ball Heads & Custom Arca Plates 
We Also Manufacture Custom Bogen Plates 


Check on our close-up flash systems or ones 
made to your specifications. Bogen 3020 tripods 
modified to go to ground level. Custom Arca 
type plates for lens and bodies that work. Watch 
this ad for more new products. VISA/MC 
accepted. Write or call: 


KIRK ENTERPRISES 
4370 E. US Hwy. 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 


Arca type mount for 80-200 
2.8 Nikon to F.4s, 8008 or N-90. 


Ree 


@ KIRK ENTERPRISES 


Arca Swiss Ball Heads & Custom Arca Plates 
We Also Manufacture Custom Bogen Plates 


Check on our close-up flash systems or ones 
made to your specifications. Bogen 3020 tripods 
modified to go to ground level. Custom Arca 
type plates for lens and bodies that work. Watch 
this ad for more new products. VISA/MC 
accepted. Write or call: 


KIRK ENTERPRISES 
4370 E. US Hwy. 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 
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Mamiya RB67 
Pro-SD 

Among its many features, the 
Mamiya RB67 Pro-SD offers built-in 
bellows focusing down to 7.5 inches 
with the 90mm lens and a revolving 
film back for easy switching from 
horizontal to vertical shooting. Hold- 
ers for 120 (10-frame), 220 (20- 
frame) and 70mm (54-frame) films 
are available, as are Polaroid, cut 
film and 6x4.5cm film holders, plus 
power-drive film holders for 6x7 for- 
mat. Available finders include a 
waist-level magnifying hood with 
built-in TTL spot metering, eye-level 
prism and a prism with built-in TTL 
average and spot metering. Seven 


| interchangeable focusing screens, from plain matte to 45 split-image/micro-prism spot and grid, let 
| you customize the camera. 


More than 20 excellent lenses are available, from 37mm fish-eye to 500mm f/6 APO and including 


| a 140mm macro, 150mm soft-focus, 75mm shift and 100-200mm zoom lens. Each has a depth-of-field 
| preview lever and optional double-cable release that allows mirror lock-up before a shot to reduce 


vibration. Flash sync is provided at all shutter speeds via a PC terminal on each lens. No flash automa- 


| tion is built into the camera, but automatic flash units may be used. 


| and reliable as a medium format SLR can get. 


| home with the 180-degree rapid film winding 
| lever, and you get 10 frames per 120 roll or 20 
| frames with 220. Shifting from 120 to 220 is 


| f/4 leaf-shutter lenses provide X sync from %o 
| sec. to oo sec. and multiple exposure capabil- 
| ity. Nineteen high-quality lenses range from 


Pentax 6x7 


This camera is about as simple, rugged 


35mm camera users will be immediately at 


simply a matter of shifting the film pressure 
plate and film counter. 

The unit’s battery-powered electronic 
focal plane shutter provides shutter speeds 
from 1 sec. to “oo sec. (most medium format 
SLRs max out at 400 sec.) and X sync is a fairly 
slow % sec. Pentax 90mm f/2.8 and 165mm 


35mm fish-eye to 1000mm telephoto. Accessories include a pentaprism finder, TTL pentaprism finder, 
folding focusing hood and interchangeable focusing screens. The Pentax 6x7’s 55x70mm format 
matches standard 8x10-inch proportions and its mirror automatically returns to viewing position after 
each exposure. 


Mamiya RZ67 
Mamiya’s RZ67 is an electronic 6x7 format SLR with several great features. An interchangeable 
camera hack revolves so you can switch from horizontal to vertical shooting without tilting the camera 
on its side and its leaf shutter provides X synchronization at all shutter speeds (8 sec. to Yo. sec.) with 
all lenses. The RZ67 accepts a wide range of lenses from 37mm fish-eye to 500mm APO telephoto, 


| including a 75mm shift lens and 140mm macro. The unit also accepts lenses designed for the RBG7 


camera, handy for RB users who 
want to move up to the elec- 
tronic RZ. Interchangeable view- 
finders include a waist-level 
hood and waist- and eye-level 
prism finders that provide TTL 
metering and aperture-priority 
spot, average and A/S matrix 
mode. Seven interchangeable 
focusing screens are available. 

The Winder RZ Model 2 pro- 
vides automatic film advance at 
approximately 1.5 fps. Close-up 
work is convenient with two 
auto extension tubes and the 
R2’s built-in bellows permits 
focusing down to about one foot 
with the standard 110mm lens. 
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We say, “Go for it, Louis!” 


. How | earned over $200,000 
| from one photograph | took 
for my NYI course...?? 


Louis Barton 
Dallas, Texas 


During business hours Louis is a bank vice-president. But his hobby has 
always been photography, and his hobby has paid off. Big. When we first 

ran this ad, Louis had already earned $48,000 from one photograph he 
submitted for his first NYI assignment. Not bad. But that was a couple of 
years ago. Today, Louis has earned over $200,000 from that one photograph. 
That’s right. Over $200,000! — and he writes that he expects to top a 
quarter-million dollars soon. In fact, with his wife he’s starting a nationwide 
network for his photographs. Louis says, “NYI training made it all possible.” 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a 
national magazine? Or earning a tidy second income in 
your spare time? Or starting a new full-time career? Or 
simply becoming the best photographer you can be? 


Why not profit from an aptitude 
that comes naturally? 


If you love photography you can make it all happen — 
at home, in your spare time. You just need the training 
and inspiration of NYT’s world-renowned home-study 
program in professional photography. 

Step-by-step training at your own pace 
NYI’s beautifully illustrated, easy-to-follow lessons 
come to you by mail. But you don’t just read them. 
You listen to lively audiocassettes that guide you step- 
by-step from basics through advanced techniques 
includ-ing sports, travel, glamour, portraits — even 
video. It’s like having the world’s most patient teacher 
at your side! 


Training on 
videotape too! 


But that’s not all. You learn by 
watching too. With NYI’s copy- 
righted “Live-Action” videotapes, you sit back and 
watch top pros in action. You see what they do — and 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own 
photographs, and send them to the school for personal 
evaluation. Patiently, a top New York pro talks to you 
— by name — on audiocassette, offering you specific 
suggestions and “tricks-of-the-trade” to enable you to 
make your photos totally professional. 

There is, quite simply, no finer course anywhere. 
Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 


Getting started is a snap. 
Don’t delay. CALL 1-800-336-NYIP Toll Free 
or return the attached coupon now to get 
complete FREE information. No obligation. 


“I was paid to shoot pictures in the 
Amazon for five weeks...” 


“T was sent to document 
missionary work in the 
Amazon. It was rough at 
times — sleeping ina 
hammock, traveling in a 
dugout canoe. But it was 
beautiful. And NYI 
training made it all 
possible!” 


Larry (Buck) Taylor Fens 
Pascagoula, Miss. 


“Your Home Course gave me the 
confidence to get started.” 


Since enrolling, 
I’ve opened my 
own studio and 
already grossed 
over $7000. 
Tlove it!” 


June Jacobsen 
Long Island, NY 


“J had over 400 photos in print 
before I was old enough to vote.” 


| “Photography was my 

| hobby. But you made it 
come alive. In high school 
| I became a stringer for a 
local paper, and by my 
senior year had been 
published in over 25 
papers, including the 
Chicago Tribune. I’ve 
earned enough to pay for 
over $4,000 worth of 
photo gear. Not bad for a 
teenager in a small town.” 


Scott Perry 
Findlay, OH 


FREE CAREER GUIDE 


CALL TOLL-FREE 


1-800-336-NYIP 


Ask for sis 
Operator 763 & 


or MAIL 
COUPON 
TODAY 


a 


NEW YORK INSTITUTE OF PHOTOGRAPHY Rao 
Dept. U63, 211 East 43rd Street, New York, NY 10017 . 


YES, please rush me, with no obligation, my FREE CAREER GUIDE 
and CATALOG describing the NYI Home Study Program in Professional 
Photography and how it can help me succeed in photography. 

Under 18, check here for special information. 

GI Bill information, check here. 


Name 


(Please print) 


Address 


City/State/Zip. 
Founded 1910 * Licensed by New York State Dept. of Education 


MEDIUM FORMAT 
Pentax 645 


Are you looking for a medium format camera with the speed and convenience of 
35mm? If so, the Pentax 645 may be worth a serious consideration. Its polycarbonate 
hody reduces weight without sacrificing durability and multiple auto exposure modes 
include aperture priority, shutter priority, programmed AE and TTL flash, as well as full- 
metered manual. 

A non-interchangeable eye-level pentaprism viewfinder features eyepiece correction 
from -5 to +2 diopters. Film hacks aren’t interchangeable but inserts allow the use of 
120, 220 or 70mm film for 15, 30 or 90 exposures, respectively. The recently introduced 
Pentax Polaroid back provides instant film capability, but at the cost of tying up a camera 
hody. Like the Pentax 6x7, there’s no need to crop to enlarge a 6x4.5cm image to 8x10- 
inch proportions. 

Shutter speeds on the electronically controlled focal plane shutter range from 15 sec. 
to Yoo sec., with flash sync at % sec. or slower. For X sync up to %o sec. you can use 
either the 75mm f/2.8 or 135mm /4 leaf-shutter lenses. There are 12 lenses in all that 
range from 35mm to 600mm, including a 80-160mm f/4.5 zoom. 


The World’ 
Greatest 
Slide Shows 


Rolleifiex 6008 
The Rolleiflex 6008, the latest and greatest 
from Rollei, incorporates numerous innovations 
from previous models with a few surprises of its 
own, making it a superstar of the format. The 
6008 shares many of the features that make the 
6006 such a standout: built-in motorized film 
transport, TTL exposure automation, auto brack- 
eting and TTL flash exposure, roller-blind film- 
| back design and a NiCd battery pack to name but 
a few. Yet the 6008 goes several steps beyond. 
The 6008 offers four exposure modes, a first 
in medium format photography. To control depth 
of field, simply set the shutter speed dial to “A” 
and select your aperture—the camera will set 
the correct shutter speed. To freeze action, turn 
the aperture ring to “A” and choose your shutter 
speed (from 30 sec. to 4 sec.). Utilizing seven 
silicon cells, the 6008 lets you choose between 


Prices 
Start 
At 


. are created on Arion dissolve controls. Why r 
Dependability, Durability, Innovation, and het industry's 
finest service and support. Now with Arion's Mirage 
series of dissolve controls, fame is well within your reach! 
For the first time, professional slide show equipment is 
available at amateur prices! 


Top of the line 


| center-weighted multi-zone readings, spot 
| metering covering a three-degree angle and 
| multi-spot metering. Additional features include 


full information listed in the viewfinder, AF lock 
and 2 fps motorized film advance. 

Superb optics complement this camera. Par- 
ticularly noteworthy are two 150mm Schneider 
PQS telephoto lenses that extend the camera’s 


With prices starting at Mirage 901 shutter speed capacity to Yu sec., great for cap- 
only $195, there is a ee turing fast-moving subjects, and a 150mm APO- 
Mirage to meet Control Symmar macro lens with apochromatic 
your budget. $595 | correction. But perhaps the most impressive 


accessory is Rollei’s Digital ScanPack which 
turns the 6008 into a scanning camera that can 
link to a computer, Adohe Photoshop software 
and telephone modem. 


Not all dissolvers are 
created equal - let Mirage get 
you started on your own great shows! 


Call Arion Toll Free for the complete 
Mirage story! 


ZA\RION EEGs) 
ARION CORPORATION 701 S. 7th. St. Delano, MN 55328 USA 
612/972-3351 fax-612/972-3524 
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Linhof Technikardan 

Linhof, one of the most prominent manufacturers of large-format cameras, designed the Linhof 
Technikardan for the photographer who wishes to go one step beyond medium format without sacrific- 
ing convenience and flexibility. This unique hybrid of the Technika’s folding baseboard configuration 
and the Kardan’s monorail system results in the world’s smallest view camera and comes in two mod- 
els: 2x3 and 4x5-inch. Both accept 6x6, 6x7 and 6x9 roll backs and the 4x5 also accepts 6x12. 

The LT’s monorail works in a telescoping fashion: At its shortest, it’s no wider than the base of a hase- 
hoard model. The smaller LT reaches full extension (from lens to film plane) at 13.4 inches; the larger at 
20 inches. The smaller LT accepts magazines for roll film in 6x6, 6x7 and 6x9 formats, one for 70mm and 
one for Polaroid. The larger model also lets you shoot 4x5 cut film and accommodates wide-field 6x12 
images. Both feature adaptors for Hasselblad and Bronica GS-1 magazines and all existing Linhof- 
mounted lenses, film holders, filters and lens hoods can be used. An optional Profi-Select TTL-metering 
system lets you measure ambient and flash lighting based on one or more selected spot readings. 

With its radical downsizing, the Linhof Technikardan can he taken on field outings with a minimum 
of strain and fuss. When folded flat, it fits comfortably into a larger camera bag or carrying case with 
lenses, magazines and various accessories. 
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Mamiya C330 
Professional S 

Mamiya’s C3308 is a twin-lens reflex cam- 
era—you view the scene through the top lens 
and the image is sent to the film through the 
hottom lens. There’s no need for the viewing 
mirror to move, making for a simpler construc- 
tion and eliminating the mirror vibration com- 
mon to SLRs. 

The original C Professional introduced in 
1957 was the first twin-lens reflex camera 
with interchangeable lenses. Since then, it’s 
developed into a system that can satisfy the 
most demanding professional needs. Four 
lenses are available: 55mm f/4.5 wide-angle, 
80mm f/2.8 normal and 135mm f/4.5 and 
180mm f/4.5 telephotos. Focusing is via a 
bellows-type rack-and-pinion system and 
both waist-level and eye-level prism : 
viewfinders are available. Eight simply inter- 
changed focusing screens show the close-up 
exposure compensation needed as well as 
parallax correction. oP 
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Contax S2 


In celebration of Contax’s 60th 
Anniversary, the S2 has been crafted 
as an essential instrument of basic 

photographic principles. Without sac- 
rificing the advantages of modern materials 
and production methods, the Contax S2 returns 
complete control to the photographer. Film trans- 
port, film speed setting, shutter and self-timer are all manual/mechanical—even 
the cable release connection is conventional. Metering is manual and spot mea- 
suring. Concessions to the present are found in the LED viewfinder indications, 
Yoon Sec. top speed and titanium alloy top and base plates. All critical points are 
sealed against the intrusion of dust and moisture. 
For more information, contact: Contax, 100 Randolph Rd., Somerset, NJ 
08875, (908) 560-0060. 


Nikon TC-14E, TC-20E 

Designed for the AF-I Nikkor 
300mm f/2.8D ED-IF, AF-I Nikkor 
600mm f/4.0D ED-IF and new AF-I 
Nikkor 400mm f/2.8D ED-IF, the 
TC-14E and TC-20E AF-I telecon- 
verters increase the effective focal 
length of these lenses for greater sub- 
ject magnification. 

The TC-14E’s optical construction 
consists of five elements in five 
Photo-Clear 
Lens Care 

Photo-Clear Lens 
Treatment and Cloth, a 
tough, effective lens- 
cleaning cloth, is made 
from a_ laboratory-de- 
signed and -tested poly/ 
nylon microfiber woven 


into a thick, durable, 
silky-smooth fabric. The 
Photo-Clear Cloth is 
designed to cut through 
dirt and residue while 
removing oil and mois- 
ture and is packaged in 
a reusable plastic stor- 
age pouch. 


groups, and it weighs just over seven 
ounces and increases focal length by 
1.4X. The Nikon TC-20E weighs just 
under 12 ounces and consists of seven 
elements in six groups. The telecon- 
verter doubles an AF-I Nikkor’s focal 
length. Electrical contacts permit full 
auto exposure and autofocus opera- 
tion while the integral focusing 


motors in AF-I lenses and the telecon- 
verters allow them to output distance 
data to the new Nikon N90 AF SLR 
for 3-D Matrix Metering. 

For more information, contact: Nikon 
Inc., 1300 Walt Whitman Rd., Melville, 
NY 11747-3064, (516) 547-4200. 


Photo-Clear Lens Treatment Fluid is designed to enhance the performance of 
Photo-Clear Cloth. It provides additional cleaning power on heavier residue, 
resists static, repels dust and helps resist fogging, a critical factor when shooting 
in changing temperatures. The shatterproof, one-ounce, pump-spray bottle pro- 
vides approximately 300 applications. 

For more information, contact: The Saunders Group, 21 Jet View Dr., 
Rochester, NY 14624-4996, (716) 328-7800. 


Autolab ATL-1000 

Jobo Fototechnic’s fully automated Autolab ATL-1000 is designed to 
meet the needs of high-quality, automatic processing in low volumes. The 
ATL-1000 is pre-programmed with 15 processes and one cleaning pro- 
gram. Push and Pull for E-6 and Push for C-41 are possible, and process- 
ing time may be increased or decreased by up to 20 percent. 

The ATL-1000 measures 21x20x12-inches and weighs 25 pounds. 
With a submersible pump, it’s possible to operate the unit without attach- 
ing the processor to a pressurized water source. A battery power supply 
can be installed for operation without heating (for room-temperature pro- 
cesses only) from a 12-volt power source. The ATL-1000 can process up 
to five rolls of 35mm, six rolls of 120, three rolls of 220 or 12 sheets of 
4x5 film per run and includes two film tanks, five roll film reels, one reel 
for six sheets of 4x5 film, pressure hoses and two drain hoses. 

For more information, contact: Jobo Fototechnic Inc., P.O. Box 3721, 
Ann Arbor, MI 48106, (313) 995-4192. 
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The new UltraKit lightweight accessory kit contains a lightweight mini-tri- 
pod, ballhead and clamp. A nylon and foam-padded bag holds all the kit’s com- 
ponents and has room for a pocket camera, binoculars or flash attachment. The 
bag can be worn on a belt or hand-carried. 

The UltraPod II features a strap that fastens to a pipe, tree limb, bicycle or other 
objects and is capable of supporting a 35mm camera with short zoom lens, com- 
pact video camcorder, spotting scope or auxiliary lighting units. The UltraClamp 
attaches a camera, flash or spotting scope to a car window, bicycle, light stand and 
more. The UltraMount ballhead can be 
attached to the UltraClamp to mount a 
camera or remote slave flash. The 
entire kit weighs under two pounds. 

For more information, contact: BPS 
Marketing, 19807 NE 160th Pl., Wood- 
inville, WA 98072, (206) 788-6700. 


Super 
LowePro Super eas 
| . 
Trekker Dividers easily ; 
The Super Trekker is designed to ey olde ¢ , ~. fog orci hea is Pack 
late all equipmen , ne of five hip pack designs 
perfectly mold the pack around the formats. 3 in our Travel, Adventure and 
shoulders, back and waist. The pack’s his Action series. 
internal compartment is adjustable to Maybe you have it all - 


any combination of equipment, internal telephoto, wide angle and 
dividers are thick and sturdy for even zoom lenses. Multiple cameras 


load distribution and side walls are : 
hired will Melero Ero side hatches from 35mm to 4x5. Problem is, whenever you take on the great outdoors, you have 


provide access to cameras or lenses to leave most of it home—indoors. Maybe your passion for quality photo 
without having to remove the pack and | T equipment has outgrown your ability to carry it 
a removable tripod case attaches verti- AKE IT OUT comfortably. And get to it quickly. 

cally at the center of the pack. With Tamrac’s Travel, Adventure and Action Series 
A elk Melina eed AND USE i Bou can take it all and leave nothing to chance. 
inches to hold longer lenses and the Whether scaling sheer rocky cliffs or biking down a wilderness path, there's a 
diameter and length of the case has Tamrac bag to keep you ready for peak photo adventure. Take it out and use it. 
as ines Ee oh, Pacino Call or write for our FREE 36 PAGE COLOR CATALOG and direct order information. 
removable side pocket and interior Made in U.S.A. 

equipment restraint system. © Tamrac, Inc. 


For more information, contact: Call 1-800-662-0717 


LowePro USA Inc., 2194 Northpoint T A 
Parkway, Santa Rosa, CA 95407, Baas amare ats 
(707) 575-4363. 
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Olympus Infinity Binoculars 
Two roof prism (8x22 and 10x24) and two porro prism (8x24 
and 10x24) binocular models from Olympus are manufactured 
with superior-quality, high index BAK 4 prisms to provide clear 
image quality across the entire field of view. Multi-coated lenses 
allow for maximum brightness, contrast and depth of field while 
providing protection from harmful UV radiation. 
Each model contains a center-focus system for quick and easy 
ae These binoculars are lightweight and compact and laser- 
- - — — collimated optical alignment minimizes 
eye strain and improves image quality. 
For more information, contact: 
| Olympus America Inc., Crossways 
Park, Woodbury, NY 11797-2087, 
(516) 364-3000. 


| Video Support Systems 

Designed by active people for 
active people, the Video Support 
System is the definitive product for 


Doskocil introduces the Seal-Tight™Series. High 


quality water-tight cases that protect your video and 35mm _ SLR enthusiasts 
valuable equipment, and won't soak your wallet. who want to film everywhere and 
anywhere. Three-way retention 
Each Seal-Tight™case features a : adjustments secure any 8mm, VHS- 
continuous O-ring seal, a low — 2, ; C or 35mm SLR camera or binocu- 
profile pressure release valve, a lars for great balance and weight 
4-latch locking system and a | distribution. The system is made of 
lifetime limited warranty. Seal-Tight 1000 Denier Cordura, polyester duck 
cases come in either black or : and Polartec 200. State-of-the-art 
grey, and are available in two , fasteners provide easy on, easy off 
popular sizes, capabilities and neoprene at buckle 
anchors are expandable for a com- 
Don't get soaked by higher priced a» % fortable fit. Fits up to 50-inch waist 
cases! Seal-Tight offers the best or down-sizes to fit the smallest 
combination of quality and value iy photo/video enthusiast and can be 
you can find. Protect your worn under or over clothing. 
equipment and your wallet - ask P.O. Box 1246 For more information, contact: 
your local retailer for Seal-Tight™ Arlington, Tx. 76004-1246 Video Support Systems, 5305 E. 


Empire Ave., Flagstaff, AZ 86004, 
(602) 527-3760. 
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Kodak Ektachrome Elite 100 


This new color slide film is ideal for all-around use under conditions ranging 
from open shade or overcast to bright sunlight. It features high sharpness, fine 
grain and enhanced color saturation with a warm color balance and pleasing 
flesh-tone reproduction. Elite 100 film incorporates Kodak T-Grain emulsions 
in all imaging layers and is designed to meet the needs of the most critical cre- 
ative photographers. The film is intended for exposure with daylight or elec- 
tronic flash at times from oo to 4 sec. You can also expose this film with 
photolamps (3400K) or tungsten (3200 K) illumination with conversion filters. 


Nikon’s Nikkor Optics 


For any picture-taking situation 


where extra-wide coverage is neces- 
sary, the 20-—35mm f/2.8D AF zoom 
provides an extensive wide-range, 
fast and constant f/2.8 aperture. Its 
wide coverage operates effectively 
with all Nikon’s Matrix Meter sys- 
tems and Nikon SB-25 AF Speed- 
light with its monitor pre-flash and 
20mm flash coverage capability. 

The 400mm f/2.8D IF-ED AF-I 
offers fast focusing with reliable 
auto/manual shift and non-battery 
manual focusing. Features include 
ED glass, internal focusing and focus 
lock, the lens’ autofocus operation is 
compatible with the Nikon F4S and 
N90 and manual focus operates with 
all other Nikon SLR models. Com- 
patible with all 
of Nikon’s cur- 
rently available 
exposure control 
systems, includ- 
ing 3D Matrix 
Metering and 
automatic bal- 
anced fill-flash. 

The 16mm 
f/2.8D AF Fish- 
eye D-type AF 
Nikkor provides 
exceptional 180- 
degree coverage 
and is fully compatible with all of 
Nikon exposure control systems. The 
28mm f/1.4D AF lens is great for 


low-light photography, works with | 


Nikon’s advanced exposure control 
systems and is compatible with 
all previous Nikon SLR models. 
Nikon’s 105mm focal length in the 
autofocus 105mm f/2D has long 
been proclaimed as ideal for portrai- 
ture. The added potential of defocus 
control further adjusts image quality 
in an out-of-focus foreground or 
background. 

For more information, contact: 
Nikon Inc., 1300 Walt Whitman Rd., 
Melville, NY 11747-3064, (516) 
547-4200. 


TURBO 
POWERS THE 
CAREERS OF 
THE WORLD’S 

LEADING 

PHOTOGRAPHERS 
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Quantum Turbo Battery gives faster recycling — 
greater capacity for portable flash ... flash | 
performance you can’t get from ordinary batteries. 
In the ultra-fast mode get non-stop-flash.” * Switch 

to the ‘‘fast’’ mode to extend the total capacity of the Turbo 
while maintaining consistently quick recycling. If you have 
another assignment that same day use the accessory fast 
charger (model QT46) to recharge as quick as 45 minutes. 
Turbo's “fuel gauge”’ shows the battery status at all times, 
eliminating the surprise of sudden loss of flash power. And 
you can recharge Turbo to full power confidence anytime — 
because Turbo's lead cell battery has none of the ‘‘memory” 
or inconsistent charging of nicad type cells. Turbo's 
reputation and performance makes it the international choice 
of photographers who need ultimate flash performance. 
Nothing Powers Your Flash Like Quantum” 


° 
° 
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*Recycle in about 1 second for GN 110 flash (ISO 100); “ANE, WSN WOLLMAN ae +P gM, a 
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MADE IN THE USA 


e 
a Send more info on *® a 
(Quantum Turbo Battery °, 
(1 Quantum Battery 1 + 2 ° 
(0 Calcu-Light/Calcu-Flash Meters 
(Cj Radio Slave 4 CJ Bantam Battery 


Capacity about 350 full power flashes. 


QUANTUM® INSTRUMENTS INC. 
Dept. OP, 1075 Stewart Avenue, 
Garden City, NY 11530 ¢ (516) 222-0611 
In Canada: Peachtree Marketing 85 Citizen Ct. Unit 14 
Markham, Ontario L6G 1A8 « Available worldwide 
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Ricoh XR-7M Il 

The XR-7M II, the newest addition to the Ricoh SLR line, is a sturdy aper- 
ture-priority camera that includes several advanced features: a wide exposure 
compensation range plus multi-exposure capability, shutter speeds from oo sec. 
to 8 sec. and a side-mount terminal for auxiliary flash. The camera uses a full 
SPD (silicon photo diode) metering system with center-weighted averaging and 
provides adjustable automatic backlight control as well as spot metering. The 
LCD full-information viewfinder provides complete data, including exposure 
compensation, fill-flash and electronic flash charge, as well as all focusing, 


The Choice is Simple. 


_ When your reputation and profits are on the line, 
the choice for quality custom color prints is quite simple, isn’t it. 


Call us today for your free brochure and 
discover what hundreds of other professionals already know. 
After all, it’s only your career. 


FINEPRINT 


Wholesale Custom Photo Lab 
1-800-777-1141 


1306 Blue Spruce Dr., Unit E ¢ Ft. Collins, CO 80524 
Sample Prices: 20-8x10’s @ 2.55 ea. 5-16x20 @ $13.50 ea. 


Photo By: William Ervin 


We admit it. Light Impressions is 
very image conscious. But 
that’s our business. We've 
spent over 20 years 

researching methods and 
products to 

enhance, present 
and preserve 
your images. 


Call us at 1-800-828-6216 and ask for our free catalog listing 
hundreds of quality archival and photographic supplies. 


% LIGHT IMPRESSIONS 


439 Monroe Avenue, Rochester, NY 14607-3717 


Dept. 884R 
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exposure and power indicators. 

The XR-7M II accepts K-mount 
lenses and its flash includes a synchro 
contact on the hot-shoe (for dedicated 
use with the Ricoh SL303P flash) 
with the automatic (X) setting at %o 
sec. It also has a terminal for an 
external flash. Available accessories 
include (DB-3) databack, (SL-303) 
electronic flash, wireless remote, 
electronic cable releases and case. 
The unit is powered by two LR44 or 
SR 44 batteries or their equivalent, 
measures 5.13x3.5x2.3-inches and 
weighs 14.4 ounces (without battery). 

For more information, contact: 
Ricoh Consumer Products Group, 
180 Passaic Ave., Fairfield, NJ 
07004, (201) 882-2000. 
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Tokina ATX 17mm AF 

With a 17mm focal length, this 
ATX Aspheric from Tokina offers 11 
elements in nine groups to provide 
minimum distortion while reducing 


| light fall-off. A floating’ element 


mechanism provides highly accurate 
focusing across the film plane and 
ghosting and flare have been virtually 
eliminated. The ATX also features an 


| f/3.5 maximum aperture, 10.2-inch 
| minimum focus distance, built-in lens 


hood and Minolta A, Nikon F-AF and 
Canon EF mounts. Weighs 14 ounces. 

For more information, contact: 
Tokina Optical Corp., 1512 Kona Dr., 
Compton, CA 90220, (213) 537-9380. 
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SunDog Camera Packs 


The Art Wolfe Convertible Photo Fanny Pack with padded hip belt 
includes a bandoleer-style shoulder strap for extra stability and support 
or turns into a gadget bag carried by its shoulder strap or bicycle rack 
bag by adding three cinch straps. The front pocket is removable and can 
be swapped with the hipbelt. The main compartment features a zip- 
pered mesh pocket underneath the lid, full-length zippered pocket on 
top, end pockets and two fold-out organizer pockets. Available in two 
sizes—medium (10x5x7-inches) or large (13x6x9-inches). 


The Art Wolfe Photo Backpack 
carries both camera and outdoor 
gear and comes in two sizes— 
medium (15x9x20-inches) and large 
(15x9x26-inches). The pack’s main 
compartment is accessed via a wrap- 
around zipper and holds camera gear 
in padded, removable cases with 
plenty of room left over. With the 
cases removed, the pack can serve as 
a travel pack or backpack. There are 
three zip pockets inside the lid, two 
oversized side pockets, two front 
pockets and lash tabs for extra gear, 
as well as a tripod holder. The 
medium includes one removable 
case (14x7x9-inches) that fits in the 
bottom of the pack while the large 
includes the same bottom case, as 
well as a second one (16x74x7- 
inches). These padded inner cases 
include dividers and can be used 
independently of the backpack. Both 
bags are made of heavily coated 500 
and 1000 Denier Cordura Plus with 
heavy-duty hardware. 

For more information, contact: 
SunDog Inc., 712 N. 34th, Seattle, 
WA 98103, (800) 634-0005. 
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Unfortunately, ordinary ball he mts are notorious for 
being neither pr » nor solid! That's why Sinar and Foba 
joined forces to create the Superball, 4 precision- quality 

ball head designed to provide years of workhorse durability and above all, rock- 
solid camera support. The Foba Superball features: 
¢ A precision-machined body with high-tensile nylon sockets capable of 
supporting a 25 Ib. camera at any angle — one of the strongest fixation systems 
ever designed. 
An adjustable lock-down handle that’s big enough for your whole hand. 
An extra-large, highly polished anodized ball for silky-smooth movements. 
Fully adjustable ball friction to match the weight of any camera. 
A precision 360° panorama base that’s adjustable to compensate for wear. 
The largest selection of accessories, including quick-release and reversible 
camera plates for virtually 


every application. ROCK SOLID 
aE 
See the Foba Superball 
System at your authorized 
Sinar Bron Dealer, or call SUPPOR ; 
1-800-456-0203 for more e 
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17 Progress Street, Edison, NJ 08820 
(908) 754-5800 FAX (908) 754-5807 


We don’t make compromises. 
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Gossen 
Luna-Pro E..our 
shooting star. 


The rugged Luna-Pro F does it all. From 
measuring reflected or incident light 
without accessories...to taking single 
or multi-flash or remote readings...to 
zone meterings. 

See your dealer or write: Bogen Photo 
Corp., 565 East Crescent Avenue, 
P.O. Box 506, Ramsey, NJ 07446-0506. 


We don't : sell anything 


we wouldn't buy ourselves. 
A Circle No. 6 on Reader Service Card. 


Before we put our 
name on a tripod, 
we view it from 
every angle. 


See your dealer or write: 
Bogen Photo Corp., 565 East 
Crescent Avenue, P.O. Box 506, 
Ramsey, NJ 07446-0506. 
201-818-9500. 
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Tamrac 


StrongBox 

- Photography Cases 

Tamrac’s new StrongBox series of 
camera bags are tough photogra- 
pher’s travel cases that are light- 
weight and easy to carry but can hold 
at least 10 times their weight. Con- 
struction is built around a protective 
framework of rigid high-tech bicom- 
ponent plastic, the main compartment 
is completely foam-padded and the 
outside is made of waterproof 
Dupont Ballistic Nylon. 

The larger (194x6%x14-inches, 
shown above) StrongBox Unlimited 
can be customized for 35mm or 
medium format systems or a combi- 
nation of both. It will also hold 4x5 
field cameras, lens boards and 
accessories, and  foam-padded 
adjustable dividers can be cus- 
tomized to match equipment. The 
smaller StrongBox Double Format 


| (154x6%x9-inches) will hold both 


35mm or medium format systems 
with a full complement of lenses 
and accessories. Both models 
feature multiple accessory pockets 
in the lid for storing filters and other 
necessities within easy reach. Two 
exterior pockets hold any personal 
gear or more photo accessories, and 
leather-wrapped carrying handles 
and a removable shoulder strap pro- 


| vide easy transportation. 


For more information, contact: 
Tamrac Inc., 9240 Jordan Ave., 
Chatsworth, CA 91311, (818) 
407-9500. 


SEND FOR OUR FREE 
CAMPMOR 


carne CATALOG 


P.O. Box 998-6O0P 
Paramus, N.J. 07653 
Phone (201) 445-5000 
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Quality Hand-Made 
Camera and Lens Cases 


by CAMJACKET 


In-stock standard sizes or 
custom-fits per order 


The Camjacket camera case system lets you store 
bodies and lenses individually, or zip together a 
protective case for any camera-lens combination. 
Body cases: for mostof Nikon,Canon,Minolta,Leica, 
Pentax,Olympus,etc. cameras, old and new. 


"| just returned from Antarc- 
7» .tica. The Camjacket | have for my 
q 14 Nikon 6006 and several lenses 


saved them all from being trashed. 
In fact, | dropped one of my lenses 
in the mudandnotonly was the lens 
fine, the jacket wiped right off with- 
out difficulty. Any future lens pur- 
chase will mean a call to you all for 
a new Camjacket." 


Lens cases: 17 standard sizes. Cus- 
tom cases for 80-200 f2.8, 300 f2.8, 
400 f4, etc. 


Medium format:Same interchange- 
able concept. For Hasselblad, 
Pentax 67, Mamiya 6, Fujica 67. 


Thank you, 
Nancy Lonhart, Ma Comb, IL 


Send for catalog: The Camjacket 
Co., Cat. Order OR 693, 2610 
Adams Ave., San Diego CA 92116. 
(800) 338-8759, or (619) 295-6122. 
Fax (619) 295-6142. 
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Tamron f/2.8 
Tele-Zoom 

The Tamron AF 70-210mm f/2.8 
LD is compatible with Canon EOS 
models and supplements the AF 70- 
210mm f/2.8 LD lenses for Minolta 
and Nikon introduced last year as 
successors to the SP 80-200mm f/2.8 
LD. The LD (low dispersion) glass in 
the front element group ensures com- 
pensation of chromatic aberrations. 
Combined with newly developed 
glass materials and high refractive 


indices, the lens delivers crisp image 
quality at any shooting distance and 
focal length, from wide-open aper- 
ture to any stopped-down position. 

The AF 70-210mm f/2.8 for EOS 
incorporates a coreless motor that 
yields a fast autofocus response speed 
while suppressing the driving noise 
level. Tamron’s AF 35-105mm f/2.8 
ASL for Canon EOS also employs a 
coreless motor. When operated in AF 
mode, the focus ring is hidden under a 
ring cover to ensure free movement. 
The lens includes an AF range selec- 
tor switch that allows selection of 
focusing range in full, infinity to 10 
feet or minimum (five feet) to 10 feet. 
Features include a built-in tripod col- 
lar, bayonet lens hood, case and 
optional Palm Grip Holder. 

For more information, contact: 
Tamron Industries Inc., 99 Seaview 
Blvd, P.O. Box 388, Port Washing- 
ton, NY 11050-4610, (800) 827-8880 
or (516) 484-8880. 


PHOTOFLEX 


THE HIGHEST QUALITY AND MOST VERSATILE 
GEAR IN THE WORLD. 


< LITEDISC 


The Photoflex LITEDISC is 
the most convenient reflector 
panel available for location 
shots. Color balanced with 
our other lighting products, 


the LITEDISC collapses to 
one third of its open size for 
portability. LITEDISC 
frames are made from high 
gauge steel, overlapped and 
double riveted for long life. 
Reflective surfaces are heat 
bonded to high quality nylon 


and covered with a protective silicon coating to 
ensure durability of the reflective surface. 


541 Capitola Rd. Ext., Suite G Santa Cruz, CA 95062 


(800) 486-2674 


Canadian Dist: Lisle-Kelco: (416) 672-6661 
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¢ Dynamic photos more often 
¢ Ask about our other fine products 
¢ A Great Gift Idea! : 


Johnny Stewart 


P.O. BOX 7594 DEPT OTP WACO, TEXAS 76714-7594 


Create dynamic photos by 


calling alert, inquisitive 
wildlife. . .Close! 


Johnny Stewart's Wildlife Photographer’s 
Kit is a unique collection of products 
designed to help you create exciting 
opportunities to photograph predators, 
songbirds, birds of prey and Screech Owls 
in their natural environment! 

* Three Calling Cassettes 

* Joe McDonald’s 191 page 
comprehensive guide 

* Three instructional books by 

Johnny Stewart 


WILDLIFE $39" 
PHOTOGRAPHERS KIT 
30 DAY MONEY BACK GUARANTEE 


ORDER YOUR KIT TODAY 
BY CALLING TOLL FREE 


1-800-441-3036 
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ELMWOO! 
7120 - Men's 
Sizes 7-14 


EBONY 
7105 - Women's 
Sizes 5-10 


A footprint fit in a leather-wrapped 
and massage footbed. Real old 
world craftsmanship. 


Vase 
Naturewalk 
S*AeN*DeArl eS 


314 MAIN» RED WING MN 55066 
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Pro-CamPorta 


Camera/long lens support used by Photogra- 
phers of National Geographic and Sports Illus- 
trated Magazines. See HBO video Swimsuit 92, 
famous photographer Bob Huntzinger shot his 
entire Swimsuit 93 calendar in Spain with all the 
actions he captured by using our CamPorta, a 
motor-driven camera and a 700 mm big lens, 
practically hand free. Pro-CamPorta has a pat- 
ented LevelPole, which gives you freedom to 
move camera infront of you yet keeps it level. 

Assembles 
in seconds, 
Pro-CamP- 
orta comes 
with carry- 
bag. Unit 
weights 1 


Fully adjustable padded shoulder 


Support bracket of E Pe 
LevelPole can be kg. Price : 
adjusted up and $228-plus 


down CA. arax, 
shipping 
and $4-- 
handling. 
30 day trial 


or money 
Adjustable waist belt | hack, 


Visa/Mc, AmEx, Check accepted. 

To order Pro-CamPorta or complete Catalog 
Call Toll free 1-800 959 8083 (24 hours) 
APV, Inc. 

APV Building, 1689 Production Circle. 
Riverside, CA. 92509 U.S.A. 

Ph. (909) 788 8081-2 Fax. (909) 788 8084 
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THE PASSION 


(Cont’d from page 29) 

privileged to meet during the making 
of this book have shown me that 
many women are expressing their 
visions of the Earth through photog- 
raphy and writing. Beginning the 
project, I wondered whether women 
see and therefore photograph the 
world in a different way from men. I 
found that women are gifted with the 
ability to perceive and record beauty, 


Although some women 
insist that their sex does 
not significantly 
influence how they 
photograph, almost all 
agree that their gender 
does influence how they 
are paid for their work. 
Most women report that 
they have experienced 
bias in the photographic 
market and received 
lower pay than their male 
counterparts. 


with skill and grace, in as wide a 
range of styles and genres as their 
male colleagues. I discovered images 
of tenderness and power, grace and 
violence, intimate detail and vast 
breadth—the images were as diverse 
as the people who made them. 
Although some women insist that 
their sex does not significantly influ- 
ence how they photograph, almost all 
agree that their gender does influence 
how they are paid for their work. 
Most women report that they have 
experienced bias in the photographic 
market and received lower pay than 
their male counterparts. Heather Fen- 
tress comments that she used only her 
first initial, not her full name, when 
she began work as a freelance pho- 
tographer because “I felt as a woman 
I was not taken as seriously. Maybe it 
was a holdover from a time when 


HAINES -e-ALASKA 


Chilkat 
Bald Eagle 


PRESERVE 


Thousands 
of Bald Eagles \ 
gather alongafive mile  \ 
stretch of the Chilkat — 
River near Haines, Alaska each fall. Witness 
this miracle during the prime viewing months — 
October to January. 


The 48,000 acre preserve is located 10 
miles from Haines, a scenic coastal town offer- 
ing ample lodgings, restaurants, car rentals and 
guides for the adventurous eagle-viewer. 


Visitors arrive in Haines by air taxi from the jet 
airport in Juneau or by car via the Haines High- 
way. The Alaska ferry also serves Haines several 
times weekly. 


For more information, and a detailed brochure 
on the eagle preserve call or write to: 


HAINES VISITOR BUREAU 


P.O. Box 530 ¢ Haines, Alaska 99827 
(907) 766-2234 ¢ (800) 458-3579 Toll-Free in U.S. 


(800) 478-2268 Northern B.C. & Yukon 
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We specialize in quality 
ILFOCHROME CLASSIC™ 


(formerly called Cibachrome) 


8x12" prints 
from 35mm slides 
for $10.95 


* longer lasting 
richer color 
* sharper image 


For more information, 
call or write: 


Holland Photo 
1221 S. Lamar 
Austin, TX 78704 
512-442-4274 
1(800) 477-4024 


Quality Color Prints 
Erom 35mm Slides 
| Since 19738 
> We're The Experts 


Inside Many A Siide 

There's A Great Print 

Waiting To Come Out 
Let Us Prove It 


8x 12...... ONLY $450 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter: 
P.O. Box 9506V Denver, CO 80209 


the Xtrahand vest 


Breathable Nylon Mesh Body 
W Large, Padded, Functional Pockets 
WY Eight Colors to Choose From 

WY Custom Build Any Size or Pocket 
Y 35mm ¢ Medium Format * Video 
YW Super Durable Built in the USA 

| [% Order Direct From Manufacturer 


For Free Brochure Call, Fax or Write: _ 
prs THE VESTED INTEREST 
— Box 112811 Carrollton, TX 75011 

(214) 245-4256 Fax (214) 245-0598 
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THE PASSION 


women didn’t have careers, espe- 
cially in the wilderness.” Today, 
however, Heather feels that editors 
are looking for good images without 
regard for the photographer’s gender. 
Despite low pay and sporadic recog- 
nition, these photographers are uni- 
versally inspired about their work. 
Some have waited for children to 
grow up and leave home before sin- 
gle-mindedly pursuing their passion. 
Others have refused to wait for any- 
thing. “If women want to do some- 
thing,” says Pam Roberson, “they 
should just do it!” 

Describing herself as an “Indiana 
Jones of the female type,” Pam cer- 
tainly has lived her philosophy. She 
thinks nothing of being airlifted into 
a remote area visited only once or 
twice a year by helicopter or biplane. 
“I’ve never really considered them 
wilderness areas, because there are 
still people around. You know, like 
in the Amazon, places like that. I’ve 
never been completely removed 
from humans.” Asked if she is ever 
bothered by bugs, bogs, poisonous 
creatures or thorny undergrowth, 
Pam responds, “I’m too busy think- 
ing about the pictures I want to take. 
I don’t have time to worry about 
those things... Photography is 
intensely physical, working out- 
doors. I was known for my work 
with Arab villagers, then empty 
desert, then jungles and mosquito- 
hell tundra. It’s part of knowing all 
the Earth; I feel globally entranced 
more than microscopically.” 

Above all, the photographers rep- 
resented in this book are seekers of 
beauty who thrive on being close to 
the source of their passion. They have 
come to their work from a variety of 
backgrounds, for as many reasons as 
there are women. “How and why do I 
do what I do ?” writes Pam Roberson. 
“Because I need the sky above me 
like others need money in the bank; I 
need it to feel good, to feel alive, alert, 
awake, keenly excited. I need to share 
those feelings with others so they 
pause a moment and say ‘Ah.’” ~— op 

Excerpted with permission of 
Sierra Club Books from Mother 
Earth: Through The Eyes Of Women 
Photographers And Writers (1992); 
text copyright ©1992 by Judith 
Boice; photographs ©1992 by the 
photographers credited. 


BALD EAGLES 
Chilkat River Alaska 


with Perry Conway 
A spectacular gathering of 
more than 3,000 eagles and 
the river valley's beautiful 
mountain scenery provide 
unparalleled photographic 
opportunities. 

Nov 13-19, 1993 


$1395 from 
Haines, Alaska 


JOSEPH VAN @S 
PHOTO SAFARIS® 


P.O. BOX 655A VASHON ISLAND 
WASHINGTON 98070 
(206)463-5383 
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POLAR BEARS 
& TUNDRA BUGGIES 


Experience the gathering 

of the Great White Bears in 
Churchill, Manitoba. View and 
photograph the bears from the 
vantage of an original Tundra 
Buggy or our exclusive Tundra 
Bunkhouse Lodge with noted 
photographers Wayne Lynch, 
Gary Alt and others. 


October, 1993 
three departures 


JOSEPH VAN @S 
PHOTO SAFARIS: 


P.O. BOX 655A, VASHON ISLAND 
WASHINGTON 90870 
(206)463-5383 
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LOWEST PRICED 
ALUMINUM SECTION 
FRAMES IN USA 

Style _911__colors; 


. Gold,Contrast Grey, Anodic Black 


Silver, Gold, Contrast Grey, Anodic Black, 
Pewter (Blue), German Silver 
Plus we carry 20 other styles in 
114 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
| Handling (cont. 48 states) 
order ($5.00 minimum). 
on orders over $150.00 
FREE on orders over $250.00. 
Shipping/Handling elsewhere 
APO,FPO.AK.HI.PR.Canada 35%, or 
cost plus $5.00 ( $10.00 minimum at 
_ all times. ) 
All frames include FREE corner hardware, 
hangers, springs and bumpers 
Prices are for 2 equal lengths(1 pair), 
2 pair make one frame. 
Other sizes available. Check or money 
order must accompany order. MasterCard, 
Visa welcome ($25.00 minimum charge) 
CT residents add 8 % sales tax. Send $2.90 in stamps for 
catalog and color charts. Sent 1st class 
Free catalog via bulk mail 
STYLE/ 911 915 STYLE/ 911 


SBRVeesgnss 


416 | 31+ 015 0.20 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


Call Toll Free to Order 800 


Box 628, Dept. 06 OP, Cedar Falls, IA 50613-0628 
[PHOTO Catalog [| VIDEO Catalog 


Name 


Address 
City 


See SE ee ee 
Or call TOLL FREE: (From 50 States) 


A Circle No. 57 on Reader Service Card. 


80 Outdoor Photographer 


POWELL 


(Cont’d from page 33) 

sandstone, have chiseled a fantastic 
geometry of cones, towers, buttes, 
mesas, minarets, cliffs, domes, 
obelisks, turrets, amphitheaters, grot- 
toes, steeples and fins, in many shades 
of gray, ocher and mauve, all brought 
into stark relief by the sparseness of 
vegetation. Tamarisk, that hardy 
invader, grows everywhere, as do 
some other ground-hugging bushes 
and shrubs. And in a few of the 
steeper rincons, where green things 
are fed by ephemeral waterfalls, we 
saw occasional cottonwoods and oaks. 

Camp that night was in a quiet bay. 
We bathed and swam, a ritual repeated 
many times each day during the trip, 
the water temperature being an ideal 
70° to 75° F. Instant relief from the 
burning air temperatures, which twice 
during the week rose above 100° F. in 
Page, the nearest reporting station. Bill 
Bendt caught three striped bass, which 
were filleted on the spot and panfried 
for snacks before dinner. 

Across the channel, beyond the 
miniature archipelago, more sheer 
cliffs rose many hundreds of feet. 
Looming above the entire panorama 
stood Gregory Butte, probably five 
miles away but appearing deceptively 
close in this place of such stupendous 
scale that one’s sense of perspective is 
distorted. The setting reminded me of 
photos I’d seen of the Mediterranean 
coast of Sicily. The others saw the 
Galapagos, even scenes from the Arc- 
tic. Enchanted, we stayed two nights. 

Our third day out, we found what 
we had come for. We moved farther 
into Face Canyon, paddling lazily in 
our now empty kayaks, glad to rest 
our aching shoulder muscles. We 
poked into nooks and crannies, mea- 
suring the height from our boat decks, 
a few inches above water, to Powell’s 
“bathtub ring’”—lime scale and silts 
deposited on the canyon walls by pre- 
vious high-water marks. Occasionally 
we drifted apart to go our separate 
ways, coming together later to ex- 
change news of discoveries. 

The walls in some places folded 
inward, seeming almost to vault the 
narrow slot canyons, and when the 
channels became too tight to use our 
paddles, we thrust forward by push- 
ing off from the sides with our hands. 
At the end of one crevice, the water 
ran out, so we tethered our boats and 


INTERNATIONAL DESION 


One neoprene cover streches TD BESGNES 
to protect all standard SLRs. Sse 
Just imagine what our other products can do. 


zing Call 800/359-9119 for the dealer 

STE nearest you and a catalog. 

Zing Designs, 865 Florida St, Dept. 1, San Francisco, CA 94110 
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i-». Static & 
Dust 


Clean 
negatives, 
slides & lenses. 
Buy Staticmaster 
from your dealer or 
write for free literature. 


Since 1950 


staticmaster 


2937 Alt Blvd. N., Grand Island, N.Y. 14072 * (800) 525-8076 
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Photo Software 


le 30 for Slides, Prints, 
MP ic Hak 22 ves sieve si $01 
1100+ label formats SAK. 
|/Powerul SEARCH @RNMNS00- 735-8924 
\/Fast data entry > 


Glacier Software Box 3358 Missoula MT 59806 
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$1000+ for Child Photos 
Kids aged 2-4 caught up in some magic 
childhood moment. One child per photo, 
two at most. P&O, Dept. OP, 133 East 
Carrillo Street, Santa Barbara, CA 93101, 
(805) 963-1371. 
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Do You Want Your E-6 Processed Right? 
Qualty E-6 processing. 35/120 only, push/pull 
processing. Name, numbering and copyright available. 
Photo Video Plus 
284 #2 4th Ave. W. N. Kalispell, MT 59901 
(Located 32 miles west of Glacier National Park) 


(406) 752-6708 (800) 854-4121 


A Circle No. 52 on Reader Service Card. 
QUANTITY COLOR PRINTS 


Kodak Paper-Glossy/Matte From Same Negative 


LPS PuHoro SERVICE * 46-21 70TH STREET 
WoopsibDE, NY 11377 - 1-800-786-6106 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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New 


PROSLIDE IT __ 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 
© IBM Compatibles © Copyright Notice 
© Powerful sort/search * macro/ditto keys 
© Create reports/delivery memos caption any label 
© Unlimited fields of info. © Horiz. & vert. text 
© Multiple fonts ° Borders & shading 
Now for Laser, Ink/Bubble Jet & Dot Matrix Printers 


PROSLIDE ll - $139.00 


Shien Archival Labels 
Slide Window Labels 17/8” x 7/16” Strip Labels 


1000 Pin Fed-$22.95 500 Pin Fed-$6.95 
1000 Laser-$2850 1000 Pin Fed-$12.50 
plus $4.70 Shipping & Handling 


FREE DETAILS or CHECK, M.0. to ELLENCO 
PO. Box 159, Dept. C, Tijeras, NM 87059-0159 


505/281-8605 


CALLING 
ALL 
CAMERA 
CLUBS! 


Special offer for club 
members only— 
discount subscription 
rates to 


Outdoor 


Photographer 


Ask your club secretary to 
inquire on your club 
stationery for full 
information. Write to: 
Denise Grzesiak 
OUTDOOR 
PHOTOGRAPHER 
Magazine 
12121 Wilshire Boulevard 
Suite 1220 
Los Angeles, Calif. 90025 


POWELL 


hiked deeper into the labyrinth to see 
where water had been carving stone 
for eons, shaping and polishing myr- 


windows, pillars, tunnels, chutes, 
keyholes and chimneys. 


horned owl. With fuzzy down still 
clinging to its head and breast, hiss- 
ing and clacking its beak at our intru- 
sion, it looked at once comical and 
fierce. What was it doing here on the 
canyon bottom, hundreds of feet 
below where its nest must be? Was it 
| sick? Had it blown off the nest? Far- 
| ther in we saw another owl. Later we 
learned that when their young fall 


tinue to feed them on the ground until 
they are strong enough to fly. 

At the end of our hike, we plunged 
into a shaded pool of bottomless 
deep-blue water before heading back 
to camp, where, in late afternoon, we 
| hauled in the mesh bag and toasted 
the unnamed notches, bends and cor- 
| ners of Face Canyon. 

We had reached the turnaround 


| point of our six-day trip. The next | 
| 


morning, we broke camp, loaded our 
kayaks and began the return trip to 
| Wahweap Marina. We would hit 
some rough weather on the way in, so 
rough that the pilot of a houseboat in 
the main channel slowed and called to 
see if we needed help. Kayaks are tiny 
and vulnerable looking. And barely 
making one knot even with continu- 
ous paddling, our decks constantly 
awash, we must have appeared in 
great jeopardy. How could he know 
we were having the time of our lives? 

“How long were you out there?” the 
curious wanted to know when we 
landed. “How far did you go?” Not far, 
perhaps 55 miles, averaging 10 miles a 
day. No, we hadn’t logged much dis- 
tance. We didn’t need to. We had been 
to places way back in the narrows that 
only a few boaters on Lake Powell are 
ever lucky enough to see. OP 

io taaaiare se Tee 

Tom Dollar an experienced canoeist, 
hadn’t been kayaking before making 
this trip with seasoned kayakers. For 
Jack Dykinga, the trip rekindled an 
interest that lapsed 20 years ago 
after he built a sea kayak in Illinois, 
and paddled it on waters ranging 
| from small creeks to Lake Michigan. 


iad variations of scoops, tubs, caves, 


Coming around a corner, we came | 
face-to-face with an unfledged great 


from the nest, great horned owls con- | 


THE VIDEO WITH A TOTALLY NEW 
APPROACH TO WILDLIFE PHOTOGRAPHY! 


“A must for any serious wildlife photographer.” 
— Galen Rowell, Photographer 


“A landmark in the field of wildlife photography..." 


— Glen Martin, San Francisco Chronicle 


Michael Sewell, licensed wildlife guide and 
award-winning photographer, demonstrates 
the behind-the-scenes secrets he has 
developed while guiding filmmakers for 
National Geographic Television and other 
top photographers. This unique video isn’t 
a travelogue, it shows you how to: 

¢ Choose equipment and utilize camouflage 
¢ Use scents and calls to attract wildlife 

¢ Photograph non-captive predators 

¢ Design remote systems 

¢ Build both ground and tree blinds 


1-800-944-0203 
70 min. only $29.95 ¢ Call 24 hrs * Visa/MC 
Shipping/handling $3.75; CA residents add 8.25% sales tax 
Michael Sewell ¢ Visual Pursuit 
P.O. Box 811 # Forest Knolls, CA 94933 
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Tr«:cks 


Telescoping 
Walking 
Staffs 
Take comfort 
and security 
with every 
step. 


Sly 


¢ Sure- 
locking 
length 
adjustment 
never lets 
you down. 
¢ Continuous 
foam sheath 
provides a soft, 
warm grip along 
entire upper 4 
e« Camera monopod 
conversion—just 
remove wainut knob 
and rubber tip. 
¢ Staff use conditions 
upper body. 


Take a Tracks Staff. 
Call for details and dealers: 
1-800-531-9531 


Cascade Designs Inc. 
4000 ist Avenue S. © Seattle, WA 98134 
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Joseph Van Os/Joseph Van Os Photo Safaris 


Tigers are the world’s largest living 
cats, lions are the “King of Beasts” and 
snow leopards are shy, nocturnal and 
virtually unknown. With the inclusion 
of Asian leopards, this exotic cats 
photo shoot will offer the opportunity 
to photograph four species of Earth’s 
most beautiful felines in realistic back- 
grounds selected to simulate the habi- 
tats of each animal. Participants can do 
portrait work at close range as well as 
shoot from a distance. Trainers and 
handlers will work to ensure that the 
human hand is out of your photographs 
and that the cats are positioned in aes- 
thetically pleasing locations. These 
cats are exceptional specimens and the 
workshop welcomes working pros and 
keen amateurs. 

For more information, contact: 
Joseph Van Os Photo Safaris, P.O. 
Box 6554, Vashon Island, WA 98070, 
(206) 463-5383. 


Renowned nature photographers 
Boyd Norton and Boris Dmitriev lead 
a 20-day workshop at Lake Baikal, the 
oldest and deepest lake in the world. 
Their focus will be on the many 
moods of the lake, its diverse land- 
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TRAVEL 


AWORKSHOPS 


scapes and unique species, 
including the “nerpa,” the 
world’s only freshwater seal. 
Baikal is the world’s largest 
lake by volume, holding 20 
percent of the Earth’s liquid 
fresh water. More than 300 
rivers and streams empty into 
the lake, but there is only one 
outlet—the Angara River that 
flows northwest for several 
hundred miles before joining 
the Yenesei. Over its lifetime 
the Baikal ecosystem has 
evolved more than 1300 
species of plants and animals 
that are found nowhere else in 
the world. 

For more information, con- 
tact: Baikal Watch, 300 Broad- 
way, Suite 28, San Francisco, 
CA 94133-3312, (415) 788- 
3666. 


The Volga River is part of 
the Russian identity, playing a vital 
role in the country’s history, folklore 
and commerce, and the Volga River 
Photographic Tour begins in Moscow, 
ends in St. Petersburg and visits the 
village ports of Ulich, Goritsy and 
Valaam. Participants will visit well- 
known sights such as the Kremlin, 
Red Square, Zagorsk and the Her- 
mitage, as well as rustic rural parks, 
royal country estates and village 
kremlins and monasteries. The group 
will be led by Gregory Kroitzsh, an 
experienced Russian traveler, and an 
English-speaking Russian guide. 

For more information, contact: 
Five Corners Publications, HCR 70 
Box 2, Plymouth, VT 
05056, (800) 972-3868. 


Join a special photogra- 
phy workshop in the Gala- 
pagos Islands and Andean 
highlands of Ecuador, two 
of the world’s most alluring 
destinations. Experience 
the natural splendor and 
diversity of the Galapagos 
Islands, a unique, fragile 
and biologically rich area. 
These islands, 600 miles 


off the Pacific Coast of Ecuador, offer 
incredible photographic opportunities. 
The workshop is limited to 11 partici- 
pants and will include in-depth 
exploration of wildlife colonies. Pho- 
tographic presentations and direct 
guidance in the field will be an on- 
going part of the trip and a three-day 
excursion through Ecuador’s Andean 
highlands—a magnificent region of 
mountains and lakes—will explore the 
town of Otavalo and nearby villages. 

For more information, contact: 
Wilderness Travel, 801 Allston Way, 
Berkeley, CA 94710, (800) 368-2794. 


“Nature Photography: A Focus on 
the Issues” will examine the contri- 
butions of nature photography to the 
appreciation and conservation of the 
environment. Experts in the field will 
focus their thoughts on the rules of 
the game and ethical considerations, 
wildlife photography as a research 
tool and political force and the place 
of nature photography in the world 
of fine art. 

Forum participants will have the 
opportunity to spend one afternoon of 
the three-day forum in the field pho- 
tographing with the masters. The 
southwestern New York/northwestern 
Pennsylvania region offers photo- 
graphic possibilities from rugged 
shoreline to old-growth forests, bogs, 
meadows and marshes and the fall 
season’s foliage only serves to 
enhance the natural beauty of the area. 

For more information, contact: 
The Roger Tory Peterson Institute, 
110 Marvin Parkway, Jamestown, 
NY 14701, (716) 665-2473. 


Roger Tory Peterson/Roger Tory Peterson Institute 


SANTA FE 


PHOTOGRAPHIC 
WORKSHOP 


Over 40 summer & fall eek for 
professional & amateur photographers 


plus 
Travel Tours: 
Morocco, Provence, 
India, Vietnam, Spain, Nepal 
These Programs Sponsored by KODAK 
Request oer eee brochure 


P.O. BOX 9916 * SANTA FE ® NM ® 87504 
505-983-1400 Fax 505-989-8604 
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Adventure 
Photography at 
us its Finest! 

Photo Workshops, Tours And Seminars 
New!! Ouray/Telluride & Yankee Boy Basin—Ju Up dred 
Mt. Rainier & Olympic Nat. Park & Coast—July 26th-Aug.1 
Taos, Santa Fe & Pueblo Indians—Sept. 25th-30th And a4 
Call / Write (303)730-0744, 6526 S. Elmwood St. Littleton, Co. ootse 


A Circle No. 22 on Reader Service Card. 


Lee Watson 


Ft Canoeing * Backpacking ¢ Sea Kayaking ¢ Rafting + 
Horsetrekking * Cycling* Dude Ranches ¢ Lodges Sailing * 
Whale Watching ¢ Wildlife Viewing * 
Cultural & Natural History Tours & More...! 
Experience over 100 quality adventures in the beautiful 
Pacific Northwest! Customized trip planning available for 
groups & individuals including air, hotels & other services. 


Call, write or fax for free brochure. 


Super Natural Adventure Tours Inc. 
Suite 1003, 1166 Alberni St., Vancouver, B.C. V6E 3Z3 Canada 
Fax: 604 683-5129 Tel: 604 683-5101 


U5. Canada: 
rNatural — +-s00-263-1600 
ture Tours Inc. 
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Yankee o America Camping Tours 


CAMPING, ‘TOURS “OF MAINE: NEW HAMPSHIRE s VERMONT 


YANKEE AMER’ 
Tou OURS. 


MPING 
N7| 4-800-332-2193 


{God=a38-210: 
Discover the Mystery, Enchantment Serenity 
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YELLOWSTONE ECOSYSTEM 


* You schedule your expedition to your time 
frame (week long trips) 

* Go beyond the crowds & asphalt turn offs 

¢ Small groups for hands on instructions for 
all levels 

* You will be staying in cabins on our own 


property, not just in impersonal hotel 
rooms to get lost in the shuffle 
More than just Yellowstone, 
it’s a state of mind 


NATURAL PHOTOGRAPHY 
418 KNOTTINGHAM DR,, TWIN FALLS, ID 83301 
Call 1-800-574-2839 Fax 208-733-2839 
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TRAVEL 
AWORKSHOPS 


CLOSE-UP EXPEDITIONS 


YELLOWSTONE & GR. TETON 
September 17 - 26, 1993 
Nature and Fall color workshop 


ARGENTINA & CHILE 
November 8 - 30, 1993 
Tropical Iguassu to Tierra del Fuego 


1031 Ardmore Avenue 
Oakland, CA 94610 
(510) 465-8955 


Walk beneath a canopy of majestic, 
“Se Ancient Redwoods. Explore coastal 
eco-systems on secluded Beaches. 
Natural Scientists expose you to 
natural wonders. Exclusive, first 


\\ ie class excursions. Fine dining, 

uy ~fixpasure “Bed & Breakfast” Inn. 
Nature © Photographic Excursions 2-7 day complete 
~ packages. 
P.O. Box 525, ARCATA, CA 95521 


(800) 995-8688 


Ss 


PHOTO WORKSHOPS/TOURS 
by Irene Hinke Sacilotto 


Programs since 1979 
SOUTH DAKOTA 
BADLANDS & BLACKHILLS 
15-24 OCT. 

Pronghorn, Bighorn, Mt. Goat ry 
OSPREY PHOTO (410) 426-5071 
2719 Berwick Ave., Balto., MD 21234 

SHENANDOAH 
& CANAAN VALLEY 
11-15 JUNE 
CHINCOTEAGUE NWR 
19-21 NOV. 
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Denali National Park 
An Alaskan Outdoor Temptation 


foin autumn 

photo workshops as 
rundra colors 

turn to fire at the 
exclusive west 


end of Denali. 


Kantishna Roadhouse 
P.O. Box 130 © Denali Park, Alaska 99755 
1-800-942-7420 
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Robert Winslow Photo Tours, Inc. 


» wf Featuring Wildlife Model Workshops in 
ese 2 Montana and Photo Tours to: Glacier and 
Peat et Yellowstone National Parks, San Juan 
zs #: #* Mountains of Colorado, Harp Seals, Polar 
Bears, Africa. 


Call or write: Robert Winslow, Director 
P.O. Box 334 ¢ Durango, CO 81302 ¢ 303/259-4143 


Workshops 
West" 


The Best in Landscape 
Photography 

Taos, Santa Fe, Durango, Telluride 
Utah, Wyoming, Colorado, Arizona 
Zion, Slot ral faa Tetons, Big Bend 


Monument Va ley, Canyon ‘de helly 
Rocky Mountains, Grand Canyon 


All Formats, Color and Black & White 
For Infomation, Dates & Locations: 


912 295-3348 


ee ee eee ee eee ee ee ee 
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HIDDEN CANYONS 


SLOT CANYON PHOTOGRAPHY 
with Robert Howard. Sculptured rock 
..-brilliant light...amazing sandstone 
patterns. 60 minute video takes you 
to these HIDDEN CANYONS of the 
Colorado Plateau. Learn where they 
are, how to get there, how to capture 
their mystery and beauty on film. 
HIDDEN CANYONS. Black Rabbit 
Productions, 2525 Arapahoe E4-266, 
Boulder, CO 80302, 1-800-359-2234. 
$32.95 (plus $3.00 S/H). 


Travel Photography Workshop in 


SANTA FE gues 


with Lisl Dennis 


May 8-13, Sept. 18-23 & 25-30 
P.0. Box 2847 Santa Fe, NM 87504-2847 (505) 982-4979 
A Circle No. 71 on Reader Service Card. 


Why Pay More ?? 


Grand Canyon - Painted Desert 
Mesa Verde - Bryce Canyon - Zion 
Grand Tetons - Yellowstone 
New Mexico Wildflowers 
Albuquerque Balloon Fiesta 
Hondo Valley - Bosque Del Apache 
Anasazi Trails Workshop 


Friendly, Instruction-Based Approach 
Small Groups - 3-5-7 days - Low Rates 


Silver Trails Photo Seminars 
Route 2 Box 223 - Portales. New Mexico 88130 
(505) 276-5300 
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Landscape Photography 


Workshops 
in Utah’s Canyonlands 


ASE 


= — 


CANYONLANDS FIELD INSTITUTE 
Box 68-OP, Moab, UT 84532 


A Circle No. 11 on Reader Service Card. 
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Julius Danziger/Workshops In The West 


Workshops In The West 
June, July 1993 

Week-long and weekend summer 
workshops include “Santa Fe, Taos 
and Ghost Ranch” June 11-13, June 
13-19, July 9-11 and July 11-17. This 
trip begins in Santa Fe (N.M.) with 
its Indian Market, continues to Taos 
with the Church at Ranchos and the 
Indian Pueblo, moves on to Ghost 
Ranch with the mesas and landforms 
Georgia O’ Keeffe found so inspiring 
and visits the famous churches at 
Hernandez, Chimayo, Las Trampas 
and more. During the July 18-24 
“Springtime in the Rockies” work- 
shop, participants will work with 
wildflowers blooming in the majestic 
Rockies. Other workshops visit the 
Grand Tetons, the North and South 
Rims of the Grand Canyon, Slot 
Canyons, Monument Valley, Canyon 
de Chelly and California deserts. 

For more information, contact: Joe 
Englander, P.O. Box 1261, Man- 
chaca, TX 78652, (512) 295-3348. 


African Rhythms 
July 16-25, 1993 

This 10-day journey begins in 
Nairobi where participants can visit 
the bustling City Market. En route to 
the Samburu Game Reserve partici- 
pants will see proud Samburu warriors 
84 Outdoor Photographer 


TRAVEL 
AWORKSHOPS 


and beautifully adorned women 
as they go about their lives as 
their ancestors did centuries 
ago. Be on the lookout for rare 
game, including the long- 
necked gerenuk, reticulated 
giraffe, the tiny dik-dik and 
Grevy’s zebra. Lake Nakuru, a 
shallow alkaline lake in the 
Great Rift Valley, is primarily a 
bird sanctuary that is also home 
to animals such as the impala, 
reedbuck and bushbuck. Also 
on the itinerary is the Maasai 
Mara Game Reserve, one of 
Kenya’s most popular game- 
viewing areas. An optional hot 
air balloon flight allows obser- 
vation of the Mara’s enormous 
concentration of wildlife. 

For more information, con- 
tact: Trans-Air Travel, 754 N. 
Greenbay Rd., Waukegan, IL 
60085, (708) 360-0077. 


Ancient Redwood 
Forests 
1993 

Redwood Exposure offers educa- 
tional-minded nature and _photo- 
graphic excursions as an expert team 
of photographers and nature scien- 
tists expose participants to majestic, 
ancient redwoods, untouched Sitka 
spruce forests, serene lagoons and the 
breathtaking, rugged California 
coast. Photographic opportunities 
abound with a multitude of colors, 
textures and subject matters of com- 
pelling beauty. Excursions are lim- 
ited to six participants to ensure 
individualized attention. Ocean view 
bed-and-breakfast accommodations 
and gourmet dining offered. 

For more information, contact: 
Redwood Exposure, P.O. Box 525, 
Arcata, CA 95521, (800) 995-8688. 


Kantishna Roadhouse 
Mid—June to Mid—September, 1993 
Each season in Kantishna in 

Alaska’s Denali National Park brings 
with it a special attraction. June is 
bright with brilliant Alpine flora and 
July and August find the days endless 
in the land of the midnight sun, all the 
better to enjoy the spectacular vistas 
and warm alpenglow of Mount 
McKinley. In late August and early 
September the tundra flames with the 
beauty of autumn colors. Enjoy inter- 


pretive programs of the natural his- 
tory of Denali and Alaska, guided 
hikes, horse-drawn wagon rides, gold 
panning expeditions and more. 
Transportation is available from 
Anchorage or Fairbanks by railroad, 
motorcoach or rental car. 

For more information, contact: 
Kantishna Roadhouse, P.O. Box 130, 
Denali National Park, AK 99755, 
(800) 942-7420. 


Journey To The 
Galapagos 
Throughout 1993 

This tour allows participants to 
enjoy much of the wonderment that 
Darwin experienced during his inves- 
tigation of the islands’ unique natural 
history. Participants will visit the 
world-famous Pacific islands and 
also experience the Andes Mountains 
and picturesque Quito, Ecuador. The 
trip features three nights in the Andes 
and Quito area, seven nights in the 
Galapagos Islands, guided nature 
tours, side trips, day trips and tours. 
Some of the animals that are almost 
certain sights include: giant land tor- 
toises, sea lions, great frigate birds, red 
marine iguanas, dolphins, whales, blue- 
footed boobies, lava lizards, yellow 
warblers, greater flamingos, waved al- 
batross and mockingbirds and finches. 

For more information, contact: 
International Journeys Inc., 11595 
Kelly Rd., Fort Meyers, FL 33908, 
(800) 622-6525. 


Argentina And Chile 
November 7-29, 1993 

From glacier-carved Paine peaks, 
tropical Iguazu waterfall, calving Per- 
ito Moreno glacier and Tierra del 
Fuego National Park to the vast pam- 
pas of Patagonia and the little-known 
wonderland of Ibera marshes, Ar- 
gentina and Chile yield one surprise 
after another. Photograph penguin 
rookeries, whales, elephant seals and 
more than 100 species of birds, plus 
colorful gaucho life on an 18th cen- 
tury Estancia. Limited to 12 partici- 
pants. Photograph and experience the 
full richness of this magnificent 
region with nature pro Tom Johnson 
and an Argentine naturalist. 

For more information, contact: 
Close-Up Expeditions, 1031 Ard- 
more Ave., Oakland, CA 94610, 
(800) 995-8482. 


For 20 Years, 


Photography's Leading 
Workshop Center. 
e 


Over 100 Professional & Fine Art 
Courses in Nature, Landscape, The 
Nude, Portraiture, Photojournalism, 
Stock, Travel, Career and Personal 
Development. 


Write or Call for 1993 Catalogue. 


Rockport, Maine 04856 
Phone 207-236-8581 FAX 207-236-2558 


PALM BEACH 


Photographic Workshops 


Learn From The Masters 
2310 East Silver Palm Rd. 
Boca Raton, Florida 33432 

Call for a free brochure: 1 (407) 391-7557 


NorthLight photo Workshops 
Our 10" Year 


SMOKY MOUNTAINS 
CANADIAN ROCKIES 
YELLOWSTONE, TETONS 
ACADIA, MAINE COAST 
ZION, BRYCE, FIRE 
MONUMENT VALLEY & 
SLOT CANYONS 


June 11-18 
July 17-25 
Sept. 11-19 

Oct. 2-9 
Oct. 23-30 


Nov. 6-13 


Call/Write for Specific Brochures 
362 Bullville Rd., Montgomery, NY 12549 
(914) 361-1017 
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Four Seasons Nature Photography 
1993-1994 TOURS 


Join Daniel Poleschook Jr.. Joseph K. Lange. and/or Maurice R 
Carlisle, each with over 20 years of Nature Photography Experience. 
SMALL GROUPS. PERSONALIZED INSTRUCTION. 
— 1993 —— 


Mountain Goats, Colorado June 12-18 
Colorado Mountains Scenery June 19-25 
Glacier National Park, Montana July 10-16 
Western Oregon July 17-23 
Namibia & South African Wildlife Aug. 14-30 
African Extension Aug. 30-Sept. 4 
Grand Teton National Park, WY Sept. 18-24 


Yellowstone in Autumn 
Polar Bears, Churchill, Canada 
Bald Eagles, Chilkat, Alaska 
Bosque del Apache NWR, NM 
— 1994 —— 


Sept. 25-Oct. | 
Oct. 15-22 & 22-29 
Novy. 13-19 

Dec, 4-10 


Dec. 26-Jan. 9 
Jan. 9-26 

Feb. 12-18 
Feb. 26-Mar. 4 


Antarctic Peninsula 

Falklands & South Georgia Island 
Yellowstone in Winter 

Ding Darling NWR, Florida 


Everglades Extension, Florida Mar. 4-8 
Arizona Desert Mar. 26-Apr. | 
Bryce Canyon & Zion, Utah Apr. 16-22 


\ 


Box 620132, Littleton, Colorado, 80162 * 303-972-1893 
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TRAVEL 
AWORKSHOPS 


ings: Beit 


Rocky Mountain School of 
Photography 
Learn photography from the best in the 
business! Over 20 workshops around the U.S. 


with photographers such as John Shaw, Neil 
Chaput de Saintonge, Bruce Barnbaum, Alison 
Shaw, Jim Bones, and many more. 
Plus, ten - week "Summer Intensive" career 
training program in Missoula, Montana. 
CALL us at 1-800-394-7677 
P.O. Box 7505, Missoula, MT 59807 
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Inexpensive Travel on a Whim 


Fly worldwide for next to nothing escorting 
time-sensitive business documents. 475 weekly 


H : pe international flights. 
(cfm, Air Courier Association 
Call toll free 1-800-822-0888 


Personalized Instruction 
in Outdoor Photography 


i on location with . 
Lewis Kemper and William Neill 


Brown Bears/Kachemak Bay 6/23 - 7/3 
Alaskan Wildlife Cruise TIT - 26 
Montana Wildlife 8/28 - 9/2 


Smoky Mountains, Fall 10/23 - 28 


Sierra Photographic Workshops 
P. O. Box 214096 Sacramento, CA 95821 
800 - 925 - 2596 or 916 - 974 - 7200 
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Si" gree! 


MONTANA LAND 


Trees, Creeks and Wildlife. 20 QUALITY acres (and up), 
close to Yellowstone Park, starting at $9,750. Easy Owner 
Financing. Guaranteed Access. Warranty Deed. Insured 
Title. FREE COLOR BROCHURE. 


Call Toll Free 1-800-682-8088 
Rocky Mountain Timberlands 
1315 East Main, Dept. OP, P.O. Box 1153 
Bozeman, MT 59771-1153 * (406) 586-8088 
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photography in America 
For a free sample and subscription information call: 


1993-94 WILDLIFE! 
Reptiles of the World Photo Shoot! July, Aug., & Oct. dates 
Exposure and Composition Workshop 


June 4-6 
& July 30-Aug. 1 
PREDATORS of Montana (Winter Shoots!) Jan. 16-19, 20-23 '94 
YELLOWSTONE Winter Wildlife Tour 

(Books FAST!) 
PREDATORS, Wolves & Grizzly Il 
Everglades Photo Workshop 
So. Florida Wildlife Photo Tour Feb. 13-19, 94 
Arizona—Hummingbirds, Flowers Tour Mar. 27-Apr. 2,'94 
Call or Write for COMPLETE brochures 
Joe McDonald's WILDLIFE PHOTOGRAPHY 
RR#2 Box 1095, McClure, PA 17841 
(717) 543-6423 « (215) 433-7025 
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YELLOWSTONE IN 
SPRING 
Photographic Seminars 
Newborns & Wildflowers 
402 S. 5th Street 
Livingston, MT 59047 
(800) 521-7230 


Jan, 2-8, 9-15, '94 
March 13-20, '94 
Feb. 6-12, '94 


WILDERNESS 


bal 


to discover the best 


1-800-GET-FOTO 


(1-800-438-3686) 


NEW MEXICO PHOTOGRAPHY 
WO ORR Gh HHO Pw 


Come and learn photography in a land 
like no other -- where earth & sky meet 
in the presence of light 


Enthusiastic Beginner to Advanced 
Photography Learning Experiences 
Call or write for 1993 brochure 
Plaza Resolana en Santa Fe 


401 Old Taos Hwy, Santa Fe, NM 87501 
(SOO) 821: 5145 (505) 982: 8539 


A Circle No. 56 on Reader Service Card. 


ORCAS & EAGLES 
BLACKFISH EXPEDITIONS 
For the photo experience of a life-time. 
503 / 243-1911 


A Circle No. 5 on Reader Service Card. 


GEORGE LEPP 


All Day Seminar 


SWMCCC 


Summer Weekend of Photography 
Hope College * Holland, MI 
July 23, 24, 25, 1993 


Over 20 speakers, workshops, and lectures 


For Information: 
MARTA KEUNING 
SWMCCC Registration 
190 Elemeda * Holland, MI 49424 
616-399-2446 
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GREEN MOUNTAIN 
PHOTOGRAPHIC WORKSHOP 
1993 
Workshops: 


May 20-23. Thom Harrop & Gary W. Stanley 
Sept 27-30 Jim Zuckerman 
Oct 11-14 Robert Glenn Ketchum 


Oct 18- Jeff Foott 
Photo Tours: 
Vermont/ Spring 


Vermont/ Spring 

Maine/Acadia 

ne IR 2or we ches oy seh New Hampshire 
Sept 27-Oct | Vermont/ Fall 
Vermont/ Fall 

Vermont/ Fall 


For a free brochure call or write today: 
Green Mountain Photographic Workshop 
P.O. Box 26, Brandon VT. 
1-800-257-5681 
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ANCIENT IMAGES PHOTO TOURS 


S.E. Utah * January through November 


DESERT LANDSCAPES AND MORE! 

Join Dan Norris for 1/2 day to 4 days in the 

heart of Anasazi Country. Photograph and explore 

little-known ruins and rock art in the splendor of 

canyon landscapes. An ppforpeteble adventure! 
eee Support from Fuji Photo Film sees 

1 (800) 388-7886 * P.O. Box 1086 Moab, UT 84532 


Travel Guides 
For Photographers 
WILDLIFE ¢ NATURE « SCENIC 


Photo Traveler Publications 
P.O. Box 39912, Los Angeles, CA 90039 
(213) 660-0473 
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EARTHTONES PHOTOGRAPHY 
1993 PHOTOGRAPHY WORKSHOPS 
Adventure photography in the majestic San Juan 
Mountains. Small groups and intensive, personal- 
ized instruction. We provide models. Meals and 
lodging included. 
Alpine Wildflowers 
July 23-25 Sept 17-19 
July 30-Aug. 1 Sept. 24-26 
CALL OR WRITE FOR BROCHURE 


(303) 385-5861 P.O. BOX 8218 
DURANGO, CO 81301 


Fall Color Fest 
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MACRO)TOURS 


PH 
WORKSHOPS 


*Small Groups - Quality Instruction - Reasonable Prices* 


Olympic Peninsula—Jul Y 23-31 


Arches and Canyonlands—Sept. 17-25 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O. BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 


A Circle No. 38 on Reader Service Card. 


MAINE WILDERNESS EXPERIENCES 


Join Registered Maine Guide and Nature Photographer, 
Peter Thibodeau, on a custom designed Photographic Tour 
in one of the East’s most magnificent wilderness areas. Your 
choice of Day Tours or Overnight Backpack/Canoe Featur- 
ing: Moosehead Lake, Mt. Kineo, Appalachian Trail, Alla- 
gash River, Mt. Katahdin, and Wildlife. 
GUIDING LIGHT PHOTOGRAPHY, INC. 

29 Harding Avenue, Falmouth, ME 04105 207-781-2884 


A Circle No. 30 on Reader Service Card. 
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TRAVEL 


AWORKSHOPS 


MOUNTAIN LIONS 


TRIPLE “D’”’ GAME FARM, INC 
_ 190 Drake Drive, Kalispell, MT 59901 * (406) 782-2189 
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GUIDED PHOTO HUNTS 


MEMBERS OF C.0.A. operating on the RIO GRANDE & 
license #1145 GUNNISON NATIONAL FORESTS 


AGAPE OUTFITTERS "*sinc’ 
& GUIDE SERVICE RAR, 


WAYNE & DONNA PECK 
(719) 658-2633 


P.O. BOX 533 
CREEDE, CO 81130 


Northwest Montana Photographic Workshops 
Photography in beautiful Glacier National Park and 
surrounding wild lands. Local E-6 processing. Daily 
reviews of work. Daily projects with individualized 
instruction. July 26-July 31. Space limited to 15. 
Photo Video Plus 
284 #2 4th Ave. W.N. Kalispell, MT 59901 
(406) 752-6708 (800) 854-4121 
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ARIZONA 


HIGHWAYS 
1993 PHOTO WORKSHOPS 


ii 2 e h The quer of Arizona With 
ssional Arizona fay Gis ays 


raphers Who 
etn Anyone Elsel 


Monument Valley * Canyon de Chelly « 
Slot Canyons ¢ Grand Canyon ¢ 
Sedona Rodeos ¢ old west 


For details and individual trip itineraries, 
call or write the Friends Travel Desk, (602) 271-5904, 
P.O, Box 6106, Phoenix, AZ, 85005-6106. 


A Circle No. 25 on Reader Service Card. 
a“ few 


WILDLIFE IMAGES 


WILDLIFE 
MODELS 
WORKSHOP 


Photograph bobcat, July des 10 
mountain lion, $220 
and black bear. (includes lodging) 


P.O. Box 487 ¢ Allenspark, CO 80510 * (303) 747-2074 


. 
PHOTOnaturalist 
Discover the Nature of Photography 
COLORADO WORKSHOPS 
Rocky Mountain National Park 
+ Essentials of Outdoor Photography * Color Zone System 
* Wonderful Wildflowers « High Country Autumn 
Call or write for detailed brochure: 


(303) 933-0732 * P.O. Box 621454, Littleton, CO 80162 
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ALASKA WILD RIVER 

PHOTOGRAPHY HUNTS 
Pursue, stalk and photograph Alaska’s wild game. Fully guided 
and outfitted photography hunts are conducted by licensed big 
game guides, with the same skill and cunning found in any 
Alaskan Big Game Hunt. This trip of a lifetime is for the bold and 
determined outdoor photographer, who demands, accommoda- 
tion and service of a quality that will satisfy the most discriminat- 
ing adventurer. Call or write: Worldwide Expeditions, Box 1769, 
Dillingham, Alaska 99576, (907) 842-1290, Fax (907) 842-2278. 


PHOTQ TOURS 


d by and for photos 


OCT Tuscany : Mepievat Hitt 
NOV 93 New ZEALAND 
GALAPAGOS 
NepAL: TIHAR Festivat + TIBET 


Dept OP Box 915, Ithaca, NY 14851 
1-800-633-0299 


ANTARCTICA 


The Falklands & So. Georgia 
Noy. 21 — Dec. 19, 1994, Cabins at $7,000 
Non-smoking Cruise on the “Sergey Vavilov” 


Cheesemans’ Ecology Safaris 
20800 Kittredge, Saratoga, CA 95070 
800-527-5330 


PLAN AHEAD 
GQV3SHV NV 1d 
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ALASKA : GALAPAGOS 
ARCTIC - RUSSIA : BAJA 
AUSTRALIA : PATAGONIA 
Quality Natural History & Photography 
Trips - 20 Years Experience 
BIOLOGICAL JOURNEYS 


Ocean Dr., McKinleyville, CA 95521 
oe 548-7555 or 707-839-0178 


NORTHWEST TERRITORIES 
Dance with the Caribou! 


Join “Tundra Tom” on an incredible expedition to the Cana- 


dian Arctic tundra f up encounters with the denning 


white wolv 


CANADIAN ECOVENTURES 
P.O. Box 25181-D, ee: 
MB R2V-4C8 CANA 
1-800-667-WILD (9453) ¢ FAX 304.586-4590 
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caWee 

Specializing in comprehensive, professionally-led, 

natural history & photo tours of the Galépagos Islands. 

Monthly departures/ 12 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 

San Juan Bautista, CA 95045 « (800) 969-9014 
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RHINO ELEPHANTS TIGER 


Wildlife Photo Safaris 
to India’s richest gameparks 


Kanha, Keoladeo & Kaziranga 


DESTINATION HIMALAYA (207) 721-0303 
4 LEDGEviEW LANE * BRUNSWICK * ME 04011 
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VOLGA RIVER 


Photographic a 


Wa 
Cruise the river known as Mother Russia. Dock at Moscow, 
St. Petersburg and cities in between. See traditional Russia 


and some of the most beautiful churches in the world. Take 
advantage of long Russian Summer days. 


June 27 — July 11, 1993 


Travel with Five Comers, photobook publisher, to Morocco, 
Oman, Venice, Costa Rica & Belize. Publication expeditions 
with coop profit sharing. Also photographic workshops. 


Photographic Workshops 
& 


Publishing Opportunities 


For free newsletter & list of tours call: 


% ia FiveComers 800 


in Publications 972 


HCR 70 Box 2 
’ 35868 


Plymouth, VT 05056 
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CULTURAL FOLK TOURS 


and Bora Ozkdk present 15th year tours of 


2a FayvrrwT 
Best of the Greek and Roman clvilizations are In Tur- 
key. We stress culture, history, folklore, photography 


and more. 1 -800-935-TU RK 


CAPTURE A MOMENT 


for you an exclusive opportunity with 
Canadian Photographers 
Keith Ledbury & Tim Durham 
... expand your photographic artistry ... 
.. open yourself to new ways of seeing ... 
... experience the shear joy of photography... 
AFRICA August - September ‘93 
Workshop plus Namibian Flying Safari 
SCOTLAND October - November ‘93 
Acclaimed 6 Day workshop amid 
the splendor of autumn 
EN-VISION PHOTO 
Box 929, 13209, N. Victoria Rd., 
Summerland, B.C. Canada, VOH 1Z0 
Tel. (604) 494-1661 Fax (604) 494-3131 
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Zimbabwe Photo Safari 
Have you ever dreamed of an African photo safari 
but the price has always brought you back down to 
Earth? If this might be you, then for more information 
on this exclusive game reserve, with also one of the 
largest Ritirio herds left in Africa, send your S.A.S.E. to: 
Grant Creek Services, 20284 Harlan Rd., Eddyville, OR 
97343. This could be the chance of a lifetime..... 


1993 INTERNATIONAL TOURS 

* Kenya/August 

* Australia/October 

1993 DOMESTIC TOURS 

* Yellowstone N.P. 
June/Sept. 

* Rocky Mt. NP 
June 

* Wildlife Models 
July /September 

¢ Grand Teton N.P. 
September 

* Churchill Polar Bears 
October 

* Bald Eagles AK 
November 


Led by Robert and Lorri Franz 


P.O. Box 1273 
Dubois, WY 82513 
(307) 455-3613 


A Circle No. 84 on Reader Service Card. 


THE LAB 


(Cont’d from page 57) 
ability to communicate, the skill of 
the printer and the materials used. 


You and the lab have infinite color | 


choices, but there are just as many 
color interpretations possible going 
from transparencies to Type R papers 


| as with negatives to Type C print 
| materials. A starting point for a print 
can be either a neutral or a match to 


the original. 

A neutral print is closer to what 
you thought you saw in the original 
scene, but the color balance of your 


| original (whether reversal or negative 


film) isn’t necessarily “correct” or 
neutral since outdoor photographers 
often shoot in much warmer or cooler 
light than the ideal 5500 degree K 
(daylight) the film is designed for. In 
the course of a day your film can be 


exposed by the warm light of sunrise | 


and sunset (3000 degrees K), the cool 


tones of open shade (10,000 degrees | 


K) and anything in between. Human 


| vision can’t detect these shifts in 


color temperature. In other words, 
film sees it like it is. 


One advantage of printing from a | 


transparency is that it acts as its own 


reference when you request a neutral | 


or match. When printing from a color 
negative without an accompanying 
reference print, expect a neutral print. 
If you’re pleased with the color of a 
previous print, send it to the lab as a 
reference and request a color match. 
Without a reference, you'll have to 
trust the printer. There are also situa- 
tions in which reference prints from 


negatives and transparencies are for- | 


warded to a custom lab with instruc- 
tions to make specific color changes 
as compared to the reference, but 
vague instructions increase the likeli- 
hood of misunderstanding. For exam- 
ple, the suggestion to ‘make my print 
a little warmer’ could mean make the 


print more yellow, red or magenta. | 


Familiarity with the nomenclature of 
the photographic color wheel will 


enable you and your printer to speak | 


the same language. 


Excellent color prints are the result | 
of teamwork between you and a good | 
custom lab. Shoot smarter (bracket 


and keep the contrast under control), 
edit professionally (use a light table 
and 8X lupe), select a good lab and 
treat them as a partner and a great 
print is almost always guaranteed. oP 


Pack tt. 


photo 


Protectits 


The Bugaboos, photo by Carl Skoog 


eet 4, 
ip at oiitdoar ‘ 

on and e 
i aphy retailers. 
Call ¥-800-634-0005 


for.more information. 


6 
2. 
om 


as. 


Videomaker 


kan a is 
From The Experts 


Whether you are a hobbyist or 
make videos for a living, 
Videomaker Hands-On 
Workshops are for you. 
Videomaker experts will teach 
you the fundamentals of 
videomaking—you will learn 
how to plan, write, produce, and 
edit a final video program. 


Locations: 


September 1993 
Napa Valley, California 
November 1993 
Palm Beach, Florida 


For Further Information Call or Write: 
Videomaker Workshops at 916-891-8410 
P.O. Box 4591 ¢ Chico, CA 95927 


A Circle No. 85 on Reader Service Card. 
June 1993 87 


GADGET 
BAG 


(Cont’d from page 23) 
Each macro flash has individual 
flash tubes arranged either on two 
opposite sides of the lens or a series of 
PHondigeapher : four flash sources, one on each side. 
a All the units have some way to turn on 
individual flashes for use of three, two 
or one light source and also feature a 
Three For The Road: Hip Pack, The Cap. built-in focusing lamp that helps focus 


Wallet and Mini-Pouch Outdoor Photographer's 100% wool (not a the lens in low light. 

Organize all the details of your next photo outing with this blend). cap protects you from nature's elements; . g : 

roomy, tri-color hip pack, wallet and mini-pouch. Stow your ‘The classic black cap with red embroidered These units offer automatic TTL 
filters, credit cards or model releases and cash in the wallet. Keep Outdoor Photographer logo features a exposure and ease of use, there’s n 
track of film, lens caps, cable release or car keys using the giare-reducing green underyisor, sewn sitholes P ? : 


mini-pouch, The roomy hip pack holds the wallet and mini-pouch 99.44 s#t Panett ana one-size-fits-all need to purchase off-camera flash 

ora lens and extra camera body. Made from sturdy, tri-color > 

(navy blue, forest green and black) nylon, each features the cords and they’ MS ‘ compact and 

exclusive Outdoor Photographer logo. $19.95 lightweight. Nothing’s perfect, how- 
ever, and each flash is only powerful 


2 Bellas Tee Shirt. 

ow your colors proudly! The Outdoor Photographer 100% if 

cotton, preshrunk white tee-shirt. The bright red or forest green enough for ating ee macto from abut 
Outdoor Photographer logo is silk-screened onto a top-quality one-quarter life-size to three times 


OUTDOOR WEAR 


Hanes Beefy-T shirt. Great alone in warm weather or as a first magnification. Use of tele-macro 


layer when it gets cool. Please specify unisex size: 4 4 fi 
S, M, L or XL. $17.95 lenses and subjects at a distance will 
To order, just send a check or money order. You may charge your VISA or Mastercard if the need a large f-stop due to the unit Ss 
order totals $50 or more (include account number and expiration date) to: low power output. Light source posi- 
Meschanes Depettuet Ise tioning is fixed and a lighting ratio 
Led Angeles, CA 90025-1175 can only be achieved with some mod- 
U.S. residents add $4.00 per item for delivery. Canadian residents add $8.00 ification to the front of the flash tubes, 

per item for delivery. Available for U.S. and Canada only. eas ° < 
so versatility is compromised. Prices 

average between $250 and $400. 

ie 7 If you’ve been using that fancy 


flash only for snaps around the 
lg c : | ; house, put it to work close-up and 
c= 


discover a world of colors and details 
seldom seen. Macro flash photogra- 
phy is worthwhile and doesn’t have 
to be difficult. 

For more information, contact: 
Adorama, 42 W. 18th St., New York, 
NY 10011, (800) 223-2500 or (212) 
741-0052; Novoflex—Calumet Pho- 
tographic, 890 Supreme Dr., Ben- 
senville, IL 60106, (800) 225-8638 or 
(708) 860-7447; Canon USA Inc., 
One Canon Plaza, Lake Success, NY 


es: m moving, please change my address as 
BE coos below. 

4 Please extend my OUTDOOR PHOTOGRAPHER 
subscription for 10 issues at $21.95. 


! 
| 
| 
Affix | I'd like to become a subscriber for one year 11042, (800) 828-4040 or (516) 488- 
Pi Soa | (10 issues) at $21.95. 6700; Kirk Enterprises, 4370 E. U.S. 
PHOTOGRAPHER 
mailing label | Name (please print) 626-5074 or (219) 665-3670; Minolta 
here. | Corp., 101 Williams Dr., Ramsey, NJ 
| Address 07446, (201) 825-4000; Nikon Inc., 
| 1300 Walt Whitman Rd., Melville, 
| City/State/Zip ae NY 11747-3064, (800) 645-6687 or 
| Check enclosed. Bill me later. (516) 547-4200; Olympus America 
(I get an extra issue free) (U.S. only) Inc.. 145 Crossways Park. Wood- 
fi ae ee eee ‘af CA residents add 8.25% sales tax. Canada: 10 issues $30.98 includes postage and GST 3 Dt id 


tdoor #127606499). Other foreign add $7 postage. bury, NY 11797-2087, (800) Dba 
3000 or (516) 364-3000; The 
Saunders Group, 21 Jet View Dr., 
Rochester, NY 14624, (800) 234- 


SUBSCRIBER SERVICE call us toll-free at 3686 or (716) 328-7800; or 
Sunpak/ToCAD America Inc., 300 


di pox 37213, Boulder, CO 80322-7213 800-283 -4410 Webro Rd., Parsippany, NJ 07054- 


LeaA Grew» ~ hahaa geaspetapainen elle aR eNO ile Oe eye eee ae _J | 2882, (201) 428-9800. op 
88 Outdoor Photographer 


Proether For orders, change of address, 


and all other customer service, 


| | 
| | 
| | 
| | 
| | 
| | 
ed | 
Perl | 
Pes | 
a | 
a | 
Ki | 
Bait | 
| | your present | 
7 : | Hwy. 20, Angola, IN 46703, (800) 
ae | 
pa] | 
cia | 
bed | 
ae | 
| | 
| | 
| | 
| | 
| | 
| | 
| | 


Cambridge Camera in the Cambridge Building - 7** Ave. and 13** St., N.Y.C. 


Direct Toll-Free Line to our ORDER DESK* 


@ 1-800-221-2253 


Cambridge Camera Exchange, Inc. 


7th Ave. and 13th Street - New York, N.Y. 10011 * Tel: (212) 675-8600 


L 
CANON EOS Rebel “S (EOS 1000) as a 
CANON EOS 10S. 
CANON EOS Elan (EOS 100) ia rH 
conan E01 989.50 CANON EF-M 169. 


CANON He 589.50 CANON AZE 729. 30 
ES ha ie 
282.8. 79.95 35-135 


20-35/2.8 . 999.00 70-2104 
26- af 


Canon Photura 135 Outtit 
Canon Mega Zoom 76 Outtit 
Canon Mega Zoom 105 Outfit 
Canon Tele Max Outfit 
Canon Max Outtit 


Lan] crconent | 12| trcomens 


HEADQUARTERS 
We Can Supply The Ente Line 
of Leica Equipment 
Call Our Leica Expert Hans Culmann 
LEICA Collectors Cameras 
and Act bie CALL 


LEICA Special Trade 
LEICA R6 With 28-70 


Auto Every ng 
Camera Complete Outfit 
Mini 35 Outfit 
Leica Mini Data Outtit 


Leica 

1,495. Leica Gold . .CALL 

itinum CALL Leica R6 Wi oy 
1 


LEICA DESIGN WATE 
GOLD LEICA M AND A. 


Electronic Flashes 
119 
899 
aH 283 Auto Flash Outtit. 
‘28SHV..79.95 
Vivier oe 14.95 


‘Autofocus Bounce Flash. 


Vivitar SSOFD...36.954 
Vivitar 2800..28.95 


Large Selections of Studio 
Flashes Available 


3")-120mm (5°) F3.5 

OPTIC ER CAMBRON 
eee (7 Neem (5) FS mom. 

100mm (4°)-200mm (8°) F3. 


Prices shown are those at fone 
‘submited to magazine and 

toe to imporiers price changes’ Prices for 
Mail Orders are the same as in our Retail 
Store at 7th Ave. and 13th St. in New York 
City. Supplies of any item shown may be 
Auntag. We wl errs 8 lang a 


ges 
34.75), We insure all shipments. We also 
accept foreign orders. Prices valid through 
March and ‘A bonuses must be 
requested at time of purchase. 

We Guarantee Satisfaction! 
We guarantee satisfaction. You may 
return any advertised item ordered by 
mail, in original condition, with original 
wrapper and BLANK guarantee card 
witnn 2 rf days for a cheertul retund. 


MINSLIA 


MINOLTA X370 8 PIECE OUTFIT. 


*Minolta X370 + Lens Cleaning 
+ 28-70 MO Zoom Tissue 
+Electronic Flash + Cleaning Fluid 


ie Sap 
All For 
Oy 2390 


ide Viewer 
Brush 
ol X700 8 Piece Quifit_299.50 


70-210 Autofocus Zoom Lens 
For The Minolta Maxum 


ea 


+ Maxxum 3x Cleaning Tissue 
+ 35-80 AF Zoom «Cleaning Fluid 
*Film Holder = Lens Brush 


“Sige Viewer Al For Only 34950 


s for Minolta 69.95 


70-210/4 Zoom for Minolta. 89.95, 

60-300/4 Zoom Lens for Minolta 169.50 

‘AUTO WINDER for Most Minolta. . 39.95 
MINOLTA FREEDOM OUTFITS 


46,95 101. .78.95 202 -. 95 
Minolta Escort Outfit 

Minolta AF-SP Splash Proot 
Minolta [reodom Vista Gott 
Mi ! 


99.9% 
109.95 
CALL 
i 


laxxum 70001 8 Piece Outtit 
Maxxum 8000i 8 Piece Outfit 


28-70 Auto Zoom for Maxxum 


S 135-135 Auto Zoom for Maxxum 


75-300 Auto Zoom for Maxxum 
Maxxum Gi Book 

Maxxum to Screw Mt. Adapte 
Extension Tube Set for Maxxi 


Slide Duplicator for Mauum 


TopRated Telephoto 


ambron 


Lens Case 

Custom UV Filter . 
Custom Shade ..... 
Rotating Polarizer ... 


Lens 


9.95 

«+ 16.95 
-9.95 
-26.95 


2X Tele Lens for the 500mm 
Telephoto converts the lens 
to a 1000mm Su; 


Power 


Telephoto lens. 3495 


33z 
Reeaaaess 


Konica ZUP28W Outfit 
Konica Alborg 35-105 Outfit 


KODAK PHOTO CO PLAYERS 

PCO250..289.50 PCO270..CALL 
PCD8S0..319.95  PCD870. CALL 
PCD5850..369.50 PCDS870. CALL 


5 
8 
5 
Fi 
z 
Pd 
3 
z= 

SkES 


SESSSZSRSE 


SLKSBLRRa8 


BESaRf SSS 


Sesesse 


exp. wproc. 45.00 
Extar 100 36 exp. wiproc. .51.95 163 
Large Selection Of AFGA. Fuji, 

. litord and Kodak Films Are 
‘Available. Call For Details! 


Cambron 2X 


Tele Converter 


for 35mm 
SLR Cameras 


Doubles the Focal Length 


Low-low Cambron Price 


of all your lenses 
only $39.95 


Top Quality Seven Element 2X. . only $89.95 


Triple Power (3X), 
Exposure Meters 


Pro, 548.50; Ultra Spot 1 
MINOLTA METE! 


vi ela Flash Meter ” 
WEIN WPS500B 
Flash Meter 


4995) § 


. only $69.95 
Tripods 


SPECIAL 
BONUS! 


A Telephoto and 
Wide Angle Lens 
Set. Only 29.95 
With a Purchase of 
any Video Camera. 
Call 212-675-8600 
Ask for Kirk 
Our Video Specialist 
And Your Low Price! 


2” Still Video 


We are an 
authorized Sony 

dealer We carry JVC. Canon, Panasonic 
RCA, Minolta, Ricoh, Quasar, Magnavox 
GE, Olympus, Nikon, Sharp, Kyocera and 
many other camcorders, accessories and 
video printers as well as the still videos trom 
Sony, Canon, Panasonic, etc. Call for your 
very best price and ask for Kirk, our Video 
Specialist and he will save you MONEY 


Wie $69.95 || PAL wavscic’° CALL! 


Video Handbook for Most Camcorders . .$16.95) 


CONTAX/ YASHICA 


108 Prog ..159.95 FX3 Super . .99. 
730 AF 189.95 200 AF 169. 
ATS U8 iit CALL 167 MT... 389.59 

CA 


FUJI Discovery 3000 Outfit 
FUJI Discovery Mini Dual Kit 
FU Discovery Mini Dual Pas 


YASHICA FX3 8 PIECE OUTFIT 
+ Yashica FX3 Mush 
28-70 Zoom —— « Lens Cleaning 
Electronic Flash Tissue 
+ Cleaning Fluid 


Fuji Discovery 2000 Outfit 
Fuji Discovery 1000 Outfit. 
Fuji Discovery 1000 Data Kit 
Fuji AX3.. 169.50 Fuji AxS 


35-105/3.5 Lens for Fuji reys 


Yashica 108 8 Piece Outift 


Closeup Cameras 

ix RTS and T2 
Yashica T4 Outtit 
Yashica Zoom Tec 70 Outtit 
Yashica Zoom Tec 105 Outit 
Yashica Samuri 4X Outfit 
Yashica Samurai Z-L Outlit 


Accessories for Minox in Stock 
The Minox Story 192 Page Book. 27.95} 
Minox Film in Stock CALL! 


} tor Data Model 


All items in our ads are Brand New unless specifically 
described otherwise. However, we maintain a Huge 
Inventory of Used Equipment. We also have a large 

selection of collectable Photo Equipment 


We Sell, Buy, Trade 


Call Danny lem at 212-675-8600 
Used Photo 
175436 


Polaroid Spectra Pro 
Polaroid Impulse AF 
POLAROIO Propack Camera 
Polaroid MP4 Multi Purpose 
Polaroid CUS 4x5. 

Polaroid 600 SE Outfit w 
Pistol Grip and Cable 
75/5.6 Mamiya Polaroid Lens. .519.50 
150/5.6 Mamiya Polaroid Lens. .379.95 
Polaroid Mod 203 or 

452 Mini Portrait 

Polaroid 4053 

Polaroid 545 4x5 Holder 

Polaroid 550 4x5 Holder ader Water P 
Polaroid 35mm Auto Processor . 88.95) UND 
Polaroid 35mm Power Processor... 248.95] SPECIAL FO 
Hanimex Diaprinter '99.95| Close Up Macro Lens 
Vivitar Slide Printer 79.95] Set for Nikonos 


Sea & Sea Extention Tube 
Large Selection of Polaroid Films are |! Nikon $8102 Flash 
in stock. Call for your Special Prices! 


Sisscs 
ReReens 


Do you take pictures under water? 
you need help call our underwater 
specialist Joe 
Eumig Nautica Supers 0 
Underwater” Camera 1 495' 

Sea & Sea Motor Marine Il 

Sea & Sea Motor Marine MM-X 228 4 
Ewa-Marine CAL 
NIKONOS RS CAL 
NIKONOS V Body 399.50 
NIKONOS V with 

352.5 Nikon 

1572.8 UW ..1.149 202.8UW 

283.5 UW .. 248.95 804 Nikkor 


Under Water Photogr 
Inder Water Ph 


9.50 
Nikon $8103 Flash. 319.9% 


CAMBRON TRIPODS 
3100 39.95 5000 49.95 
5200 69.95 Dolly. 59.95 
Cambron Deluxe Video 99.95 
Cambron ao Large Ball Head 28.95 


Benbo Trekker 114.95 
TILT-ALL PRO TRIPOD 84.95 
TILT ALL SILVER ANNIVERSARY . CALL 
CULLMAN TRIPODS 
jie 2. ..123.62 
\CCESSORIES 
84 3131 215.40 
3124 108.81 


115.66 
JEN TRIPODS AND 
67.50 3013 .96. 


368. 
Vivitar, Sire CALL 
‘SLIK TRIPODS 

32.95; 110VF, 44.95; U112, 45.95; 


| Extension Tubes Minolta 


For Macro Photography 
1 Set of 3 Different Lengths 
Individually Automatic 
Use singly or combined 


7135 Cambron Sport Glass 
7x50 Cambron Nature 
10x50 Cambron Artillery 
20x50 Cambron Super 
Distance Glass 

7140 Zoom Binocular 


BUSHNELL 
BAUSCH & LOMB 
FUJI FUJINON 
CELESTRON, JASON 
LEITZ LEICA TRINOVID™ 
MINOLTA BINOCULARS 
NIKON BINOCULARS 
PENTAX BINOCULARS 
STEINER BINOCULARS 
SWAROVSKI OP TES 


SWIFT BINOCULARS — 
ZEISS BINOCULARS 


axxum 


$8995 


For 
Canon EOS 


USA Headquarter 


M645 


The Entire 
Mamiya Line 
ts Avai 
AT SPECIAL DISCOUNT PRICES! 


FREE BONUS! 256 pa 
‘Mamiya Pro System Book. Free with a 

chase of a any Mamiya camera or 
ens! Other Bonus Packages up to 
$600.00 Also Available. Call our 
Mamiya Expert Henry Stein 


MAMIYA 
RZ, RB, C330 
o— Lewy ple 1M STOCK 
rte 
fot Mamiya 645 with case 1 89.99 
‘Special Adapter to use Mamiya 


Lenses on Nikon Canon, 14995 


ons tax and other 35mm SLA 


Cambron 


we probably carry more gun 
type and make lenses ~. Wars 

than any one else in Ce 

the world so when 

you need a lens either for 

your SLR any other need call 

our lens specialist Lenny Robarts 


SSASSSRRERSSSISSE 
st 


100-500/5.6 Macro One Touch 
120-600/5.6 Macro Zoom Lens 
1.5X Automatic Converter 

2X Automatic Converter 


Vivitar 


See 


‘SER 
iwitar Ser 1000S 
fivitar SERT 
Vivitar SER1 Macro 
109.95 


2 


S2zR8 
BERRSSSRESEESESLESSSEESS 


32 
gis 


Bsrsses 


29.95; 603, 42.50; 604, 
48.95; 606, 69.95; 607, 
|, 89.95; 610, 109.95; 612, 
, 144.95; 614, 169.95; 615, 
, 89.98: & 1a 624 


Bessseesseseess 
en = = x 
se2 


399 
2X Auto Tele Converter 19. 
2X Macro Converter 62. 
CAN, NIK, MIN, OM, PK, YC, add 14 


Zero Halliburton 


amoron 

‘5mm Single Lens Reflex 
@ 58mm F/2 Automatic Lens TopRated 
@ Interchangeable Lenses ambron 
@ Universal Screw Mount 
@ Internal CdS Metering 
© Self Timer @ All Metal Body 
@ $50 Merchds. Certificate 


33g 
see 


3388 


®Visa® @Mastercard® ¢C.0.D.¢ 
*Orders only. For 
information and orders 


Discover Carde 


1-212-675-8600 


We accept mail and foreign orders. We import. We export. Send check or money order, 
24 Hours FAX AND FAX ORDER LINE 1.212.463.0093 WHOLESALE DEPT. 1-212-924-8660 


‘Attention Nikon Photographers! 
USA Headquarters 
We Sell the Famous Nikon Line. 
We carry one of the world's 
Largest Selection of 
Leases and Accessories 


pa tor the Rikon oo 


gemera Cacti ts 000) 349.95 
ympus IS- 
Zoom Outtit 389.95 
OLYMPUS IS3 OUTFIT 459.95 
OLYMPUS IS3 DATA KIT 499.95 
LENSES FOR OLYMPUS 181 (161000), 
Macro Lenses 

is 30 


49.95 


WIKOM 6006 399 95 WIKON FM2 318.50 
WIKON FA, FE, FE2. FM. FG, EM . CALL 
AUTOFOCUS LENSES FOR on 
95 3002. 


hoto Lens 
Olympus G40 Flash 
ILYMPUS Styius Outfit 


‘Automatic Extention Tube Set 

144 Page Nikon System Book 

Wikon Lite Touch 

Wikon Zoom Touch 500S Outfit 

Nikon Zoom Touch 400 Outfit 

Wikon Zoom Touch 470 Outfit. 

Nikon Zoom Touch 800 Outfit. 328.95 


OLYMPUS OM 4T 


Large Selections Of Oly: 
Cameras, Lenses And C 


Accessories In Stock... 


Pentax 


+ Pentax P210 
+ 28-70 Zoom 
+ Wide Strap 


Le aning Tissue 
1) Fluid 
+ Lens Brush 
film Holder All For 
de Viewer Only SOQOO 
1000 8 Piece Outtit ..229.50 
¢ Outtit . 259.50) 
Piece tit 428 38 


Pentax 10 Zoom 115$ Outfit 
Pentax 10 Zoom 105 Super Kit 


The Most Complete and 
Versatile Slide Copier 


1X to 2.5X 
AutoFocus 


Cambron 


Slide ALB 


2 CHINON RICOH 


oul Ricoh KRS Super with 50/1.7 Mi 
CHINON GENESIS W Outi 
CHINON GENESIS lil Outfit $07 hate oes. 200 OOP. 4 gas 
CHINON GENESIS IV Outfit Rion Gutt 173.5 


*69” 


For Most 35mm SLR's 
Enlargers 


ogen 228 10 Piece Outfit 
OMEGA C700 
‘OMEGA C760 XL 
OMEGA 0550, DSVXL 


Ricoh Mirai 3 Outfit 209.95 
Ricoh Shot Master Zoom Super 159.95) 
Ricoh Shot Master Zoom 
Super Date Model outtt...17495 
Ricoh Shot Ultra Zoom 
Ricoh Shot Master Ultra 
Ricoh FF9SD Outfit 
Ricoh FF9SD Limited Outfit 
Ricoh Shot Master AFP Outfit 
Ricoh Shotmaster AFP Date Outtit 
Ricoh Shotmaster FF Outfit 
Ricoh YF-20 Super Outfit 
LENSES FOR RICOH MIRAI 
15mm Fisheye Lens. 
28mm Wide Angle Lens 
200mm Telephoto Lens 
79.95 AF 1050 270mm Telephoto Lens 
CALL Data Models CALL] 400mm Telephoto Lens 


Cambron 60-Second I.D. 
and Passport Cameras 
2 or 4 Pictures with one Exposure! 
Earn Plenty of money 
taking ID and Passport Pictures! 
Full Time. Part Time. Side Line 
Invest a mere $500 
Make $10.00 
in ONE MINUTE! 
Model IV (4 IDs) $499.50 


jinon 3007 
Chinon Auto 4001 Outfit 
Chinon Auto 6001 Outfit 


CALL AFTTT 
CALL AF SLIM 
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TAMRON LENSE: 


Be 


Benge 
agen 

Benes 
23382 
BRRER 


Sigma 2X Tele/Macro Extend 
fesse Mt. {Bayonet ad 


Zoom Camera 
Signs 79 AF Zoom Camera. ..149.95 
Sigma 100 AF Zoom Camera . 149.95 


70-210/2.8.719 
Focus Tele Converter 109.95, 


TAMRON FOTOVIX 


EJ 


79.95) 
14.95) 
149.95 


; 


i 


Beseler Cadet 35 M1 Outfit 
Beseler Printmaker 35 

Beseler 67S SCXL Condenser 

Beseler 67SCXL Dichroic 

Beseler 23 Cil XL with base 

Beseler 23CH-XL Dicro 

Beseler 45 MXT 

Besoter 46V:XL ond 818 MXT. CALL 
WE CAN SUPPLY THE ENTIRE LINE 
OF BESELER, OURST, OMEGA AND 
OTHER DARKROOM EQUIPMENT, 
PAPERS AND CHEMICALS. CALL OUR 
EXPERT PAUL 


Complete Line of JOBO 


178.95 7003.8 118. 7s 


78.95 400/5.6 SD thas 

500/8 Mini Mirror Lens 179. 
ia, 150/3.8 COMPACT AUTO 78. $3 
}00-300/5.6 “One Touch’ 154.95 
x Tokina Tele Converter 


24-70/3, STOKINA SZ-X LENSES | 169 95 


28-70/3.5...79.95 60-300/4 
28-70/2.8.. 94.95 70-210/4. 
28-200/3.5.139.95 80-200/4.5 
TOKINA AF LENSES: 
mand mee 35-200 


Cambron DIGIT-ALL 


A Dependable Professional 
Three-Way Lightmeter 


with Digital Readout 
The Digit-All measures 
® incident Light 
® Flash Exposure 
® Reflected Light 


HASSELBLAD BRONICA 


Hasselblad Classic Outfit... .2,395.00 
Hasselblad 503CX 
Hasselblad 903SWC 
Hasselblad SS3ELX 
New Hasselblad 205TCC 
GOLD 50th ANNIVERSARY 
Hasselblad 503cx Special Rebates! 
Get More Information From 
Our Hasselbiad Specialist 
Norman or Steve 
jection of Hasse 


Bronica 35mm 
Bronica 120 oF 220 Film Holder 
Prism Fadr..299.00 Rotary. 
Bronica ETR Speed Grip 

Bronica AEN Finder 

Polaroid Back for Bronica ETR 
The Bronica Manual 175 Pages 


iblad 
id Back for Hasselbiad. 189.95 
Finder 


Large Selection of Rollei Cameras 

29,95 | Lenses and Accessories In Stock. CALL! 
RotieiFlex 6008 with v 

50 Rolierfiex 6006 with 80:2 8 Zers 8 Zeiss 


with Purchase of Rollei 6008 


shit 
+ Yashica 2-1/4 x 2-14 
Twin Lens 


v4 
Chinese Twin Lens Reflex 
Seagull 2vax2va TLR 
Lubitel 2Vax2v4 TLR 
Seagull 6x6 Folding Camera 
Holga 2v4x214 with Flash 
Lenses. Fitters and Other Accessories 
fn Stock. CALL! 


Fuji GS 645S Outfit 
Fuji GW670 IN Outfit 
Fujica GW 690 Ht Outtit 


599.09 ‘Fujica GSW 690 It Outfit 


Fuji GW 690 1 Outtit 
Fuji GSW 690 I Outfit 

Fuji GX 680 

Folica GS 617 2 
Fuji FP14/FP12 instant Camera 
Fuji Instant Color Film 


«) 


y 


S 


Ele 
i 
HE 


C 


ADORAMA'S PRICES INCLUDE ALL 
MFR. ACCESSORIES & FULLY WARRANTIED 


ATTENTION CORPORATIONS & SCHOOLS 
WE WELCOME YOUR PURCHASE ORDERS-PLEASE CALL 


42 West 18th Street * New York, NY 10011 


“ia 


F3HP Tit. Black 
FM2 USA 

FM2 364.95 
N6000 309.95 


Fas Call N8008-5 Call 
New N90... Call 
N6006 Call N5005 274.95 


Call 
384.95 


One Touch 200 89.95 
New Lite touch Gall 
New Zoom Touch 470__—Calll 


New Zoom Touch 800 ED Call 
New Zoom Touch 600 —Calll 


2028 414.95 18028ED 564.95 New 35-7028 "D" Call 
2428 272.95 3004ED 749.95 35-7033 139.95 
282.8 169.95 300/2.8ED 2979. 35-1055 334.95 
is 259.93 New 3002.81F *D" Call 35-13535 339.00 
as absiag New 600/4 IF *D" Call 70-2104 219.95 
az8m «29698 24-50/3.3 329.95 75-3004 419.95 
5/18 269,95 28-7035 249.95 8020028FD"D" Call 
105/2.8Mac 509.95 New28-70"D" Call 1.7xAF {Nik 69.95 
135/2 D 799.95 28-85/3,5 335.95 TCIGAF 199.95 
153.5* 1429.95 85/1.4 599.95 SOOMPEDIF 3599.95 
i HE Gi a guar, pee 
202.8 449.95 105/28 Micro 499.95 pee plaere os 
242 499.95 PN-11 Tube 79.95 too 1 Fits 1949: 

242.8 324.95 120/4 Medical wBuilt 1000/11, 49.95 
28/2 449.95 InRing Lite 1049.95 28-85/3.5.4.5 464.95 
2828 309.95 LD2BatPkf/120119.95 35-105/3.5-4.5 354.95, 
2a3.5PC 799.95 Wa2aceat20 159.95 35-1353.5-4.5 439.95 

Ad 79. 629.95 35,2003, 
35/2 264.95 13528 269.95 Seowrapegtenped 
Se es SOAS cot mB 
: ! 00 . 

50/1.2 349,95 4003.5 EDIF*3199.95 TC301 419.95 
55/2.8 Mac 269.95 4005.6 EDIF*1449.95 TC14A 209.95 
8 299.95 SOOBWHdFIt*S74.95 TC14B 434.95 


19.95 
20.95 
54.95 
16.95 

144.95 


137C (UV) 
LIBC (Sky) 
Girc. Polar 
Color Filters 


19.95 


29.95 
39.95 


122 137C... 111.95 


UR-1 67-72 Adapter 

HN-12 Hood for 52 Pol 
HN-26 Hood for 62 Pol 
HN-13 Hood for 72 Pol 


CEA Se oe 

Maxxum 9Xi Call 
Maxxum 5Xi 319.95 
Maxxum 3Xi 199. 
Maxxum 169.95 
28-80/4-5.6 AF Xi 159.00 
28-105/3.5-4.5AF Xi 279.95 
Sonn i A Xi 107.95 

AFXi 469.95 
so2004s 26 AEX Xi 166.95 
162.8 509.95 35/2 224.95 


202.8 379.95 35/1.4 589.95 
24/28 249.95 50/1.7 61.95 
282.8 114.95 50/1.4 142.95 


28/2 299.95 
85/1.4 499.95 
100/2 329.95 
135/2.8 139.95 
50/2.8 Macro 299.95 
1002.8 Macro 444,95 
200/2.8 APO 764, 

BOO28APOWGS&Ft == 2899.95 
500 £8 409.95 
6004 APO wks & fit. 4989.95 
24-50 f4 274.95 
New 28-70/2.8 AF 999.95 
AW-90 Winder 129.95 
MD-90 Motor 199.95 
1200 AF"N*Macro 264,95 


Bounce Reflector II (f/4000) 14.95 


28/2.8R I S0/28R Call 
20-35 R Call SB 104 Call 
58-104 flash He: 839.95 
Double Bracket 189.95 
Extension Arm 169.95 
Double TTL sync cord 144.95 
MC-100 remote 199.95 
$250 UIW PHOTO LESSON 
PLUS FREE EXT. TUBE Call for Exp. 
Nikonos V 389.95* 
Nikonos V wi35/2.5 _519.95* 
* Price based on Mfg. $50. Rebate 
15/2.8 1,269. 35/2.5 135. 
20/2.8 549, 80/4 284. 
283.5 
28mmUW Finder 16.95 
358&80mm UW Finder ae a 
DF-10 Finder 
DF-11 


249.95 DF-12 19.95 
849. 


‘SB 102wiCase 95 
poe 429.95 

Sync Cord (Land) _ 64.95 
boul le TTL Sync Cord 112.95 
Double Bracket 121.95 
Double Bracket Set 221.95 
Extension Arm Set 99.95 


CGOR Filter 
Original Nikonos Case 39.95 


Ikelite Ext Tube Set 99.95 
Ikelite Optical Viewfinder 99.95 


#VIBUP Basic Nikonos Use 24.95 
#VIAUPW W.A. Nikonos Use 29.95 


~ 160137C. 


HN-29 Hood for 77 Pol 29.95 
AF-152mm Gel Holder 26.95 
AF-272mm Gel Holder 43.95 
A-1 52mm Filter Pouch 17.95 


HE SSM Call 
100-300/4.5-5.6 AF Xi 279.95 
5400Xi flash 249.95 
2000Xi flash 49.95 
3500 Xi Flash 124.95 
Bounce Reflect IV f/350029.95 
Expansion Cards f/7Xi/9Xi 24.95 
New BP-9Xi AA Pk. 99.95 
Panorama holder f/7Xi 19.95 
New 28-853.5-4.5 289.95 
35-80 "i" 109.95 
35-105 *i* 199.95 
70-210 *i* 224.95 
75-300/4.5-5.6 279.95 
80-200/4.5-5.6"i" 169.95 
80-200/2.8 APO 929.95 
New 80-200/2.8 HS APO1199.95 
100-300/4.5-5.6 “I” 274.95 
2xMAL 49.95 
1,4X APO Conv. Il 284.95 
2X APO Conv. Il 299.95 
1.4X for Maxxum 56.95 


2X conv. f/Maxxum “i” 59.95 
1.4X conv. f/Maxxum “i* 39.95 


Triple Connctr TC-1000 29.95 
OC Cable 24.95 Ex Cable 27.95 
Off Camera Shoe 26.95 
Portrayer set P-5S 93.95 


Call 
For All Your Scuba 


Equipment Needs 
1-800-637-6880 


Free Shipping on Sea & Sea 


New MM MX10 
MX10 wiFlash kit 
New 20mm Conv. lens noctine6.$5 


Macro Lens 1:2 103.95 
YS 50 TTL Kit 367.95 
Lens Caddy 32.95 
1573.5 Lens* 862.95 
* Free viewfinder w/purchase (form wg) 
ee See Conv Lens 229: 
Hi figh reece iewfndr 21 3 
i int vie 
Optical Vewinder 97.95 
368.95 
Ext Tubes #3 57.95 


#VIAUPM Macro Nikonos Use 29.95 
#VISGUV Shooting Great 


MOTORS & ACCS. 
MD-4 339.95 MC11,14 9. 
MO-12 249. MC4A 28. 
MH-2 108. MC-10 29. 
MN-2 114. MC-12A 42. 
MC-17 54 MR3 24.95 
AH-3 21. MK-1 109. 
MC3A_ 32.95 ML2 259.95 
ML3 149.95 
MC20 95. MC21 59. 
a MC-22 48. MC-23 59. 
The Professs MG25 49. MC-26 49. 
: 7 4 = NIKON MISC. ACCS. 
SBIA 239.98 Seige 22485 Deanery? = Sage 
58-17 139.95 58-20 179.95 t 
SB21A 364. $822 114.95 DBS Anti cold pk. 8008 72.95 
58218 369. $823 «89.95 DB-6TN90 179.95 AR3 11.95 
New $8-25 Call AR7 29.95 ARIO 52.95 
SD-7 External Pwr Pack 9119.95 F3 Focusing Screens 23.95 
SD-8 Hi-Pwr Pack 95.95 FE2 Focusing Screens 17.95 
AS-1 21.95 AS-15 17.95 008 Screen J 23.95 
AS39380 21.95 N90/8008S Screens 24.95 
SC7 8.95 SC-14 39.95 i 
AS6 29.95 SC15 1495 Correction Eyepieces 12.95 
AS? —-SA95 SC17 52.95 Cable Release 1780082020 26.95 
ASS 1143.95 SC-18 22.95 1.7XAFTeleConverter 69.95 
AS9 93.95 SC-19 29.95 DATABACKS 
AS-10,11 26.95 AS-12 214.95 MF-14(F3) 149.95 
SC-24 49.95 AS-14 199.95 MF-16(FE2,FM2,FA) 149.95 
W223 798 MF-20 8008 68.95 
UR: MF-21 Ctl Back 8008 159.95 
3 MF-25 (N90) Call 


Multi Cntrl (N90) Call 


CLOSE UP ACCS. 
PB6 199.95 PS6 109.95 
BRS Right Ange inde 10898 Hoe plea el 
e "95 MB22 239.95 P8-6D 37.95 BR2A3 14,95 
DA20 $0895 "Mazz 23995 PF4 519. BR4 33.50 
DW-21 279.95 MF22 119.95 BRS 14.95 BR6 39.95 
MB-20 37.95 MF23 394.95 PK-12, 49.95 PK-13 49.95 
MB-21 124.95 PK-11A44.95 PG-2 139.95 
vada 49.95 PN-11 79.95 ES-1 33.95 
CF43 F4 M20 #o98 C3 ee 
case 
F-4 Screen 33.95 VV AC Bowes 0.35 
. NIKON HOODS 
a STRAL $5 HN-1,2,3,9,25,27 12.95 
NS1 12.95 9, 25. 
HS7,9, 19.95 HN-28 27.95 
IS 332 HN-24° 16.95 HN-222316.95 
ANG Y or W 20.95 HS-2 9.95 HS-12, 1421.95 
HK-5 43.95 HK-2, 1119.95 
L134. 20: HR-1,2_ 11.95 HK-14 23.95 


95 
CLI5S a =a a3 


1308, 3: 1 
1325, e785 CLISA 14.95 
136 «31.95 40 33.95 


ESCORT date 109.95 
Vista Panorama 144.95 
Freedom 105i 237.95 
Instant Pro Call 


Weathermatic Dual 166.95 


5200i flash 209.95 


DB-3 59.95 DB7 67.95 
Panorama Adapter 32.95 
Bounce Ref. Ill £52001 24.95 
0C-1100 Cable 25.95 
OS-1100 Off Cam Shoe 26.95 
X-700 USA 194.95 
X-370-N 144.95 
Minolta X370-N 

with 220X Flash 159.95 
2orx* 93.95 
220X Flash 29.95 
Motor Drive 1 184. 
Auto Winder G 119.95 
Remote Cord S 24. 


WC arine 
“MASTER SERIES 

New! UA(100' max) 183.00 
New! UA-X (100' max) 199.00 
U-F winder 109.00 
U-FXP Winder & Strobe 116.00 
U-FX Zoom & Flash 130.00 
U-FPN Zoom & Mtr 130.00 
U-FGM wiTall strobe 130.00 
U-FZ Medium Zoom 116.00 
U-FZL Long Zoom 116.00 
AV80 AF SLR Adapter 32.95 
U-AL f/Disc & compacks 42.00 
U-AFM irate 5as0 


Waterproof, Unbreakable 
#1400 46.95 #1500 74.95 
#1550 84.95 #1600 99.95 
MITYLITE FLASHUGHT 9.95 

made by U.W. Kinetics 

In Stock — Call for Prices 

IKELITE 
MiniGH = 26. Maxi C+ 
Super C-H 
Modular H Lite 
Modular Super Lite 
Other Ikelite Accs. Call 
Morris UW Slave Flash 49.95, 


HK-15,16 26.95 HB-1 12.95 
HB-2, 3, 4,5,6 11.95 
HB-7 29.95 


Freedom Zoom 90C 189.95 
Freedom Zoom 65 129.95 
Freedom dual widate 109.95 
AF-35R widate 89.95 
202 79.95 


55 Circ Polar 
Foc screen £19000 


,MD L LENSES | 
see 109.95 50/17 Ft 


1352.8 

28-70/3.5-4.5 i935 
70-210/4,5-5.6 117.95 
70-300/4.' 55: = 189.95 
Slide Copier AB 67.95 
Macro Stand 1000 139.95 
Slide Copy 1000 174.95 
Panoram Head II 74.95 


i ik eli te 
: 
, 

Aquashot 

ffMaxxum 7Xi/7000i 369.95 

fNikon F4 734.95 

ffNikon N8008, 6006 329.95 

ffCanon EOS 329.95 
329.95 


ffPentax PZ10 
VIDEO HOUSINGS 
INCLUDES VIDEOISUPER EYE, 


TOP HANDLE & WIDE ANGLE LENS 
#)VC GR-AI,2,27,30,57 639.95 
{/)VC 60, 65, $70,577 684.95 
#/1VC AX7, $505 689.95 
#)VC AX7, 10,50 Alum. 689.95 
ffSony TR's Alumin.Hsng 729.95 
{Sony V101,501,701,801 698.95 


ffSony V & F Series Camcorders693.95 
{ony TR-4, 5, 6 693.95 
ffSony TR-7, 81, 9 638,95 
Modular Video Lite w/arm 218.95 
New 45Wi0min Video Lite 264.95 
Pro Video Light Ni-Cad 659.95 
Pro Video Light Lead Acid 469.95 


Spare L.A. Batt. 78.95 
Close out models 
#60343 Sony F30 499.95 
VN800 Nikon Bg 99.95 
SUBSTR LASH & ACCS 
SwArm 98. n 294.00 
1SOWNC 469. AVN 299.00 
Ms 119.150D 364.95 
Mv 154. 225wNC 519. 


5 


ORDER TOLL FREE * USA + CANADA 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


FRI TO 1:30 


EOS «eaten 


New EOS A2 Call 
New EOS A2E Call 
EOS-1 veer 
EOS Elan 

EOS Elan Kit w/35-105 USM 539. 
EOS Elan Kit w/28-80 549. 


SPECIAL OFFER 


$29.95 


EOS FLASH & ACC 
200EwC 49. 300EZwC 109. 
430 EZ wiCase (Meter) 204.95 
430 EZ wiCase (feet) 224.95 
re Battery PackE 109.00 
ML-3 Ringlite 194. 
TTL Hot Adapt 6. 
TTL Distributor 31.95 
Off Camera Shoe Adapt. 18.95 
Connecting cord 60 26.95 
Connecting cord 300 33.95 

Camera Shoe Cord 47.95 
Transistor Pack E 106.95 
Transistor Pack E Nicad 184.95 


INTERCHANGEBLE GRIPS 
NEW VG-TO HAZ/AZE 109.95 
R 


CANON MANUAL SLR 


New EF-M w/35-80 259.95 
T40 142.95 
7-60 wiS0/1.8 176.95 
T-60 with 35-70FD 214.95 
Speedlite 60F 19.95 
MACRO ACCESSORIES 
Extension Tubes with Case 

FDSO 59.95 

FDIS 57.95 M Tube Set48.95 
Maco 203.5 wicase 129.95 
Auto Bellows wiable 164.95 
35528 Duplicator “ss 
Focusing Rail 

LCI Set 159.95 LC-2Set 10895 


iS-2 


Call 


* Balanced-weight design 

+ 35-135mm power zoom lens 
* TTL autofocus with macro 

* ED lens optics * Dual Strobe 


New IS-3 Call 
549.95 


OM-4 T (USA) 
OM-4T Black (USA) 559.95 
MOTOR DRIVE & WINDERS 


Winder 2 95 
6V Power Pk 1 17.95 
Motor Drive 2 269.95 


M 15V Nicd Pak & Chrgr179.95 


M15V Nicd Pak only 144.95 
Winder f 0! 46.95 

10M Relay Cord 19.95 
GENERAL ACCESSORIES 
250 Film loader 189.95 
250 Film magazines 44.95 


Varimagni Finder obrcetty 95 
Camera Grip 1 3.95 
Focusing Screens Each i 95 


i Ni 


New _ PZ system 
PZ-1 Call PZ-10 Call 
Call 


PZ-10 wi28-80 FA 
New PZ-20 


309. 50/1.4 
50/2.8 299. 100/28 Ma469. 
85/1.4 IF 725. 200/28 IF 1019. 


135/2.8 279. 300/45 749. 
28-80. 159. 70-200 209. 
28-105 279. 100-300 279. 
ACCESSORIES 
Data Back FC #/PZ10 89.00 
Data Back FD f/PZ1 89.00 
Terminal Grip F 34.95 
Cable Switch F 24.95 
Magnifier FB 39.95 
Hot Shoe Adapter F 17.95 
Ex Cord F5P 17.95 
2X AF Teleconverter 69.95 
NWASHICA 
DENTAL EYE It 979. 
Dental Eye | data Bk. 149.95 
ay Suber wi28-70 399.95 
NEW T4 AF 129.95 
108 Multi Program 178.95. 
i i Program 159.95 
Super 115.95 


YASHICA Mt aE NSES 
89. 


S40 105 13. 78.300 109.95, 
C514 Flash 1495 


=Polaroid 


INSTANT CAMERAS 
New Spectra Pro_ 139.95 


esas Warrenty a 
spectra Remote Control 3 98 


Special Effect Filter Set 14.95 

PASSPORT CAMERAS 
POLAROID 

203 2Lens whlash 589% 

403 Lens wash 759.95 

Ress bak) 729.95 
a .' 

Redudion LensSet 7485 

AC Adapter 89.95 

Spare Back #7203403 79.95 


Sigma AF Zoom 


2BAF (28-50) 132. 
Super 70 (35-70) on NB. 
Super 100 (50-100). 158. 


EOS RT 333.95 
EOS 10-5 339.95 
EOS 10-S Comm. Edition 589.95 
Rebel S Quartz 239.95 
New Rebel tt 175. 
Rebel I Kit w/35-80 315. 
New Rebel S I 239. 


New Rebel S tl Kit w/35-80 339. 
New Rebel S I Kit w/35-105399. 


EOS-1 ACCCS. | 

E-1 Drive Booster 

Nicd Pack (E-1 ert 
Nicd Charger f/€-1 174.95 
Focusing Screens f/£0S-1 26.95 

EOS DATA BACKS 

Command Back E 1 153.95 
Quartz Data Back E 59,95 


NON CANON ACCS. for EOS. 
2x Converter 
ED to EOS Adapter Se9s 


MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 ¢ SUNDAY 9:30-6 
STORE: 2a 
HOURS: MON.-' 


© SUN 9: St sas 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur. 9:00-5:00, Sun. 11-2 EST 


AUTOFOCUS 

POINT & SHOOT 
Photura 135... 284,95 
| Photura 135 ce 309.95 
Photura .. sosiie4,95 
Photura Caption. — 249.95 
Mega Zoom 105 Kit .....199.95 
Mega Zoom105 Caption219.95, 
Mega Z00M 76 .......::149.95 
| SureShot tele ma: 


Mi Ss 
anes CANON EF AUTOFOCUS LENSES 
Mego Comm FD YOEOS ASS ZBLUSM 1729. 10072 354, 35-105/45 130, 
| Hol ‘ 1528 425, jac 444, 35-105 USM 210. 
Bar Code Reader 3995 2928 429.95 1352.8 SF 239. 36435USM 259. 
CASES and HOODS 2428 ae, SAT pao 35-3501 all 
‘or STEN 2AB.SLTS. 999. ; 70-210 USM 249. 
BO, due th eee ee ws, ie eee, 702104 169. 
EWe0 19.95 Ewer 1995 252 208. 4002.81 5599. 75-300/4-5.6 184, 
EWA2ll 1995 ET62 1895 © 45/28TS. 975. S00/4.5USM 4589. 75:300USM —.229. 
EW-65, E5-65, E5-65 Il 1795 (SOB I 58. 6004 6359. 80-200/2.8L 959. 
ET-65, ET-65 il 1895 © 5025Macro 259, 20-35 USM Call 30-200/4.5,5.6 139. 
EW-48 A or B 19.95 Life Size.Com. 155. 2033281 41088. 80-200USM 225. 
EOS FINDER ACCCS. SoTL 1999. 32 80, 1149, 100-300L. 489. 
Angle Finder B 74,95 85/1.2L 1399. 28.80 USM 240, 100:300USM 259. 
ioplers EOS 1050 © 85/18 319. 28-105USM 349. 2X AF APO 239. 
Focus Screens 1620,630,AT 19.95 9028TS. 974, New35-80USM 155. 1.4x AF 309, 
CANON F-1(N) v WAR CANON FD LENSES (*Includes Case) 
A 2 Norrabicled te Sh, 319. 1002w/Hood 354. SO08Mirror* 315. 
/AE Motor Drive FN 32900-2028 35%. sqgamwrDs0 44g, 20353.5L 849. 
AEMteDerNSet aengs || 228 259. 35-703.5 119. 
Nicd Pack FN 749.95 U28TS. 669.95 13572 449. 75-2004.5 174, 
High Power Nicd Pack 169.95 31.4 3002.81" 2799, 80-200/4L 315, 
Nicad Charg MAVEN 9952 239. soya whiter 519, 2AConvs 204.95 
popcaen } 1895 59035M. w/Tube 269. er - 2X8 Conve 244, 
WL Finder 6x FN qaa9s 85/1. 2LwHood 689. 3004L wfiter 1039. 14XACon* 239, 
Speed finder FN 229.95 HOODS FOR FD SYSTEM etltSC, ACCESSORIES, 
evel Fi . ; remote Switch Ada 
Poa Screens F-N* 69.95 ee spe 81-58 15.95 Remote Switch 6073 24.95 
* Only for Screens on Hand Sac 195 BW-72 25.50 MagnifierS wiAdapter -28.95. 
T-90 Focusing Screens 21.95 LHB2ACase | «9.95 LHC-10 7.95 Extension Cord 1000-T3 31.95, 


INFINITY CAMERAS _ 


|NEW Zoom 3000 Call 
Zoom 210 139.95 
|Zoom 220 Call 
|Zoom 230 159.95 
|Stylus Call 
\Jr 84,95 
| NEW ECRU 279.95 
Infinity Teleconverter 12.95 


FLASHES & ACCS, 
F280 wic 149.95 132 wic 159.95 


T20 with Case 74.95 
Bounce Grip 2 119.95 
Grip ane 17.95 
Zoom pt.T32 28.95 
Wide Adapt T32 15.95 
Ted tty Be 
wuto Cort ‘) .s 
TTL Auto Cord 18.95 
TTL Auto Cord TSM 20.95 
TTL Multi Con. T 23.95 
TTL Auto Con. Type 3 4.95 
TTL Auto Con. (spec.fish) 15.95 
Accs. Shoes 1,2,3,4 Ea. 17.95 
FILTERS 
55 Polarizer 19.95 
49 Circ Pol 36.50 
49mm Sk) 12.95 
100mm 49.95 


DATA BACKS 
Data 4 1.95 
Data Back 200 f/OM88 29.95. 


PENTAX AF CAMERAS 
New IQ Zoom 11: Call 
1Q Zoom 105*R* 219.95 

SOWR wi/Remote 188.95 
pd ee 280.00 

169.00 


YBa se Rides Had 98 
SPR : 000 424.98 
cae Ah ES 

43.95 


28-80T 99.70-200T 99. 
PENTAX ACCS 7 


AF-160SA 
AF-280T 124.00 
AF-400T wiClamp, PC Cord 
BracketaBattery "Holder 299.95 
080C macro 
Slov Power Pack 33: 3 
Auto Bellows A 89. 
Macro Focus Rail Ill 69.95 
Auto ExtTube SetB 109.95 
1xBody PENTAX LX |, 
een 
FB-1 134.95 FA-1 84, 
FD-2 23.95 FA-1W 90.95 
FE-1 93.95 FCI 
Motor Drive LX 
Focusing Screens 
Nicad Pack wichrgr timotor 193.98 
RTS Ill 2250. 167MT 520. 
st 1380. S2 999, 
Contax T2*AF 725. 
T2 Chrome Databack 74.95 
Zeiss mm LENSES 
1628 3700. 1002 1420, 
2828 320. 18028 1210. 
3528 275. 2885 1020. 
3592.8 PC2950. 45/28 310, 
35-7034 830. 50/1.7 140. 
35-135/3.51780. SO/1.4 232. 
80-2004 825. 300/4 1395. 
13528 385. Mutari 415. 
Mutar li 430. 
CONTAX ACCS 
New TLA-280 Flash 1 
TLA Ext. Cord 1005 
Data Back 7 1/167 224.95 
Hasselblad Adapter 153.00 
Cable Switch L. 19.95 
82 Projection filter 44.95 
86 Projection filter 49.95 
Yashica Slide Copier t/Contax 139.95 
CHINON 
NESIS | all 
Aborg Date 1239.95 
var ™ onica ie 
* * Aborg Date 209.95 
** Big Mini 119.95 


*** New Big Mini Zoom149.95 
Z-UP 28W 129.95 


* $20. ** $10. *** $15. Rebate Avail 


OLYMPUS 


OLYMPUS ZUIKO LENSES 


SUPPLIED W/CASE AND 


MOST INCLUDE HOODS 


1835 499.95 38/28Mac 229.95 180/28" 499.95 
202 Macro 229.95 50/1.8 wl Cs 67.95 pare rene 
2428" 239.95 S0/1.2 wo Cs269.95 40/6. . 
2435 Shift 889.95 503.5Mac 229.95 2008°_ 389.95 
2828" 159.95 85/2" Ws oe 

35/2" 239.95 902Mac 519.95 Macro 199.95 
3528 119.95 1002* 389.95 2.XA Convtr 139.95 
35/28 Shift 379.95 10028" 219.95 1.4XA Convtr229.95 


MACRO FLASH & ACCS 
T8 149.95 T10 84.95 
T28 69.95 T28 Twin foes 
6V Power Pak 2 
T Power Control 1 w.o.p. 188 
Mac. Flash Shoe Ring 34.95 

OLYMPUS MACRO 
ACCESSORIES 


80mm Mac Close Up 54.95 
Auto Bellows 128.95 
Double Cable Release 19.95 
Slide Copier aaa = 


Copy Stand 
Telesc. Auto pee 65- 116138: 33 
Focusing Rai 59. 


Focusing aoe 30.95 
Auto Ext Tube 7 29.95 
Auto Ext Tube 14 35.95 
Auto Ext Tube 25 39.95 


Model F8 


140° Panoramic 35mm Format Camera 


Model 1500 


150° Panoramic 120mm Format Camera 


Hard Case for Widelux F8... 
Soft Case for Widelux F8 


Special Set of 6 Filters with Leather Case for F8 


Soft Case for Widelux 1500... 


Box of 120 Slide Mounts (35mm)... 
raphy by J. Meehan 


Panoramic 
#P166H Hard Cover .....32.50 


Bogen Horizon Panorama 


NOBLE Panorama 2%. 
Mini AF 239.95 
Mini AF Date 269.95 
Q-Zoom AF 9 


FCE Flash .... 
Touring w/Data . 


NPC PRO BACKS 


for Canon F-1 583.00 
for Canon EOS-1 648.00 
for Canon EOS 608.00 
for Nikon FE2/FM2,F3 563.00 


for Minol. Maxxum X! 628.00 


for Nikon 8008 618.00 
For Contax RTSIII 699.95 
for Nikon F4 638.00 
for Olympus 3,4 6 18,95 
for Nikon N90 629.95 


+1149" 


#P1665 Soft Cover....24.95 


R” LENSES 
2428 1750. 2828 1375. 
28 PC 2450. 35/2 1439. 
50/2 484. 9028 1125. 
So/14 1695. 6028 1550. 
28-70 850. 70-210 1895. 
2x 850. 
is] Vv 
RUCOW 

New XTR7 call 
KR'S Super I Gall 
KR-5 Il w/35-70 Call 
KRIO-M 53.95 


R10- 4 
24-40/2.8 179.95 35-135/3.5 139.95, 
50cm Elec. Cable Release | 


MIRAI Ill 
DB-5M Data Back 49.95 
SHOTMASTER SERIES Call 


Sh 4 Thani 


NSES 
212.8M “os. aM 
2828M — 1199, 502M 
744M 1949, S0/1.4M 
90/2.8M 1949 135/2.8M 
M" ACCESSORIES 
M6 Winder 489.95 
M6 Case 165. 


Rollei 
New Prego AF 35mm camera 
wiData Back Call 


Classic 35 Call 
iss 


Beet om HAE 
oom 159. 
Discovery 3000 Zoom 229.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


We Speak: English, Spanish, French, Italian, German 


> SIGMA LENSES 


, ome ie a a 
95 r 1 x 564 Studex 89.95 
MANUAL. for AUTO FO Auto Pro 120)8ub 238.95 283 pe 3125 124.95 3131 209,95 020Weekend Peef 154.95 S641 studex Luxe 109.95 
= a LE root tang rea clas See 3132 164.95 3135 223,95 026 Weekend Compact 166.95 ss¢4 safari 99.95 x 
Lens ’ rae 2660 veModule 4495 Metal Shoe 283/285 = 34.95 3008 Tble TpwMini BH. 2095 3140 20195 3142 21795 126 Total Luxe 169.95 565 studex Super 2095 
143.5 452.00 429.95 429, 95 29.95 4330 wModule SSG SRST DRI SIE ae Set atl SIRS) 3IES SOLES © 3170, 9085 REPORTER 58 Mltipad 209.95 re 
; r . 44D 79.95 . 3003 80.95 3004 99.95 3 5 . 
192.8 354.00 433 AF 76.95 550FD w/Mod 41.95 3010 79.95 3011 63.95 3065 424,95 3194 563.95 226 204.95 220SAF 249.95 
18/3.5 280.00 280,00 280.00 280.00 280.00 Maxx. | Ada ter 11.95 3900 Flash Lens Kit 9.95 3012 89.95 3013 93.95 3181 Light Pro 159.95 241 Pro Reporter 279.95 570 Rational 2 112.95 a 
24/2.8 74,95 115.95 153.95 115.95 115.95 544 95 555 159.95 3014 113.95 3015 87.95 3185 Mini Pro 214.95 i t fa) 
8 Ded. Module f/Min DMN 9.95 ; : 272 Rational 28 124.95 
282.8 64,95 - - DXBR Rigi 133.95 ht 508 3020 97.95 3021 81.95 3144 Video Shoulder Mt 32.95 306 239.95 320 234.95 370 Rational 3 3295 if 
281.8 176,95 176.95 176.95 176.95 New DX1 Finglight 217.95 728 AF Flash f/Canon E05, 3022 109.95 3031 170.95 323 244.95 326 289.95 379 Rational 38 ae OW 
50/2,8 Macro 143.95 143,95 189.95 143.95 = EDI ULES MaxumI&Nikon AF 49.95 3054 443.95 3033 122.95 3009 19.95 3055 36.95 324 Cremallere3 399.95 470 Rational 4 wos Wl 
90/2.8Macro 229.95 229.95 297.95 229.95 - CAOMYICRC 28.50 736 AF Flash for Canon EOS, 3032 138.95 3035 184.95 3025 17.95 3057 109.95 320 Safari 319.95 479 Rational 48 149.95 
180/2.8 APO Mac.649.95 649.95 649.95 649.95 - Ganon EOS Module 38.50 Maxxum! &NikonAF 79.95 3034 149.95 3037 164,95 3026 24.95 3063 89.95 322 Mono 329.95 579 Rational 5 154.95 
. Standard Module 12.95 3028 29.95 3066 249.95 ie A 
180/5.6 APO Mac.254,.95 263.95 282.95 263.95 pedi hey 33 600 Series 1 73.95 3036 136.95 3043 147.95 180 Fluid Head 184.95 wn 
3002,8APO 1999, 1999. 2120. 1999. = - «= Min Niton Pk TTLKC 2998 5000 Macro Flash 59.95 3040 168.95 3050 214.95 3126 49.95 3029 33.95 410R 339.95 410C 449.95 = 
400/5.6 is =) ey Ueeaaenes OMe as 3046 120.95 3053 188.95 3130 49.95 3030 39.95 413R 409.95 413C 519.95 45. 1 Worker a 
400/5.6APO 309.95 373.95 435.95 373.95 - Hasselblad Module 58.95 NC3_ 21.95 SL2_ 23.95 3051 162.95 3060 34695 3347 “Spgs 3160 ‘seas “T9R 36495 _4I5C 47495 135 10 Total no | 
500/4.5 APO 2680. 2680. 3100. 2680. = 622 FLASH & A g , 3265 5495 3232 13.95 235 for Reporter 36.95 =— 
50072 APO 424,95 424.95 441.95 424,95 New 22 Supe wa2m 25495 Seq 2598 Vi” i995 3177 WG26HD 134.95. Semen Bald 70.95 500R 28495 500 bones 325 1 Comet sass 
600/8 299.95 299.95 299.95 299.95 299.95 622 Body 189.95 99 FK2 «22.95 at} Compact 43.95 New 3263 Geared Head 369.95 389.95 505C 499,95 435 for Pro/Tele 41.95 
21-35/3.5-4.5 317.95 317.95 317.95 317.95 S22 w/Zoom head fir kit 214.95 Hele anes Tic aver 10 5895. 3413 76.95 505R 389. . au 
24-50/4-5,6UC 141.95 141.95 179.95 141.95 141.95 | ZoomHea 95 WFK-1 22: re a2 3156 Fold Auto Dolly 112.95 385 Quick Release 64.95 
28-70/3.5-4,5 UIC 8495 9495 140.95 94.95 ~ Diffused Head 33.95 Charge 20 52.95 3016 23.95 3017 39.50 3137VarSpeedDolly 79,95 075 Ball 46.95 aa ae Release Large 8495 E _- 
28-7028 245.95 245.95 245.95 245.95  - —_—“RingLight Head $250 202 23.95 BD3 7.95 3018 28.95 3019 4495 3146 Tripod Apron = 16.95 175 Bal 63-93 520 Wall Mount 29.95 2 
28-200/4-5.6 212.95 247.95 = 247.95 - Wide Flash ined 3950 584220V 9.95 FAI 6.95 3217 45.00 3218 33.00 3059 Side Arm 31.95 cele 129.95 534Side Arm fStudio 99.95 < fa) 
-80/4-5, .95 78.95 78.95 3219 49,00 3230 54,95 3289 Suction Grip 79.95 x , 
35-80/4-5.6 72.95 78.95 84.95 Infra Red Head 33.95 376 Ball Head 3M 139.95 535 Side Arm fStudex 169.95 
E i c New 3245 Automatic 59.95 3292CarWindowPod 19.95 ss 
35-135/4-5.6 129,95 153.95 168.95 153.95 153.95 —CL.3 Cluster 5495 ¢ eae Seas StesAnh Theft Loc Plate Gass 475Ball 4 439.95 540 Angle Support 24.95 1 
New 35-135/4-5.6UC 148, 148. 148, 148. = — QBCE Quick Charger 59.95 ™ compact fe ese oe 440 Platform 19.95 
70-210/4-5.6. APO UC 188. 188. 188. 188. - Dedicated Remote Cord 33.95 BRKT ONLY KIT igre abe ore Goeth Det beet 
70-210/4-5.6 U/C 84.95 94,95 140.95 94.95 99.95 _filterKit 19.50 New RL2000 79.95 88.95+ 320074 95 3270 Compact Quick Release ies 
70-210/2.8 APO 560. 560. 560. 560. oa SUNPAK New SQ2000 71.95 79.50° 3204 107.95 3205 59.95 Fs Siaaee T210 Unipod 14.90 
i " : Z : S10V Battery 44.95 New R4B 73.95 82.95" 3210 86.95 3211 69.95 ProQuick EZ-Pod 37.95 EZ-Hold a 95 
eee BNO 98. = Senne ; _510V Nicad Battery 64.95 NewR668 54.95 62.95" 3213 99.95 3214 119,95 3052 Ext Legs £/3050 1950 EZ-Pod Junior 29.95 
75-300 4/5-6 DL 148.95 160.95 162.95 160.95 160.95 — Siov mor Pack Jigs Rue 59.95 69.95" 3220 105.95 3221 _ga.g5 2153Db/HeadSuppot 53.95 4500, 18.50 mcs 2050 
75-300/4.5-56 APO 199, 245. 289. 249. - — TRPAKIIWNC&Chrger 84.95 Quick Fl - 37.95 able Mount : S 
75-300/4-5.6 DL APO 235. 224,00 224.00 224,00 - AC Adapter (specify) 2750 \PMacroflash Brckt. 8295 a So = ile New 3252 Long Lens Rd) nS Banat call 
1.4X AF Conv. = 148.95 148.95 148.95 148.95 CL-2 (544/555) 24.95 Lepp Ii dual flash brkt. 62.95 3534 476.95 3240 177.95 Support 39.95 ena — New — 
New 28-70/3.5-4.5 UC for Minolta Power Zoom Gesu wes WeplDeekt — 9695 ag seags soy ies “o> AM Westhershoes 17.95) Te Gay 06a et EAI WeQUS u 
New 70-210/4-5.6 UC for Minolta Power Zoom. #84: Re : vache ? Release 299.95 
AF LENSES ¢ esmenan O" sags News” ass i000 4085°U1120 "53.95 ew sal 2 599.95 
"i il Kit 5 4 ' S x 
CTokina ee 0028 ADs ia #738Fiter Ki 1300400 22.50 NEW Auto Quick Release 59.95 Benbo Trekker 138,00 212 AF 115.95 1/4" Plates f/Arca 29.95 
ALL MOUNTS SAME PRICE 203535 #786 Tele-Zm (544555 2295 sidiise 2722 Magic 2 wiQuick #1(62") 180. #2(97") 198. p.. “€3'so- stndid 39.95 QuickRelease Adapt 109.95 
173.5 184.95 2828 69.95 #841 Tele-Fil /400's 383 19.95 
90/25 wio Tube 209.95 28-70/28-4.5 t Eagle Series Release & Monopod 123.95  #3(26") 159. #4(45") 192. Compct 21.50 
LAER Tube forsons 7495 70-210/4-56 /EOS N3000 124. N3001 99, 2732VideoMagic += 155.50 #5 (99") 449. AF Pistol Grip Head 59.95 
400/5.6 SD : 80-2002.8 N3002 79. N3003 79. 2702 Chest Magic 74.50 Standard Ball Head 58.00 Prof Il Head 89.95 
aoe 795 4005.6 Ded. FR Ser. fimost camras 114.95 Specs oad paso Prof Head 109-95 43677 New Ball #1 119.95 
3002.8 ATX 1398.95 AF LENS N6000 NEW RQ Bracket 129.95 594 59.95 2101 50.00 _ ‘Trekker Ball Head sane Mos MOOS as, - 
24-8012 8 ATX 2 eee Touring Set 99.95 M410 r4g.95 13676 ies Ys yeas 
HeMRS 48 184.95 28.70/2.8-4.5 2901 79.95 741 28.00 _Tiltall Tripod 99.95 New Master 67 139,95 #3675 Prof. Il 299.95 
28-7085 SZX 94.95 28.70/28 43-1220 Complete system 189.95 NEW SERIES Tiltall Junior 68.95 Protein mall aaa, UR CucricNwrlate 09.95 
aioe 19495 26-2003.5-45 431225 Complete stem Has 20895 2800115. 3230 135. Monopod 235 See 339, #3859 Quick Fix! wPlate 94,95 
5: 95 60-300/4-5.6 43-1230 Vignette only 16495 3330 149. 3430-155. Pro Monopod fessi Quick Fi ’ 
ee eee 169.95 70-210/4-56 43-1250 Vignette kit low key 36.95 areal Srey TUK FixSpare Plate 29.95 
80-20072.8 ATX 35995 f020008° Sumner vee ots Call'For | Vict 450 46.95 Mini Prot 24.95 
Woateelnx fase Sia tects ee ce ieee ea 
2x7 element 69.95 4005.6 31-1320 Bell-Shade standard 64.95 Compact (48") 179.95 a OM gs Col 16.50 Standard 23.50 
(ae Se 31-1325 Bell-Shade Hass 79.95 Standard (61°) 189.95 Flash 34.95 Deluxe Studio 36.50 
1.AX SP Custom SEL a $295 4401 International 399. ree 209.33 MS 103 Light Stand 64.95 
jew : ‘ 
Leeraaenrcd 5320 Dry-fit #60series 46.95 Ace bed iso 95 S1OVF 27.50 504QF 77.95 PROHEAD 189.95 
300/2.8 LD IF wi1.4x Converter 5322 Nizad for 60 series 99.95 44-1000 Compendiumli 149.95 S12QF 49.95 5050F 117.95 pan wean 
1 Hood, Grip, Fitter 1,699.00 #5488 Minolta Module 14.95 44-2000 Auxillary Bellows 69.95 30*x40°x10° 84.95 503QF 59.95 S506QF 138.95 
Neo. AF LENSES f/Maxxum, New Multi Connec Cable 89.95 RTS Stee! Bale Tipo: 69-529 > goiax10" 89.95 523 OF 72:95 with Quick Release 244.95 
*  WWikon & Pentax(includes mount) New Metz IR Ded Module Bracket Plus f/35mm, 6x4.5, 6x7 67.50 
Textender for S025 “39.98 Spa BInAr RAN Dee ante eet 
lors 6s, gl Rata g beer " SYNC < “for flash wi Cinput. Call 
sleet! 1679.95 39703545 139,00 Coiled S' 12.95 1621.95 9 oe aes be By FH 
New 2007.8 LD peeace 200 ass Mos 2300 Straight 1" 895 15\ 13.95 Battery #20 for Norman call 
500/8 Macro 309.00 Phono to H dpe nen, wags Bantu Battery 
200-500/5.6 979.95 5.6 AF 129.00 Housha * 
28-70/3,5-4.4 Compct. 134.00 Spent 632.00 ar it each phe Master 51.95 wiReinforced Corners Compact Aluminum 49° 
New 35-105/2.8 484.00 79210456 130001" Meas 3 1795 10" 25.95 Radio Slave 4 all 18x13x6" 
aoe marae repo 70-2102.8 LD 811.00 2Flash to 1 Camera 5’ 44.95 i 
70-2104-56 Compact 134,00 9030014 5.5.6 AF 179.00 2Comerato EN 129.00 #35 (15x11"/x7°h").69.95 
70-2103.5 279.00 1AXAFforCANK,MN 89.00 Gg FOF 1750 ger 6 159.00 " 11190. 
2X Flat Field Converter 79.00 2X AF for CA,NK, MN 119.00 Twin-Bounce 17:50 Speedotron Accelerator 234.95 #66 (20'/x12x10'/")99.95 
S95 =—=§ LAINMMEDYNE «=i ccccccccccccccccccccccccccccs tenes 
. 7 New 70-210/2.8/4 QD 199.95 7.95 “| 
Vivitar 70-2108-5 Mac Bs 935 NivGinde 
ALLMOUNTS SAME Price JogUyI258Mac | 148.88 wiCharge indicator 174.95 Camera Cases Call P-70M (18x14x6")139.95 
1938 10495 2x Converter 33.95 pie Sad 219.95 MF1623 Call MF 1420 Call P-70R (22x16x6")149.95 FIX 106. F320 46.95 
: . y 
eee Cee 2X (Macro Conwerter 81.95 Pocket uncer 135 : MF 1217 Fae MF 912 354 - 303 =| Pz bamenc ge 
105/2.5 Macro Series 1 264.95 70-21045 for Nikon AF 109.95 ra ncer 95 WEN! MF 1015 View CamCall } 
17-28/4-45 12495 702104556forE0s 119.95 $020 Bounce LE lcs palpi at ieetlaag cra cased 306 all 305, Gall FX. 53.95 Fan 4195 
oscil’ AY: Snoot...21.95 Bam 000.2835 sun ye (GN33) ‘9.95 #24 Call#32 Call #42. Call 454 Gall 434 Call Fs Ballstic $4.95 
y rearts : ; F-804 
28-1053.5-45 aa TT os SoftBox..aeee MiniSlave Wide (G18) 2495 New Power Kit Cases ae Gale GaN Fans 4.95 59.95 
28-105/2.8 Ser 1 99.95 . Table Top Reflector 69.95 Morris Midi Slave (GNS6) 39.95 1200 Call 1400 Call 411 Call, «409 Call New Fa06 Bureau Chief 74,95 
28-2103.55.6 139.95 18.284.45 | 323.95 NewReflector Bounce Kit 34.95 Samyang Mini Slave 1535 1600 Call 1800 Call Price includes upper & lower 406 Call © 405. Call 
70-210/2.8 Ser 1 184.95 100-5005. . BATTEREEZ 39.95 Cullman Si28 495 " iscsi >a oe diver find te, 2 r400 38.95 F402 36.95 = 
a ra a 100129, 105 174 684 «= Call, ««-P695- Call «F401 «42.95 F403 46.95 m 
101154. 106198, 
995 Call §=— 895 Call F427 28.95 F440 38.95 
102 44 110 244. 795 Call = 595) Call’ F432—-31.95 = > 
103 153.111 24. m 
CcOohi n 107 : 174 780 Call 380 Call’ DV Press Vest mil) 39.95 me 
#129 29x20x14 299. New Photogs Vest 69.95 Qa 
COKIN BEGINNERS SET A y STARTER Kr asesiditiarcind re Moca et oy) We EEFICR he | 
Includes: Case f/12 filters, Filter 
Holder, Book, Hood, Bode 1s Hood#2,5,83,SunSoft, Shoulder Bat 5 Back pal Call NVATEReabor S 
#5 Sepu, 56 STAR, 83 Dirruser, 160 55.95 ~ New Shoulde .95 New! Back pal HUGE — Call i 19X6x7) 249.95 
Boum and ove wae ft 11.60 Fanny Pack... : New! Ph Photo Back Pack can Med (ness) m 
for airlines 
346 Downe Ex. ONLY 44-95 Fog 415000151 9.19 11.60 “elena 335 Noa prs Back Pack Urge Black (18x10x10}279.95 
ND #152,153 6.30 8.20 Pad, ‘95 608 Call 614... for Kelty Frame Call < 
Filter Hidrwidk 4.95. 7.95 Police e160 SRS 17.35 Waist Belt... 31.95 ee rs) 
Lens Adapters 393 B95 polar iravoi.163 9.95 21:50 ComPack 46... 2135 610.--—Gall 615 Sipe Call For Price 
Can 35-70Adpt. 4.95 5.75 polar cir #le2 > 13:70 21:80 £195 Chest Pouch... 35.95 2 Call ¢ 
Universal Adpt. 6.99 13.99 Circular Polar#164 16.99 30.95 : - Lens Case 16.95 
AtoP Adapter 5.95 5.95 Varicir#170-173 14.99 23.25 VHS Video Tape : Which iter Should Use 23: x 
Hasel Adapt 850 15:95 21.95 ya" je/Orange #172 14.99 15.95 MAGNETIC FILTERS CALL 
Hasel Adapt B60 = 21.95 Radial Zoom#185 _ 5 
AF Ext. Rin 495 = GelHolder#i94— 5.2! 
Case to hold up Rainbowst95-196 9:38 12 WY ack Vie iat ross Cire. 5 
Rae fe tee, te . nee 
image #. is e 3 
Yellow #1 5.99 8.50 Parallel#209 15. 24.95 2495 398 Jess 7935 toy Hel Heliopan) 
16.95 17.95 30.95 2850 63.95 pa 
Grange #2 HI i ado 18.95 18.95 32.95 31.50 65.95 Softar #1, #2 je 
shar eetieas i prenaais Un 2195 22.95 -36.95  39.80-77.60 42.52mm 149. 55.58mm 159. 757 Photo Pack Backpck All-weather design with 
Sepia #5 393 850 Mirager220 16.05 2523959695 3095 81.00. Simm 68. Tamm = 208. New777 backpack... maximum protection for your m 
Blue #20-25 5.99 8.50 2tY t 66.95 68.95 134.00 169.95 214.00 4 
Warm #26-28 5.99 8.50 Creati Mask #340 8.99 - valuable equipment 
Ld Cg rar ite Bol exposur aide” S28 juss — 3598 anes 35510395 ool * No-Drop hinged front pocket * Overlap zipper * AW 9 
Diff Cosmos #40 13.70 18.50 Crctheriter 4375 13°98 44.95 46.95 58.95 71.95 119.95 WEF Smiths Cover * Holds two 35mm SLR’s with winders, 8 to 10 
Star #55,57 9.70 12.30 Boscriter#s76 740 Ee Ce Ce lenses and lots of accessories * Completely flexible 
ee 733 aa30 PreShaped #397 11.39 67.95__69.95_99.95 __89.95 16495 22mm oo oom OS. interior * Rempveable film pack * Curved Strap and mM ) 
incolor 1,2 #60,61 7.40 9.99 ela re 2s __= = WOES 398.55 6?mm 41. 72mm 52. non-slip shoulder pad. * 15.25 x 8 x 8.25 inches b 
Crt Spot #62-68 7.40 9.99 SUnsoft #694 Sos 5.95 2M WOH _ 118.55 __- = SS mm (S423 36. : j 
2 eran hor 9.85 Champagne #695 3.95 ua FT IMA\ se 3x3 Graduated ND 89. alld ye daaped peep ueliaiad papi 
Ir Vis! h 5 > Modular Hood 5.75 6. 49mm, ea Commercial 
Cir Diffuser #82 4.65 5.95 Storage Box B75) ks Kee ee Filter Holders Magnum 35 93.50 New Polo 39.95 
Diffuser #8384 7.29 9.85 Storage Boxcip 3.95: : PEAR ices gle aes! NEW Magnum AW 112.00 Mini Magnum Delux 36.95 
Color Diffy. 88 7.49 Pea be eer 350 350 * < Color Tempratures 35.00 Compact 35 61.95 NEW Mini Magnum AW 55.00 
Dreams #91-93 14.30 19.30 Lens Cap 295 395 Univeral Fiter Holder Black & White 31 NEW Compact AW 82.00 Phe Trekker oe fi 
Close Up #101-103 8.09 15.75 . KITS t 3 wilens Hood i ( Speciali 109.95 NEW Super Trekker 
Split id #112 4.95 27.30 ) 37.95 StandardFiters 9.60 19.50 mentees = eal 70 
P . Graduated 72. Orion 1 26.95 Topload Zoom 21.95 m 
Split Fid. #111, 113 7.40 27.30 Sunshine Kit (A) 38.95 Special Colors 22.50 45.95 | : F , i Leia op pe aS 
Grad #120-133 9.09 11.65 Autofocus Kit(A) 44.95 Neutral Density 18.95 38.50 GelatinFilterHolder 88.95 Color Correction 31. Orion Il 36.95 Trim imat .! Q _ 
ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. SHIPPED PROMPTLY = . 


ADORAMA'S PRICES INCLUDE ALL 
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ATTENTION CORPORATIONS & SCHOOLS 
WE WELCOME YOUR PURCHASE ORDERS-PLEASE CALL 


© Hi-bond 8mm record: 
ing/ AFM Hi-Fi 
stereo 


proces 

{ver color rendition © Video to 
ng 
dimensional auto focus * Muti-coated lens sur 
faces # With its compact 


tte i be at iaded 


then ony other 2-CCD camera / 


pcs  Builin character generator for easy 
titeling ond labeling 


scones © wireless 


(C-618 Mini VHS-C Call 
New (538 VHS-C camcorderCalll 
New 8-406 8mm Mini 599.95 
New 8-428 8mm Mini 659.95 
New Master 8-918 Pro 2- 
CCD Hi-8 Camcorder —Calll 
New V118 VHS 8x2 Zm__ Call 
8-808 Hi 8mm camcord789.95 
New V228 64X Digital Zm Call 


New 8-438 8mm aa ZmCall 
New 8-848 Hi-8 wiE- 

up to 64x Dig. Zm Call 
New Wide angle 


and tele lens for 8-9/8 199.95 
VET1 Film Transfer adp. 109.95 
VCG-1U Character Generator 


4N118N228 99.95 
VBA 400 Car Batt. Char. 99.95 
VIC-1/ 2 Input Cord 24.95 
VIC-3 Stereo input Cord 29.95 
VOC-3 Video output cable 29.95 
VDC 160 Dubbin on 34.95 
DM1 Uni Direct 39.95 
DM2 Super Direct ‘Mike 82.95 
RC100 Remote Control 19.95 
VRC-2 Remote control 26.95 
VZL160U Zoom Light Call 
VZL400U C1 mit 59.95 
VSMI Stereo Mic 99.95 


AUTHORIZED DEALER 


New CC 187 8x ZM VHS-C Call 
New CC 177 8x ZM VHS-C Call 


CCA07 VHS 8x ZM 619. 
New CC 517 Pro Edit 20x ZM Call 
New CC507 Pro Edit 16x ZM Call 
CC-560 S-VHS Call 
NEW Pro 865 8mm Call 
Pro 870 16x ZM 8mm Mini Call 
NEW Pro 883HB hi-8 


Mini wstab Call 
Pro 880 Hi-8mm 8x Zoom 859.95, 
Pro 867 8x ZM 8mm Call 
'WM-003 Wireless Mic. 79.95 


AVS 020 Syncro Edit Cable 32.95 
AVS 010 Syncro Edit Cable 34.95 
CBOS6FL 2 Hr Batt New. 54.95 
FSA036A Slide Transfer Ad 99.95 
VCC1000 Enhancer Chr.Gen 259.95 


New R15 8mm Mini Camcorder 
(same as Sony TR71) 


New R18H Hi-8 


(same as Sony TR101) 


New R87H Hi-8 


(same as Sony ) TR200 Call 


HS-CX4U VHS-C Camcorder 689. 
HS-CX7U VHS-C Camcorder 759. 
HC-35U S-VHS-C Camcorder 959. 


NVG 120 VHS-C 
NVG 200 VHS-C 
NVG 220 wide 
NVG-300 S-VHS-C 
NVS-500 VHS-C 
NVS-600 S-VHS-C 
NVS-700 S-VHS-C 


* We are authorized Sony U.S.A. dealers 
* Receive knowledgeable and courteous service 
* Most equipment shipped within 24 hours 
. Br equipment complete with accessories as supplied 


. oir pa the best prices 


* Extended warranty on parts and labor up to two. 
Call for Details 


years 


TOP PERFORMANCE... LOW PRICE 


Shown 
Model 600 


ORDER TOLL FREE * USA + CANADA 


800-223-2500 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 ¢ SUNDAY 9:30-6 
STORE: 212-675-6789 
HOURS: MON.-THURS. 9-7pm 
FRI TO 1:30 # SUN 9:30-5:45 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur. 9:00-5:00, Sun. 11-2 EST 


Flashpoint Monolights are designed with the latest in high- 
tech features. They are compact, lightweight and deliver the 


performance that gives you a definite competitive edge. All at 


a fraction of the cost of heavier power pack units, 
Monolights are self contained, they do not require being 
hooked-up to a central power pack. That means no more 
wires winding throughout the whole studio. 


© Plug-in circuit board modular construction ¢ Variable power set- 


tings 1/8 to full power * Proportional quartz modeling lamp 
* Audible signal when ready to fire ¢ Built-in super sensitive slave 
© Reflector accessories interchanges with other major brands 


SHIPPING INSTRUCTIONS 

We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 
a copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifica- 
tion. Products in this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. 


Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer 


D.C.A. Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and 


may not be exact. 


AG 185 8x VHS 729.95 
New AG-195 8x Zoom lens Call 
AG-450 S-VHS 10x Zoom Coll 
New AG 455 Call 
NG-460 2 chip S-VHS Call 
AELHO4 Ht vis 36998 UGt Color wolor VIF Gil 
il A ior 
AG 5700 HFRS 232 anal voR YN 320 S@550ny TR”! Call UCS1 Hi-8 Mini Call 
rem VC 549.95 Pledge UCS2 Hi-8 Mini Call 
Call AG 1960 5 Ha Coda same asSonyTR101 Call, EgQ Wide 8mm mini Call _UCS3 Hi-8 Mini Call 
cat AGTISO'SVHS HF Etig VCR Cal $120 SW 12x Zoom yo eon Min om 
8mm mini Camcorder Call New £350 12x Zm Call 
‘AG-505 5° LCD Monitor VCR Call $122 SW 12x Zoom E 250 12xZM 8mm Call 
NG-560 10" Coll AG-550 10" Coll peea (eked Canntontin E210 8mm Call 
AG-51313" Goll AG-52020" Coll : " E40-8x Zoom Call 
RM152 Wireless Remote 80.95 with color viewfinder Call E65 19. 200m whight Call 
1-1030M 10° Gall RM95WirerRemote 80.95 SW128 Hi 8mm £67 8mm Call 
a a 113837 13 a ACVSSN 1 Hour Charger 159. mini camcorder Call 800 Hi-8 799.95 
(200K. Gol CL2107 20" Coll EBPS5N AA Battery Case22.95 PAO U Video Projector Call 4 850 Hi-8 Gan 
20837 20" Goll DCV30 Car Bat. Charger109.95 New P701 LCD pecsetigiy Weare dota 
1-2083VY w/Tuner Gall RM-155K Remote video projector In Stock — « Built in flash « in lb 
P30. Cal POL 899. Commndr Call Hi Band Circuitry 1.95 
DESOAL Taage Rain Shield for UC-1,£65, 
coos P18 &: Zoo Call P22 Cal wiReconditioner 114.95 £51, £40, A-1,£06,4800 32.95 
x Zoom w/Stobilizer 7 (New SKU! Sports Pak 
659.95 SSVI wAtchiizer Call, CC SVOCArChrgDischrg1O4.95 yoy TRIOt) Call MPU sme 184.95 
659.95 — PY-332 10x Zoom Call KX-95 (s/as Sony TR-71) MC 100-4 Position 
769.95 PV-362 10x Zoom Hi-Fi Call ediaaiktian | Goll Discharger | 129.95 
929, P5372 SVHS-C w/time bose correcirCall Pewee CAE? Compact Power Adcp94.95 
"New PVIO 30: Call Sony R200 Call BET Cor Batt & Chror 62.95 
799.95 PyiQ403— Call PVIQS03 Call same as Sony TR- Finder SF 200 39.95 
949,95 KDH-170 (s/as Sony 801) Call 200 Sports Finder 38.95 
New PY 800 12x Zm a Yashica No Fault WarrantyCall_ MM-100 Mixing Mike 104.95 
Gall New VLL-50/340 Slim VHS 599, SONY Pt ma Daan Se Oa hike TS55 
Goll New VLL-30/240 Slim VHS589.95 Tp 30am Mini wocal ZM100 Zoom Mike 129.95 
Gall New VLL-380 Slim VHS 609.95 TRaOS His PB100 Portable Charger 67.95 
Gall New VLL-62U 16x Zo0m629.95 TRI0SHi8 Call TR303 8m ei €B110 Car Batt. Adapt. 62.95 
cy Meeiraieoeweoass sree SS REY RE ea BS 
m k 
CE ee tat coaicoanens CDFSSB0M A exsan Sail TLS5L3x Converter 229.95 
Gall VLM6U8xZoom 639.95 New FX-300 et aut SS Yi 
VUMXTU 2 lens wide 8%:ZM 749.95 CCD V600 His ll VL7 Lig 1495 
Call VLMXBU 2 lens camcorder Call CCD v5000 Call NewCocordfor Al, Lt 49.85 
P=Pouch C=Case 
ea 
6208 IF 269.95 P 19, 7x35Birderwics 34.95 
8x20BCA 299,95 8x20 B CF wiPouch 339.95 8x36 CF wics Gall 
10x25 B CF wiPouch369.95 10x40 CFR/IC wis Call 
10x25BCA 334.95 Microscope conv. base 179.95 7x26 Compact wics Call 
Case for Compacts 29.95 New T 429.95 
NSTANDARD DIALYT 7.3 rmeree SE 
with Case BCT 669.95 C 8. Ras ibbcaIe. Call 
7x20BC A 229.95 10x40B CFT 839.95 C_90. 10,42 Rubber wipc Call 
9x25BC A 229.95 vere 
7x42BA 849.95 7,50 B IFT-GA 835. 
8x42BA 849.95 BQDBC-GA 385. P38. 
10x42BA 849.95 peppy 7. P 
#42173 Case &xS6BCFT-GA 899. C109, 85x44Audobon 409.95 
Back Panel of FP-600 f/7x42/8x40 59.95 j040BCET-GA 827. P 60. 8.5x44ED Audobon 184,95 
Tiltall Binoc Tripd Adpt 19.95 15x60B CFT-GA 1489.95 7x35 Audobon 269.95 
75x42 124.95 
30x60 BGA 1099.95 eye bli : 189.95, 
Motor Focus 279.95 #781 7x50 Arm 59.95 
$ 9 5 Pilot Sport Series 
aoe 159. 10x50 269. 11x80 249. 20x80 259. 
Military Marine Series cayparp Coated) 
825 119. 6:30G 189. AGLET S7 Beno 2 20x40x60 Searcher 219.95 
6x30 w/Compass 279. 7x50 XL 99. SOxEPfiSearcher 26.95 
7856 229. 750G_379, 10x5062 482.23 1560160 Telemastr 209.95 
$ 95 8xS6MGA 534.95 7.15535 106.95 
7x50 RS 2000 demo 499.95 PRs Bog 
Observer Series 7x21 56.95 9x24 79. 
ere 729.95 OT CMC! ASOFMRSK 20035 
8x23 56.95 10x23 69.95 Heed elle Ainoe 
WEATHERMATIC 
ras. Pa, tone n06 TOIT K a 
7x50 SL Blue SO eee ere THpod Adapter pres 
8x56 SL Black 649. 22 122.95 10x25 139.95 
10x40 SL 
10x50 SL 
25x40x75 Scope 650. GIANT MULTICOATED ene Sk toon ee: 
11X80 288. 20X80 297. TSN : 
NEW 15x80 293. TSN-2 77mm Straight 574.95 
429° 8X30 SLC Mark Il (WB)449.95 PRO SERIES TSN-3 Flurite 45°" 929.95 
9 Stand, 42 Umbrelle al ee eee TSN-4 Flurite Straight 899.95 
TOP RATED BINOCULARS : ACS. 
ACT 10X50 WA119, 12x50 wal49. 25xLER. 136.95 
7720) oa 220) oa 8-24x50 EFA 189. 40x, 25x, 99.95 
8x24 10x24 T?x 159.95 30x w.a.174.95, 
nic 5 529" 1224 Call aE ML CNS 149.95 
9 Stand, 42” Umbrella........ FUL {oe 190. 856 ito BINOCULAR ACCS. 
735 Call 7x50 Call Tripod Adapt GWTA) 14.95 
B40, Gall 0x50 Gall TAT AASS SERIES” Cor Wndw Mt OWOHN)29.95 
65x44 385, 9.5x44 375, 
(1200 watt sec. of Power) 2—Flashpoint 
600, 2-9’ stands, umbrella, Snoot 75S case 
}95 8x20 D Compact (CF) 149.95 WICS USA WARRANTY 
w/color filter set, 979° Ft 22493 gar execute 349.95 20-45x60 354.95 
; 10x40 Execulite 364.00 90.45x60 ED 554.95 
n os 
and carrying case 200 Traveite 59.95 10x25D Compact 169.95 29.4560 Angle 459.95 
9x25 Travelite il 64.95 ED Angle 659.95 
823 CFVenturerll 6895 7450 SPIFProstar 569.95 20X60 ED Angie 
10525 CF Travelite ll 79.95 5. citer ¢7x50/ 10x70 14,95 POt©att: Field Scopes 154.95 
WeASE@ USK wAnmanry. —10X70HPwiCase 439,95 '5203040X Ea. 59.95 
7x35 Rubber CT 89.95 60x 63.95 
7x50 Rubber CT108.95 
10x50 Rubber CT107.95 
8x40 Rubber CT 99.95 New 8x30 IF 274,95 CASE. BUSA WARRANTY 
8x23 Mountaineer 164.95 2,60 Spoter RIC 179.95 
sucase ausawannarery 7x50 Windjammer 169.95 pomuut 264.95 
Prices effective till May 3, 1993 8x20 Sportstar 88.95 7x50 Seaside yellow 163.95 
10x25 Sportstar 99.95 10x25 Mountaineer174.95 Photo Adapter f5. 49.95 


New Canon L1 _ 
invrchangable ers Call 
Interchangable lens 
ACCESSORIES for CANON L1 
New CL100mm lens 


wiimage stabilization 
3X Zm Lens 5—15mm. 


250mm Reflex Lens 
CL 2X Extender 229.95 
EOS Lens Adapter VL 227.95 
HC 1000 Hard Case Call 
2R 100 Zoom Remote Control 54.95, 
FS72U filter kit 84.95 


GRM3U VHS-C 589.95 
GRMSU VHS-C 679.95 
GRAX2U VHS-C 559. 
GRAXSU VHS-C 569. 
GRAX10U VHS-C 689. 
New GRAX33 VHS-C Call 
GRAXS50U VHS-C w/color 
viewfinder Call 
(GRSX90U SVHS-C 969. 
—) GRM7 Pro with ane 
s 5) 
New ‘chszi S-VHS-C 
with MF lens m Call 


HRS 4700 S-VHS VCR 479.95 


VM-2500 vee 599.95 
VM-4400 VHS 649.95 
VM-5400 VHS 759.95 
VMS-8200 S-VHS 1099. te] 
VME-22A 8mm _ _— 599. 
VME-23A 8mm 649.98 
VME25A 729.95 
VME: aN Hi- el = eras 


dist ME mabilizer color Call 
VM-SPIA 8mm Storts Call 


2045D 
MEAD! 


SPOTTING SCOPES 
2045S 399.95 


594.95 
E 


Rke Eyepieces 39.95 
2.5 Rke Barlow 63.95 
Tripod Bracket 41.95 
Carry Bag 9.95 


Fast /5.6, Short 8.5" (weighs 
2 Ibs. 11 02.) May be used as 
a Spotting Scope with option. 
accessories. 

with Case 


Ultima 8 P.E.C. 1,899, 
Power Star-8P.E.C. 1,499. 
Classic 8 wStarCoat Call 


Firstscope 80 
SPC 80 Reflector 
CAS Reflector 
SPC 6 Reflector 


C90 Basic 

90 Multi Coated 
C90 M/C Rubber 
90 M/C w/1-1/4* 
90 MC RC wil" 
SS80 

New C55" Scope 


30x60 Multicoated water- 
proof spoting scope 399.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


Professional Film Temperature MAINTAINED at a Chill 55° 


AT ADORAMA WHEN IT COMES TO FILM, | = 


YOU CALL THE SHOTS. y 


USA (Rochester), Great Saving: Respooled (GS), Direct Import (DID). YOU CHOOSE. 
And of course, whatever you order comes with Adorama's chill 55° quality film control 
— at no extra cost. 


G3ILNVYYVM ATING 8 S3SIYOSSADIV “YAIN 
TY AGNTONI S3D1ud S. VINVYOdV 


Reloaded in High Quality metal cartridges, 135-24 135-24 Proc. 135-36 135-36 Proc. 
including several professionel films other- ASA | DI Rochester! DI Rochester! DI Rochester} DI Roch. 
veal CET mM (25) | 420 449 | 7.23 7.80 | 582 625 | 948 9.79 
mee panel bps mR 4) | 419 449 | 7.28 775 | 579 625 | 919 9.79 
When ordering please specify G.S. (Great Savings) Series Ektor (100) . 3.29 4.95 10.49 12.90 iM a 419 449 718 735 579 638 9.29 9.97 
Fie (1000) 995 24 | 539 | 1329 = & (100) | «3.79 467 | 663 735 | 399 638 | 7.49 9.97 
Pant 492.99 EP 339 439 GA (100) Bek ae Need AIS lad te (160) | 489 457 | 888 828 | 625 7.64 | 9.85 11.20 
HP-5Plus 1.79 2.19 EL 3.99 5.89 6B (200) 8.39 9.70 | 3.25 4.75 | 11.09 12.70 (200) | 4.99 5.49 | 7.68 828 | 6.19 7.64 9.79 11.20 
XP-1 1:79-2:35 5072 349 4.99 6c (400) 854 9.99 | 359 5.15 | 11.29 13.10 KL (200) | 4.89 5.49 | 7.68 818 | 688 7.49 | 10.39 11.08 
GF (1600) | 4.55 5.19 | 10.95 11.14 | 5.99 659 | 13.95 14.54 fl = (400) | 5.49 650 | 839 9.29 | 649 886 | 9.89 1245 
GO11VIN 4.49 5.99 6556 2.69 3.69 Special GA 36 50 Pack 127.45 199.95 499.00 569.95 
5 w/o Proc. w/Proc. 135-36 =| Great Savings GS 135-36 w/Proc. Bulk 
Hee +H hye ASA DI__Roch. 24 Di__ Roch. 100° 
insaver B .! ae os ee ET a RE TTT OE eS ae 
a come ke Re | ee | Sa | 
Smm_MA by. Bp. 128_Prek_ Bak ey (64) | 5.65 7:17 | 349 479 | 9:24 1051 66.89 
PanF (50) 1.89 275 229 - 24.95 BR = (64) | 5.49 77 | (2.95 4.79 | 9.08 10.76 69.95 
FP-4 (125) 99 - 1.79 24.45 = 135-24 Proc. | | GS BX = (64) || 5.99 7.17 - = | 958 1076 <i 
FP4Plus(125) 1.99 275 — — 2449 Di Roch) 24 36 PR (64) | (6457.15 - - | 999 10.76 85.89 
xP-1 (400) 139 2165 4#- — = mes) | SC -] SCO] |) 589 549) 13.09 13.29 PN (100) | 6.29 7.87 | 3.29 489 | 9.88 11.46 79.95 
XP-2 (400) 2.09 2.99 2.19 — 31.69 3.25 3.69 | 8.95 9.64 | 2.59 3.35| 4.10 4.79| 11.79 12.65 EPP (100) | 6.29 7.87 3.89 5.19 9.88 11.15 72.95 
HP-5 Plus (400) 2.29 259 2.15 23.15 26.95 fz (100) | 685 7.87 = ggg | OE 2 
lone. wae” claget egeacee 135-36 1135-36 Proc. 135-36 PP |135-36PP/Proc | EFT (160) | 6.99 8.63 = 4.99 | 10.58 12.20 73.95 
Delta (100) ab bis VPH (400) | 5.57 5.99 |13.49 13.95 | 2.99 3.99| 27.79 28.95| 66.99 68.70 PD (200) | 6.99 863 | - 5.59 | 1058 12.20 73.89 
Delta (400) 2.19 3.49 = 32.95 PPA (100). | 2.49 3.95 /10.44 11.90 | - | 1245 13.25| 51.99 52.99 PKL (200) | 7.99 8.77 - = | 158 12:35 a 
PPB = (400) | 3.65 4.99 |11.35 12.94 | = =| 18.30 24.95| 57.95 64.70 bP) (3207) | 9.12 9.95 | = 7.99 roe iat 119.89 
4x5 8x10 PPC (1600) | 5.15 6.25'12.99 14.20 | - —| 25.75 30.95) 63.99 70.70 Hs {ioe ty tn Seteemtirscatese = 
25 100 aeee Special VPS 135-36 50 Pack 206.95 234.95 599.95 629.95 PH 11.29 1199 tes ili ee 2 
pea IO ee ae S071 (our) | 499 6.09 | 289 399 | 858 9.68 38.95 
lend ye hed eee ye HS (EKTA) | 4.19 4.99 - - | 778 858 - 
: , [120 | 1200P 220PP | 700" TypeK (8071) | 7:35 7.89 = = | 1093 11.48 45.39 
ee a eB |S Te) 
paR (25) | 349399 | - - ' fa roe Sees 5 
od) | nts 299 | > fee. Baa iE 15.79 15.90 
ve (120) | 2.05 2.49 sees ae ts 
VPS (160) | 2.64 3.05 | 13.19 15.25 | 26.95 30.29 | 42.85 
VHC (160) | 2.80 3.05 | 14.00 15.25 i cd 
VPL (160) | 2.80 3.05 | 1899 15.25 ta Ss 
bn Poel Me Unleaded VeH (400) | 3.29 3.66 | 1645 1829 | 35.45 36.69 | 42.39 = — — 
200 29900 8393 — EPR 16.25 19.95 | 36.49 39.95 7.99 
400 346899 AAT 2.89 PX 49 4 17.45 20.45 - = 95 
3200 593 139 7.24 4954.09 PKR (64) | 4.20 4.69 | With Processing 9.19 4 eel 
EN (100) | 3.75 4.27 | 18.75 20.95 | 38.89 42.95 
Hevimpeso 0.0 9999S) 9 PP (100) | 3.29 4.27 | 16.45 20.95 | 38.79 42.95 33 
infor 7505499 ; : 4106 (VPS) % fz (100) | 3.85 4.27 | 19.25 20.95 | 40.95 42.95 5.19 
iy (he ET BR ne | OTS AB TEE ES lun aes [cemas 
Wew100 «2.99658 29958 4111 (Vericolor Print) | 8.29 - - - | 29.50 139.95 494, A522. 99 48. 
4112 (Verdlorintrng) | 15.45 67.39 | 29.95 - | 5389 269.95 (400) | 5.49 6.19 | 27.45 30.95 =. a = 
4114 (Verdorintrng) | 15.45 67.39 | 29.95 - | 5389 269.95 
4325 (Comm Inst.) | 16.99 64.89 - - | 5489 - 
4329 (VK) 14.05 74.95 | 31.95 - | 64.95 289.95 
Masking (4570) - 59.95 = 89.95 = 199.95 TT ea) i 
6118 (641) 14.49 
6121(DUP)25 Sht_ | 34.95 
6122 (EN) | 14.49 
6105 (EPP) 14.49 
EZ (7024) 16.95 
552 Bulk (240) \ 6176 (200) | 15.89 = 
554 ee “33.89 ASA 24 w 6 w ae_ [for Color Side 36 || HP Comba in 68-9 m 
ul eos! . 
om (100) | 1.85 779 | 209 989 | 240 [oper sc lAlS, Og => 
A (200) | 2.29 819 | 259 10.39 — lesavers 329 m 
cH (400) | 259 849 | 365 11.14 | 265 | Fuji RVP 135-243.99 
WU (1600) | 3.90 9.69 | 5.40 13.29 - Neopan 400-24.1.79 (a) 
G Realle 2.49 8.39 | 335 11.19 | 2.67 ° 
CS Realle (220)... Quick Snap. 
) 359, etic S 
108.95 808 (45)... i : 
MSR, Holder 6368, 24 iPro, 36 Proc. Waterproof « ws 
RF (50) | 3.39 6.29 | 4.99 7.99 ohh iv 
no (100) | 2.79 569 | 3.99 7.49 Wetasndes 24 18-95) (o} 
35mm Power Processor 219.95. 135-12 135-36 RH (400) | 4.49 7.29 5.35 7.99 e 
iemiraudske inter 2929 Polasenich > 889. 13.69 x 
lumit ter japan | 1 
siete ts aoe as CRINT ED 
lount 5 HCPichr(Hi / - 
Polablue(sn) 10.59 6 — WP Panleeasuneas eae g 
np (4) | 6.39 349 | 499 = 11.89 12.99 
Kodak Ea..99100pc, 9395 ees aap (ROP (100) | 5.95 3.25 439 7.45 TP (320) - - | 1275 13.49 = Q 
Plastic Ea. 48100 pcs. 44.95 Weekend 1049 17.53 RHP (400) | 4.99 4.69 | - - x (400) | 1.89 2.39 - - 28.89 S 
Metal Ea..34100pcs. 32.95 Fun Saver 11.75 19.75 NewRHP (400) 6.75 5.89 - - TMX (100) 2.09 2.45 10.45 11.99 28.89 
Fanoamie 353 tes PM (1600) | 7.99 = Cee THY — (400) | 209 249 | 10.45 12.45 28.89 m2) 
TELSOR Bulk Loader 9.95 ; “A i 3.95 as - 5.69 TR (Copy) | 3.79 4.09 - = - m 
PUARSOR EUR LOsGer 1B te eo eae tre wes oii (40) 479 3.25 - 6.49 ° 
WLOYDS Bulk Loader 16.95 x-RayFilm Shield (22) 9.50 Neopon (400) 2.29 2.05 Fc] 
Alden Bulk Loader 23.95 X-Ray Film Shield Jumbo (60) 17.95 ap _ (100) 1.99 (1.99 ie] 
px (47) {12490 = 47.49 - 42.50 85.49 Te 
™ (4164) 1249 = 47.95 | 21.95 79.95 | 4295 83.49 
ie te hOFACROME | 5 op TMX (4052) | 12.89 39.95 47.85 - 42.85 - 
rome . x 3 = 473 - 42.85 - 
RSS0 Plus 5.19 3.05 100 379 |-) iv (50) | 15.45 55.19 274.19 | eee ela hrs 5 99.95 = 
lus By ‘ . . RFP (50) | 13.85 60.39 | 527924089 | 4125) |1895 - 69.95 i = 129.95 
Rs i000 879 as 100004) 425 59g RP HA) | 13.89 66.45 | 53.39 249.75 joo 298 6381) Srna [23s - sas | 84.95 169.95 
Agfapan 25-100-400-135-36 cre.319 120.229 ROP (100) | 13.89 66.45 | 49.95244.955 | 640 6.49 9.99 Ortho( 2556) - = 31.49 - 100 Shi.....107.95 
Triade Ultra- Optima-Portrait 36 exp.......5.15 NSP (160) 20Sh. | 24.45 - | 49.45 a) 1000 6.49 9.99 HIE (4143) cy? ie = = = m 
Optima (200) 135-36........ x NLP (160) 20Sh. | 24.45 - | 46.09 - TP (4415) 29.49 = a as 89.95 a 
Fuji Quick Load —RDP.......... 49.9! RVP. 52.95 9 os 
ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY r 


THE LAST FLAMES OF EVENING: During an outing to photograph people watching the 
lava flow in Hawaii Volcanoes National Park, G. Brad Lewis captured this vision of fire and 
brimstone. The rangers at the park know the volcanoes very well and allow people to 
approach as close as is safe at the time. Sometimes, as in this case, that means getting 
right to the edge of the vent; other times, with lava exploding 300 feet in the air, a more 
prudent distance is dictated. 


Nikon 8008, Nikkor 80-200mm 2.8, Fujichrome Velvia, 15 sec. at f/8 


A strange sporting event took place 
the other day. A man in a fetal 
position under a hurdle caught 


a runner in midair. 


out of his car, then flung his body under 
a hurdle and waited. Was it worth it? 
What do you think? 


Antonis used an N6006 to exper- 


Antonis Achilleos, 


Is this fun, or what? 


pro busboy, amateur 
shooter, dove under a 


iment with and expand creativity. 


hurdle to catch a fly- 


To Antonis Achilleos, part-time 


ing woman with his 
Nikon N6006, Please 


It autofocuses quickly and pre- 


dont try this at home. 


busboy, full-time amateur photographer, 
it is. In fact, to Antonis, making great 
photographs is more fun than making 


touchdowns, jump shots or holes in one. 


Homestretch 
i 
Antonis Achilleos, 
busboy 


One afternoon, while driving to get a 
Slurpee, he spotted a vision of beauty 
in sweat socks flying through the air. 

Something clicked. 


He grabbed his Nikon N6006, leaped 
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cisely in light as dim as a single candle. 
There's Spot Metering, Center-Weighted 
Metering, and Matrix Metering, for 
rapidly changing light condi- 
tions or fast-moving action. 


“Hey, Mister, duck!” 


y P| _  Thisisit.The Nikon N60006. 
There's a powerful pop Autofocusing, a built-in 


which fires the flash just before the shut- 


Nikon 


We take the worlds 
greatest pictures. 


ter closes, and he shot 
at 1/15th. Even though 
the flash isn’t designed to cover the entire 
frame, Antonis chose a 24mm AF Nikkor 
to exaggerate the angle. He could have 
picked any one of nearly eighty legendary 
lenses. The same lenses most pros use 
behind the dugout or in the end zone. 

The N6006° however, is the 
Nikon for people who don't 
have press credentials. Or 


sideline passes. 


flash, interchangeable 


up flash with 28mm coverage. 


Here Antonis brightened the 


Nikkor lenses. Its how 
amateurs get their stuff 
in magazines. Just ask 
Antonis. For a free booklet 


You see, this is the Nikon 


that amateurs show their stuff 


call 1-800-NIKON- 35. 


foreground by increasing the flash one 
stop. And he underexposed one stop to 
maintain the ominous sky and provide 
contrast to the brightly lit foreground. 

To create a sense of motion (as if she 
needed it), he used Rear Curtain Sync, 


See the N6006 at authorized dealers where \ 
you see this symbol. For more on the exclusive e ) 
Nikon MasterCard, call 1-800-NIKON-35. Ea, hed 


with. This is the Nikon for people witha 
passion for photography who just happen 
to be dentists, plumbers, or busboys. 
This is the Nikon photo buffs make 
part of their everyday wardrobe. 
Because who knows what you'll see 


flying in the air on your way to 7-Eleven? 


Never before has so much 
photographic technology 
been released at the touch 
of a button. 

You've taken a quantum leap 
be- 
yond 
back- 
yard snap- 
shots to 
moods and 
lighting and 
art. Now complement 
your quantum leap with ours: the 
peerless Minolta Maxxum® 7X1. 

Maxxum X(’s built-in “mind” 
employs the most potent com- 
puter ever put behind any 
lens. Its rapid analysis of 
subject variables 
actually converts 
focal length, image 
magnification and 
lighting into opti- 
mum exposures. Making 
it the most sophisticated AF 
system ever. 

And for any artist, Maxxum 
xi’s Expert Autoexposure 


THE ART. 


MAXXUM  7xt 


System is 

a stroke of 
genius. Its 
exclusive 14- 
segment metering system reads 
and returns all exposure data in 
milliseconds even as the subject 
moves. 

Of course, more control of 
exposures 
allows 
more ex- 
perimenta- 
tion with 
light. To 
that end, 
Minolta offers the 3500x¢, the 
world’s only wireless remote 


flash. Never before could a built- 


in flash trigger a light source 


you ve positioned to create 
subtle or dramatic light- 


ing effects. 
You can be the mas- 
ter of all this science. Just 
countermand your partner 
by exerting as much manual 
control as you like. Or expand 
its potential by inserting 
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A Circle No. 86 on Reader Service Card. 


TRIE SCIENCE. 


an appropriate C.E. Card. 
Yes, inside the 

sleek Maxxum 

7xilurks tech- 

nology incon- 

ceivable just 

months ago. 

This is the sci- 

ence of photog- 

raphy. The invaluable ally of those 

dedicated to its art. 


Look for valuable Minolta 
ea 


prod ir more 

nolta dealer or write: Minolta Corp., 
amsey, NJ 07446, in Canada 
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